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Now All 4x4s Have To Answer To A Higher Power. 


The New Jeep Wrangler Renegade. 
The Most Powerful Jeep 4x4 Ever Made. 


Theres Only OneJeep:._ 
Advantage: Chrysler 


Protects engine and powertrain for 7 years oF 70,000 miles and against euterbedy rust through for 7 years oF 
100,000 miles. See lirrited warranty at dealer. Deductibles and restrictions apply: For more information, or how to buy 
orleasé one, call L800 JEEP EAGLE. Jeep is registered trademark of Chrysler Corporation. Buckle up for safety: 


PLAYBILL 


Has ake sup that everyone has two careers: a regular job 
and movie criticism. If you wonder what the towering and ex- 
pansive critics of our age—Gene Siskel and Reger Ebert—do 
with hear spare time, the answer is oby e each oth- 
er In this month's Playboy Interview (two thumbs up!), the 
combative kings of film crit tee olf on bad movies and on cach 
other, but not in that order, Contributing Editor Lawrence 
Grobel tossed up the que: nd ducked the cross fire 

While you're hanging out in the lobby of the Playboy multi- 
plex, you'll want to check out You Are Now Leaving Tivin Peaks, 
Steve Pond’s Playboy Profile of David Lynch, the man who sin- 
glehandedly pur nightmares back into the American dream. 
20 Questions with Lena Olin should also be on your must-see 
list. In The Unbearable Lightness of Bemg. this Swedish beauty 
did more for bowler hats than anybody since Charlie Chaplin 

OR, we ‘¢ crities, at director and a star—anybody for a 
sound tack? Take Harry Connick, Je, the young (L988 was his 
first. Presidential election) jazz musician whose sound track 
for When Harry Met Sally sold 750.000 copies. Stanley 
Booth—who was writing about jazz and blues before Connick 
was born—gives perspective to Harry's rise to surdom 

Last May. as Playboy hit the stands with Andrew Beyer’s picce 
on horse-race betting. the writer won $110,000 on a double- 
tiple bet (picking the I two races) at Balti- 
more’s Pimlica hing in this month's 
Anatomy of a Pot Spread (illustrated by John Howard), Andy 
went to Laurel race track in Maryland and hit another dou- 
ble-triple, this time for $189,000. So pay attention. 

Every now and then, a crime is committed that ts so 
heinous it makes you wonder at the humian capacity for cruel- 
ty. Such a crime occurred last August. when a killer (or killers) 
brutally murdered five students near the University of Flori- 
da campus. In The Terror in Gamesville (illustrated by Tim 
O’Brien). Michael Reynolds probes a horrilyingly dark psyche. 

As befits a February cover date, our lead ficuon—Zack & 
Jill, by Contributing Editor Kevin Cook—deals with greeting- 
artists in love. These two stop blowing valentines at each 
other when she gets a big job and he’s left home to mess up 
the apartment. Mark Alpert's story My Life with Joanne Chris- 
hansen shows the value of a friend who can discern the out- 
come ofa Jove relationship that hasn't even begun: 

If these fictional guys bought better valentine gilts for their 
dolls, all their problems might cease. As a pubhe servi 
present Sie-Frre Gifts for Babes, a superior guide by Articles 
Editor John Rezek, illustrated by fashion artist René Gruau. 

Its ume gain lor our Yar im Sex feature, and what a 
lusty 12 months it has been: [In addition to all the crotch grab- 
bing and raunchy rapping, there were repeated cases of 
politicoitus and Constituionophilia, The section was put to 
hed by Senior Editor Gretchen Edgren, Senior Art Director 
Bruce Hansen and Assistant Photo Editor Patty Beaudet. 

Belore there was the nude photo, there was the daring 
drawing. and Margaret Brundage—famous lor her covers of 
Wend Tales—was among the greatest practitioners of that art. 
Longtime Playboy contributor Ray Russell offers up an appre- 
ciation, Of Human Brundage, along, with lots of visual aids. We 
also have photos, of course: Contributing Photographer 
Byron Newman shot the sexiest in lingerie (modeled. by, 
ng others, Playmate of the Year Reneé Tenisen) and Paul B. 
Goode catight the rippling essence of the women’s bodybuild- 
ovement in Flex Appeal. 

Scanning those hot treats, you'll realize the difference be- 
iween February, the month, and Feb y, the Playboy issue: 
mostat is always in the comfort zone, Come on 
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Sony Walkman Personal Stereo. 
Now Available In 41 Personalities. 


Sue Im rugged. 
but'm sensiive, too 


ust call me the 
Decathalon Man 


Vann 


de 


"Despite my youthtul appearance, 
Im actually quite sophisticated’ 


‘ove fshing. But not 
lor my favonte station 
‘vilonly accept 
one thing The best 


‘Trun to the beat of 
a different Walkman’ 


‘Mega-Bass for 
the Mega-Boss, 


‘My parents 
mea lot of sell-estee 
‘But I deserve i 


‘Imay be small, 
but im powertui” 


Sony celebrates all the sides of your personality with 41 different Walkman personal stereos to keep by your side With innovative 
features like digital tuning, Mega Bass, wired remote control—and, of course, Sony's legendary sound quality. Will Sony stop here? Don't count 
on it. After all, we invented the original Walkman personal stereo—so stopping now isn't exactly in our personality. 
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Sony Walkman. The Only Walkman™ 
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Love is in the air and it’s time for Sheer Madness, our sexiest lingerie pictorial 
ever. On our cover, Pamela Anderson, Miss February 1990, reminds us that 
beautiful things come in beautiful packages. The cover was praduced by West 
Coast Photo Editor Marilyn Grabowski, styled by Jennifer Smith-Ashley 
and shot by Contributing Photographer Stephen Wayda. Hair and make-up 
were done by Tracy Cianflone. Our Rabbit always stays abreast of things. 
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The plot is simple 


and memorable: 
the world’s most 
ravishing women 
revealed in their 
most intimate, 
privote moments. 
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edition of 
Playboy's Book 
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it's of your news- 
stand now. 
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The only nationwide publi- 
cation of its kind, the du Pont 
REGISTRY is the Buyers Gallery 
of Fine Automobiles. Every 
month, the REGISTRY presents 
—in detailed, full-color photos 
and descriptive copy— more 
than 500 classic, lusury and 
exotic automobiles for your 
consideration In 12 exciting. 
full-color issues per year (each 
printed on rich, coated stock), 
You get every awesome vehicle 
delivered right to your door 

Ay an introductory sub- 
scriber, you'll only $39.95 
for a full year's subscript 
Mail your check or money order 
to: ~ du Pont REGISTRY 

Dept. J2D7099 
PO Box 3260 
Harlan, fa. 51595 
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CALL 1-800-233-1731 
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CUSTOM-DESIGNED BRASS AND GLASS DISPLAY INCLUDED, 


Fifteen delightful owl sculptures, each 
representing a different artistic 
tradition. Crafted in porcelain, crystal 
cinnabar, jade glass and more. 


For centuries, ow! and collector: 
tured in a dazzling variety of art styles and mediums. 

Now The Franklin Mint brings you an incomparable collection of original owl sculp- 
tures—each representing an intriguing art form. The kind of collection it might take a 
lifetime to assemble. 

Fifteen distinctive works of art—and a beautiful custom-designed display to show 
them in your home. The majesty of bronze and the clear sparkle of faceted crystal. 
The exquisite charm of porcelain in the Delft tradition. The multi-colored brilliance of 
the Japanese Imari style. The golden elegance of Art Deco. 

A unique treasury for your home. Inspired by the great eras of artistic triumph. Avail- 
able only from The Franklin Mint, with each imported sculpture priced al Begin 
building your own collection, one a month. Please mail your application by February 28th 


THE COLLECTOR'S TREASURY OF OWLS 


. Their enchantment cap- 


The Franklin Mint 
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Please enter my subscription to The Collector's 
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sculptures to be sent at the rate of one a 

month. A custom-designed glass and brass dis 

play is included. 

[ need send no money now. Please bill me 
$29.50* for each owl sculpture, beginning when 
the first is ready to be sent to me. There is no 
added charge for the displ 
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PLAYMATE PEN PALS 

Lam a commander of an Infantry 
company currently deployed 
Arabia under Operation Deser' 
have read and enjoyed your magazine 
for many years. 

My purpose in writing is to ask your 
assistance in obtaining some corre- 
spondence that would greatly boost the 
morale of the entire unit. Because of 
Saudi Arabia's strict religious laws, sol- 
diers are unable to receive Playboy or any 
other adult magazine that displays pic- 
tures of women that the country deems 
unsuitable (i.e., nude). Soldiers are per- 
mitted letters and often receive some 
from ordinary American citizens. They 
can be addressed to “Any Soldier,” so 
that those who don't normally receive 
mail are not forgotten. 

A letter from one of your Playmates 
would definitely be something for the 
soldiers to remember. She need not pro- 
vide her return address unless she de- 
sires to do so. 

Thank you for your kind attention, 
and keep up the good work. 

Capt. Bobby J. Simmons, Jr. 
Commander, HHC 1/502 INF 
101st Airborne Division (AASLT) 
APO New York, New York 09309 

Our morale-boosting Playmates are on the 
job, Captain. In Operation Playmate, more 
than a dozen, starting with Playmate for a 
Lifetime Kimberley Conrad Hefner, have al- 
wady dispatched letters to troops in Saudi 
Arabia. Well make sure your own men have 
something to cheer about at the next mail call. 


BIG BAD JOHN 

Michael Kelly's profile of John Su- 
nunu, Big Bad John, in your November 
issue is most enlightening. Matchin| 
pearance with behavior, one gets a visi 
of Sununu as the Pillsbury Doughboy in 
recurrent “thoid rage.” His behavior is 
nothing more than a chapter from Re- 
venge of the Nerds. Sununu is one of those 
intellectually gifted people who use 
adult positions of power to exorcise 


demons of childhood inadequacy. He is 
(to use Dick Cavett’s delightfully apt 
characterization of Pat Buchanan) an in- 
tellectual thug. 

Finally, 1 must add a caveat. When 
confronted by people such as Sununu, 
many might be tempted to exact the 
same punishment with which Big Bad 
John threatened Dick Lesher; ie., to 
chain-saw their private parts. That 
would be impossible: The Sununus of 
this world act as they do precisely be 
cause they never had balls to begin with. 

Joseph T. Corbett 
Norman, Oklahoma 


BABER 

I read Asa Baber’s Men column “The 
er Profile” (Playboy, November) 
with a mixture of amusement and fasci- 
nation. And here I thought that | was 
the only feminist who liked men to the 
point of siding with them on certain is- 
sues (such as joint custody). 

1 ama NOW member, yet I get very 
annoyed at folks such as Molly Yard and 
other loudmouths. Why does being a 
feminist have to be equated with brassi- 
ni 
feminist mostly because I agree very, 
very strongly with the pro-choice stand. 
ctor of a local pro-choice or- 
gE fact. But I fail to under- 
stand why a woman cannot be a feminist 
and at the same time support men on 
their issues when they are right, take a 
casual, enjoyable approach to sex and 
sexual jokes and truly enjoy men for 
who they are. When I realized that I was 
a feminist, | thought it meant a person 
(female or male) who liked both women 
and men, and who simply wanted to see 
both treated equally and fairly. Was I 
wrong? | hope not! 

Annette L. Ravinsky 
Philadelphia, Pennsylvania 


My compliments to Asa Baber for 
“Dealing with Lady Macbeth,” his excel- 
lent Men column in the October issue 
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On the Slopes! 


The Playboy Winter Ski Fest is 
six weekend-long events at top 
resorts coast to coast. 


=Meet Playmates Jacqueline 
Sheen and Pia Reyes 


=Compete in Ski Races for 
skiers of all abilities 


™Cheer the Southern Comfort 
Bartenders! Challenge 


=Win a Volkswagen Jetta 
Win a Nordic Track Medalist 


"See the Kemper Snowboard 
“Extreminators” perform 


Be part of the non-stop fun at 
these resorts: 


Sugarbush, VT (Jan. 11-13) 
Winter Park, CO (Jan. 18-20) 
Taos, NM (Feb. 1-3) 

Snow Summit, CA (Feb. 15-17) 
Heavenly Valley, CA (Mar. 8-10) 
Crested Butte, CO (Mar. 15-17) 
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about the frustrated visitation rights of 
divorced dads. As a licensed clinical 
psychologist specializing in’ such mat- 
ters, I have seen the sad results of chil 
dren caught in the cross fire between 
angry ex-spouses. 

children need a continuing relation 
ship with their fathers alter divorce, and 
the “Lady Macbeths” must understand 
that to thwart such contact puts their 


children’s psyches at 1: 

tunately, our legal system no 
longer automatically favors mothers i 
custody cases but, rather, considers the 


best interests of the children, However, 
itis unrealistic to assume that courts cart 
continuously play a supervisory role b 
tween feuding parents. This is particu- 
larly true as children age and their needs 
change. 

Visitation rights include the ri 
children of divorcing couples as primary 
aries, and it is high time th 
4 spouses got That message. 

Randi ( ‘hy stensen, Ph.D, 
Institute for Family Reorganization 
Los Angeles, California 


his of 


Director 


QUEEN LEONA 

[ was fascinated by Glenn Plaskin’s 
Playboy hulerniew with Leona Helmsley in 
the November issue. Her defense of her 
present legal situation is questionable 
because of her lack of credibility. About 
Donald Trump, she states, “I won't say 
anything bad about him,” then proceeds 
to label him a snake, a bastard and a mis- 
erable s.o.b. 

She demands that she not be psycho- 
analyzed by her interviewer yet pro- 
nounces judgment on her detractors by 
deeming them sick individuals in need 
of psychiatric help. 

Helmsley portrays herself as a martyr, 
a victim of political plots and personal 
conspiracies. She blames her accounting 
staff for recording $3,000,000 in person- 
al purchases to her business accounts, 
yet she is quoted as sayi “Pm not 
compulsive, but L watch details. I'm al- 
ways paying attention to them,” [t seems. 
unlikely that a nesswoman, wpe 
trusts only her > husband and 
handful of servants sould place auch 
complete confidence in her accounting 
stall, 


Virginia Norwood 
San Diego, California 


Congratulations to Glenn Plaskin and 
Playboy for the outstanding interview 
with Leona Helmsley 


ly fudged on her income taxes. On her 
side, there is validity in her claims that 
she was persecuted by ambitious politi- 
cians and maligned by the media. 
Nothing will be gained and much will 
be lost by sending Helmsley to prison. It 
would be a crime to let such a dynamo of 
talent and energy tanguish inv at jail cell. 


Japan That Can Say No 


Better to fine her a few million dol- 
lars, which could be applied 10 the cost 
of President Bush's. current mili 
extravaganza, Then put her back in bus- 
iness and audit her taxes annually. She 
would undoubtedly 
revenue to help balance our ailing 
tional budget 


produce enough 
na- 


Frank D. Hammer 
Groveland, Califo 


TERI COPLEY 

In my wildest dreams, I'd often envi- 
sioned the bountiful. beautiful Teri Cop- 
ley in the bull, knowing as I watched he 


jiggle her way through all the episodes 
of We Got Ht Made that it could never 
happen. Only Playboy (November) could 
have pulled this one off Thank you, 
thank you: 
Donald J. Bailey 
Kimberton, Pennsylvania 


MORE ON ISHIHARA 


ly alerted me to the in 


ng to red 
© politicial Wl of the 
cre in December 1937. 
In a recent textbook, The Search for Mod- 
en China, Jonathan Spence states that 
during the Rape of Nanking, some 


the Japanese 


20,000 Chinese women were raped, 
30,000 fugit soldiers killed and 
12.000 civ murdered, — While 


Japanese Americans who were interned 
in U.S. relocation camps during World 


War Two are getting $20,000 per per- 
son, neither the governments of i 
Kai-shek and Mao ‘Tse-tung nor any of 


their citizens received a cent in repata- 
ons for the millions of Chinese who 
suflered from Japanese biological exp 
iments, tortures and executions between 
1931 and 1945, Countless art treasure 
looted from Chinese homes are in Japa’ 
today. Now that the North Koreans may 
at long last be getting some Japanese 
reparations, it is not too late for the 
Chinese victims to lay chim 10 some 


Japanese guilt money. 


To state as Ishihara does that the mas- 
sacre story made up by the Ch 
nese” flies against the testimony. giv 
belore the Tokyo War Grimes Tribuni 
nd the eyewitness accounts of Western 
Either the ca-author of The 
ignorant and 


missionaries 


stupid, which 1 doubt, or he is deliber- 
ately trying to whitewash Japan's war 
guilt in order to rationalize its ultrana- 
fionalism and militarism, which 1 find 


Tsing Yuan, Associate Professor 
Department of History 

Wright State University 
Dayton, Ohio 


SAVING THE PLANET 

I was incensed by Peter Sikowitz’ How 
1 Got Religion and Saved the Planet 
(Playboy, November). 1 don’t deny that 
garbage filling up 
mighty fast, nor do 1 deny that global 
warming and ozone dissipation could 
cause some serious problems in the next 
cent 

But we are too obse 
sues. [am childless and in my 40s—e 
tainly not an unusual situation—so why 
should [ restrict my enjoyment of con: 
venient plastic goods, driving, burning 
wood in my fireplace, whatever, for the 
sake of younger generations that I didn't 
spawn? 

Frankly, | earn enough money so that 
I don't have to live near dumps or do 
without sun screen when I'm boating or 
cut back on gasoline if Congress taxes it 
As for the next generation’s health prob- 
lems, quite frankly, thase are their prob- 
lems. 


ou dumps 


ed with these is 


Chet Loftius 
New York, New York 
Chet, does the word ostrich mean anything 
fo you? 


THE PRICE OF NOT LEARNING 
FROM HISTORY 

Robert Scheer's Reporter's Notebook 
“Does Censorship Kill, Brain Cells?" 
(Playboy, October) makes a terrific point 
concerning the serious problem Ame 
faces with’ such people as. “Batman” 
Thompson and the other mongrels of 
morality, Perhaps Dennis Hopper may 
not have been far off in the movie Fash- 
back when he said, “The Nine! 
make the Sixties look like the 
Once more, we face efforts to deny our 
right to our individual thoughts, feelings 
and wants. Our sexual identities are be- 
ing repressed and our constitutional 
amendments are being distorted in 
grotesque ways. As in the Sixties, we are 
also being distorted in grotesque ways. 
As in the Sixties, we are also L ¢ the 
threat of war in the Middle East. 

Can anyone see how history is once 
more repeating itsell? Are we willing to 
come out of our cowardly cocoons and 
ake a stand for our individual liber- 
Perhaps if we make our stand now, 
we will not have to relive the social un- 
rest of the Sixties. 

Jon and Jenniler Keeyes 
Oak Harbor, Washington 
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Traffic radar doesn't say which car is being clocked, it merely flashes a number. 
just then try to determine which vehicle produced the reading 


aa 


The radar operator m 


I 


OS, 


Why radar makes mistakes. 
to protect yourself. 


How 


Attiough nine different erroes have 
been documented for traffic radar, 
the most common source of wrong- 
ful tickets is mistaken identity 

I's hard to believe, but traffic 
radar does not identify which vehicle 
is responsible for the speed being 
displayed. It shows a number and 
nothing else. The radar operator 
must decide who is to blame. 

Traffic Radar Is Blind 

‘Traffic radar works differently 
from military. air-traffic-control, and 
weather radars, The others use rotat- 
ing dish antennas in order to tack 
many objects simultaneously 

Traffic radar uses a far smaller, far 
cheaper, antenna. This requires traffic 
radar to ignore all reflections but the 
strongest. The number displayed is 
the speed calculated from the stron- 
gest reflection 

The Best Guess 

Remember, these reflections are 
invisible. Truck reflections can be ten 
limes stronger then car reflections. 
How can the operator know for sure 
which vehicle is responsible for the 
number? 

The truth is, he can't be sure in 
many cases. The Mt is mistaken 
identity. You can be ticketed for 
somebody else’s reflection. 


Self Defense 
The only way to defend yourself 
against these wrongful tickets is to 
know when radar is operating near 
you. In his verdict upholding a 
citizen’s right to use a radar detector, 
one judge wrote: 

Tf government seeks to use clan- 
destine and furtive methods to moni- 
tor citizen actions, it can ill afford to 
complain should the citizen insist on 
a method to effect his right to know he 
is under such surveillance. 

We Can Help 

We specialize in radar warning. 
And PASSPORT, ESCORT, and SOLO 
do far more than simply find radar. 
Upon radar contact, the alert lamp 
responds and the meter shows radar 
signal strength. At the same time, you 
will hear an audio warning — pulsing 
slowly when the radar is weak, 
quicker as it strengthens, then con- 
stant as you approach close range. 
When you know exactly how strong 
the radar waves are, you'll know when 
the radar unit is near enough to 
actually have you under surveillance 

Expert's Choice 

PASSPORT, ESCORT, and SOLO 
are the most advanced radar-warning 
instruments available. And the auto- 
motive experts agree 


For our ree engineering report “TRAFFIC RADAR: How it works, and why i gets wrong readings,” callus toll-free 1-800-543-1608, 


Car and Driver called PASSPORT 
“A terrific radar detector.” When 
AutoWeek tried cur cord-free SOLO, 
they “fell in love at first beep." And 
when BMW Roundel tested our new 
ESCORT, they concluded “Nothing 
else even comes close.” 

We're as close as your phone 

We sell directly to you, and we 
guarantee your satisfaction. If you're 
not entirely satisfied within 30 days, 
retum your purchase. We'll refund 
your money and shipping costs. 

To order, call toll-free. Orders in 
by 6:00 PM easter time go out the 
same day by UPS. Overnight delivery 
by Federal Express is only $14.50. 

Call now, and the best defense 
against wrongful tickets can be in 
your car tomorrow 


Order today — Call toll-free 
1-800-543-1608 


‘all 24 hours, 7 days a week 
‘Major Credit Cards Accepted. 


SOLO® self-Powered Radar Receiver 
$345, 


ESCORT” The Performance Leader 
$295 


PASSPORT? Over One Million Sold 
$195 


(Ojo residents ad 5.58 tat Prices higher in Canada, 
‘Standart shipping and handling ts $450 
or overnight delivery is avaiable for $14.50 
Cincinnati Microwave 
D Department 60072 
‘One Microwave Plaz: 
Cincinnati, Ohio 45249 


Full rich flavor, 
not full price. 


Available in Kings & Kings Lights. 


© Philip Morris Ine. 1990 


SURGEON GENERAL'S WARNING: Cigarette Mfr's. suggested retail price. 


Smoke Contains Carbon Monoxide. Kings Lights: 11 mg *‘tar;* 0.7 mg nicotine—Kings: 14 mg 


“tar: 1.0 mg nicotine av. per cigarette by FTC method 


PLAYBOY AFTER HOURS 


PROFILES IN STUPIDITY 


We're Mother Jones tor 
confirming our suspicion that a bureau 
crar’s chiel concern is covering: his ass 
How else fo explain the Drag Enloree- 
ment 

tested profile” of the 
courier, on the 


indebted to 


“sciemifically 
e drug 
which DEA 
agents have been searching and seizing 
suspects at airports, in bus stations and 
on highways? 

Based on documents disclosed in wi- 
als. Mother Jones reports, the profile has 
triggered searches based on the follow- 
ing types of behavior: 

© carrying new suitcases 

© carrying old suitcases 

@ carrying a gym 

@ driving a yental car 

@ driving a car that contains air fresh- 
enc 

@ taking an “evasive and erratic path” 
through the airport 

© scrupulously observin 

° 


Achministration’s: 


aver 


basis of 


wratlic laws 
yabkack jump suit 


earing gold chains 


veling to or froma 
such as Miami, Los Angeles or Detroit 

@ being a member of “ethnic groups 
associated with the drug trade” 

© appearing acrvous 

© appearing overly calm 

@ buying one-way tickets 

© buying round-trip tickets 

@ travelmy alone 

@ traveling with a companion 

@ deplaning from the front of the air= 
plane 

@ deplaning from the middle of the 
airplane 

@ deplaning from the rear of the air- 
plane 

Is that clear? 


en “source city” 


HOT FAX 


Let's face it: The average press release 
spends about five seconds on an editor's 
desk. That's why newspaper and mi 
zine oflices have such large wastebaskets 

Bun the stull Harry Allen, who repre 
sents the rap group Public Enemy, sends 
out is an exception. Editors, radio and 


FY personalities, music-industry power- 
houses, even churches and high school 
English departments vie to get on the 
fax list for his Public Enemy FactsLine. 
That's because Allen has a zest for the 
Zinger. And he tells it as he sees it. His 


take on Black Music Month: “When is 
White Music Month? Apartheid isn’t 
dead in America. It just took singin, 


lessons,” When school officials in High- 
land Park, Michigan, a suburb of De- 
Wroit, tried to prohibit any speech or 
music by Public Enemy at a charity bas- 
ketball game, Allen headlined the Faets- 
Line “iy pELROLT LostxG 11s ayn” ‘The 
administration backed down 
Notall of Allen's readers are bip to his 
message. After he titled a blurb ona stu- 
dent call 16 Washington “rome exewy 
LEAWERS FO PMN TIRE WHITH 
HOUSE RED. BLACK & GREEN!” event organiz- 
ers gota call from nervous bureaucrats 
at the National Park Service, the agency 
charged with maintaining the Executive 
Mansion they thought they'd 
have to ward off'a raid—or lay ina tank- 
ful of paint remover 
Allen's faxed 


AND 5001) YOUNC 


Guess 


releases also contain 


IWUSTRATION BY PATER SATO 


such unconventional material as minicri 
tiques of the media and Chuck D's vec- 
ommendations on the best restaurant in 
Richmond. To wire im, call Allen's Facts 
Number: 516-378-0482. 


FOREIGN EXCHANGE 


We knew Japanese kids studied Eng 
lish in school, but we'd always figured 
they practiced standard textbook phras- 
es. the kind that would help them when 
they visited the branch office in the 
United States. You know, something like 

How much does Carnegie Mall cost? 
or “Which way to Detroit? 

But no. A spy slipped us a copy of an 
English lesson for Japanese students, 
meticulously divided into sections. ol 
one-, two and. three-word sentences, 
presumably for the use of the Nipponese 
traveler 

The one-word phrases are pungent 
enough—among them “Oops!” “Shit!” 
Idiot!” and “Asshole!"—and the two- 
word ones (“Nice putt!” “Great blouse!” 
“Open up!" “It’s gorgeous!” intriguing, 
but our favorites are the three-worders 
Consider the possibilities suggested. by 
“Alone at last,” “Wow, she’s’ [viendly, 
My back itches,” “What an ass!” and 
Just keep pushing,” 


LINKS FOR LUNCH 


Long to play a few holes but can't get 
out to the country elub in the middle of 
the day? Or lust for the chance to tackle 
the legendary course at Pebble Beach 
but can't swing the vacation time? Be 
fore long, you may be able 10 gol at 
your neighborhood sports bar, day or 
night, inall kinds of weathe 

The technology's already in place in 
such locales as the Midtown Golf Club in 
Manhattan and some 250 other venues 
in the U.S., and the makers of Par T 
Goll predict that their apparatus. will 
soon show up in hotels and health clubs 
around the world, 

It's all done with mirrors—and com- 
puters. The indoor goller, wielding a 
full-sized regulation club, swings away 
and the ball passes three cameras belore 
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Hanging with Henny 


Henny Youngman, 84, first 
hit the big time on Kate 
Smith's radio show in’ the 
Thirties. Lately, he has 
ceived a lot of attention both 
for his brief appe 
in odFellas and te 
scathing op-ed piece he 
wrote for The New York 
Times. It was called 
“Nem di Gel” (“Take 
the Money” in Yid- 
dish) and it’ was 
about Andrew 
Dice Clay. In- 
trigued, we 
aught up with 
the — violin-toung 
comic at New York's Friars Club. 

“Hello,” he barks. “I just got back 

from a pleasure tip. Took my moth- 
n-law to the airport.” 
The King of One-Liners is having 
nch. ‘The old marble-and-wood 
dining room is showbiz central; it is 
also Youngman’s second home. To- 
day, the atmosphere ts that of a Hol- 
Iywood — siamoosefest. Dapper men 
wearing pinkic rings greet one an- 
other with hugs and back slaps. No 
one is under 30 and no one stops 
talking 

They call out for jokes like song re- 
quests. Jokes they've heard, 

“Henny, tell the Sears joke 

A man had nine children and his 
wile told him to get a vasectomy. So 
he got it done at Sears. Now, whenev- 
er he makes love, the garage door 
opens.” 

What's his secret? “Secret? Pm a 
joke teller, understand? Thi 
1 can take anywhere. | don't need 
new jokes; I need a new audience. 
There's no secret to it.” 

Youngman turns to hts tableful of 
buddies. “I don’t need dirty jokes. A 
panhandler walked up to me and 
said, ‘I haven't eaten in two days.’ 1 
said, “Force yourself’ Take my. wife 
please. | take my wile everywhere, 
but she finds her way home. Clean! 
Or here: George Burns is so old, 
when he orders a three-minute egg. 
he pays up front. See, there's no dirt 
there. 

“L got mad at that Andrew Dice 
Clay. T thought, Maybe I can give this 
guy a little advice. He's making a for- 
tune, but he'll go down the drain. 
People get sick of you. These kids are 
funny in their neighborhoods but it 
don't go over in Omaha.” 

Back at his apartment, surrounded 
by piles of memorabilia and books 


ean act 


(his latest, Take My Life, Please, 
comes out soon), Hei contin- 
ues to kvetch. “That raunch stall 
is all hate,” he says. “Here, Pll 
give you a funny joke about 


hate: the late Leo 
Steiner, who 
owned the  Car- 


negie Deli, 
didn't like 
Avabs. Put a 
sign in the w 
dow: No ARABS AL 
Lowen. Told hi 
employees to 
charge any Arabs 
who do come in double. 
Arab walks in, orders a sandwich for 
six dollars, he charges him twelve. 
Next day, the Arab walks in and or- 
ders ten sandwiches. ‘Charge him 
twenty apiece!’ says Leo. He pays it. 
Now he has a party for a hundred 
people. “Twenty-five dollars per!’ He 
pays it. Next day, Leo puts a sign in 
the window: xo jews aLLoweD.” 

A police siren wails outside. “ll be 
right down!” he shouts. 

: these guys are doing good,” 
“They have no right 
to do better than me. These guys get 
a job overnight somewhere in a night 
club and then everybody buys them.” 

The phone rings. “Hello? Gene? A 
commercial on the eighteenth? The 
sixteenth? Pm a’ ible. Hey, have 
you seen Goodfellas? U'm in it. Go and 
see it, for Chrissakes!” He looks up 
from the phone, deadpan. “Did you 
know things are so bad the Mafia 
off ten percent of their hit men? 

Henny plays himsell in GoodFellas, 
entertaining a roomlul of 
the Copacabana, a gig ba 
past. “I played in front of everybody, 
he says nonchalantly. “I played in 
places where the check-out girls 
Roceo, and the owner 
b me good night. Lwas a big 


name wa 
would s 


You can talk dirty in comedy,” he 
ninds us, “but if you don't make a 
ng, you gotta find another bus 
ness. Roseanne Barr has gotten 
raunchy. She'll ruin her career. But 
Whoop1 Goldberg, she's a clever girl. 
When I first saw her, I said, “You're 
going to get a career in the movies.” 1 
also told her, ‘I know your cousin, 
Whoopi Cushion.” 

But Henny, don't you ever get 
bored? 

He fingers his pinkie ring and 
grins. “Not on my salary.” 
SUSAN KARLIN 


striking a large screen on which are su- 
perimposed photos of the actual golf 
course—and an animated version of 
your ball. As the real one bounces off the 
screen, it passes the third camera once 
again but at a different angle. On the ba- 
sis of speed and angles of flight, the 
computer decides where your ball has 
landed. Cleverly varied artificial carpets 
stand in for bunkers and roughs and an 
on-screen message tells 
dle your putt at the f 

So > has simulated six golf 
courses in the U.S., England, Portugal 
and Switzerland. W! hile checking out the 
yout at Midtown, we picked up some 
advice about Pebble Beach's killer 18th 
hole: “Hook it over the water to the 
right; wry to land it between the house 
and the tree.” We tried but failed. Maybe 
we'll do better on Spyglass Hill 


OPERATION DESERT SHEATH 


British sailors in the Persian Gull are 
protecting their artillery with condoms. 
Vhe commander of the auxiliary ship 
the H.M.S. Fort Grange reportedly de- 
scribed rubbers as having a “perfect fit” 
over 7.62-millimeter antiaircraft guns. 
Sandstorms are common in the area, 
and the prophylactics keep the grit out 
of the gun barrels. The tars jolly well 
don't want any pregnant pauses in their 
rate of fire. 


AS A RULE OF THUMB. . . . 


The more money people spend on a 
wedding, the fewer years the marriage 
will last. 

It's better to show up for an appoint- 
ment ten minutes early but a day late 
than an hour late on the right day 

Bet on the horse with the highest butt. 

On a first date, watch how your date 
treats the waiters or the bartender. 
That's how she'll teat you after three 
months, 

Housing subdivisions a 
what they destroyed 
The more people in 
conference, the less impo: 

Women marry thinking their h 
bands will ¢ ; men marry thinking 
their wives will never change. Both are 
wrong. 

Adventure i 
ing. 

It's generally easier to ask forgiveness 
than permission. 

I your shit floats, there's 
in your diet 

Ina singles hangout, serious drinkers 
gather at the near end of the bar, bores 
at the far end and the recently divorced 
in the middle. 

The easiest way to quiet a drunk is to 
whisper to him. 

All of the above ave gleaned from a 
pithy collection of sayings by Tom Park- 
er, Never Trust a Calm Dog (Harper 
Perennial). 
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"THE WORLDS BEST KNIFE MAKER’ CREATES 


AVIKING 
MASTERTIEC [. 


‘WROUGHT OF TEMPERED STEEL. 24 KARAT GOLD. 
STERLING SILVER. HAND-SET CRYSTAL CABOCHONS. 


Sid Birt, acknowledged the world’s best knife maker and 
winner of the prestigious Beretta Award, captures the 
bold, adventurous spirit of the ancient Norsemen. 

Experience the power of THE VIKING KNIFE. A 
supreme work of Viking art. Wrought of tempered steel. 
Ablaze with gold and silver electroplate. 

The sculptured pommel portrays the Viking dragon. 
The grip is elegantly crafted of simulated ivory and richly 
lavished with authentic Viking ornamentation. The ser- 
pentine designs on the blade guard are reminiscent of the 
Jellinge style. 

To preserve and protect your imported Viking Knife, 
the locking hardwood and 
glass presentation case is in- 
cluded at no additional 
charge. 

Only from The Franklin 
Mint. The price, $395, pay- 
able in monthly installments. 


Shown actual size 
of 1538" in length. 


Please mail by February 28. 1991 


I wish to experience the power—and the beauty — 
king Knife created by the world’s “Best Knife 


Signature 


ported yobs niacin Oa 

led for a 

deposit of $39.50 a for the balance in 9 
monthly ents of $39,50* exch. «fier shipment 
Plus my state sales tas 


J Address 


“ity, State, 
11885- 64 
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By BRUCE WILLIAMSON 


pammariiy with John le Carre’s novel 
may help a viewer grasp what's going on 
in The Russia House (MGM/UA), an up- 
to-date, complex tale of espionage that's 
more cerebral than exciting. Adapted by 
playwright Tom Stoppard, whose way 
with words doesn’t especially clarify mat- 
ters, the movie is rescued by star quality. 
Michelle Pleifler, serenely beautiful with 
an impeccable Russian accent, plays 
the woman who takes a subversive 
manuscript to at British publisher and 
jazz enthusiast (Sean Connery, brilliant 
as usual), who likes to jam in his spare 
time. Their slowly evolving love affair 
gives Russia Howe a romantic glow, and 


vetor Fred (4 Cry in the Dark) Sche- 
ming on scenic sites in Moscow, 
por 


pisi's | 
Leningrad, L nd London lets you 
know this is a class act all the way. Klaus 
Maria Brandauer plays the Soviet sci 
tist whose volatile, unpublished manu 
seript could end the Cold) War: Roy 
Scheider is a CLA man and James Fox 
plays his British counterpart, who tries 
hard to keep East-West enmity alive. 
Unfortunately, they spend too much 
time listening to the action on headsets 
Russia House only really grabs whe 
Pleiffer and) Connery are on cam- 
era. Wa 


e 

The year is 1955, the place Mont- 
gomery, Alabama, where a bus boycott 
by blacks finally establishes them right to 
sit wherever they choose on public 
transportation. The Long Walk Home 
(Miramax) tells the story in highly per- 
terms, with Sissy Spacek as a nice 
hern mztron whose life is devoted 
to bridge and Whoopi Goldberg as her 
stubborn black housekeeper who de- 
ades 0 walk to work on principle. ‘The 
white lady's sternly segregationist: bu 
band (Dwight Schultz) goes be 
when he le 


k 
vs that his wile has started 
driving over to pick up her “uppity” 


maid out of simple human considera- 
tion—as well the desire to hold on to 
good domestic help. Spacek and Gold 
berg play their psychological tug of war 
with masterly know-how. Women first, 
spokespersons second, they give Loug 
Walk Home ‘a lilt despite its plodding 
dvamatur nd PV-style direction. 3¥ 
° 

Big-name actors all but trip over one 
another rushing to do. small parts in 
Woody Allen movies, and his Alice (Ori- 
on) shows you why. This. captivating 
comedy of infidelity stars Mia row, 
with William Hurt as her Yuppie hus- 
band and Joe Mantegna as the horny 
musician who lures her into a love all 
In fact, lice is an old story, ending w 
a pat finale about a bored housewile’s 


MOVIES 


Russia House's Connery, Preifter. 


All-star casts grace 
Russia House, Alice 
but can't save Sky. 


road to. sell-realization, That doesn’t 
matter, because nearly everything in be- 
tween is enchanting, thanks to Alec 
Baldwin. Judy Davis, Cybill Shepherd, 
Bernadette Peters and Keye Luke—the 
last as Dr. Yang, an Asian mystic who 
supplies Farrow’s Alice with magica 
AL one point 


» find 


Baldwin is equally yood as a deceased 
lover who comes back to remind Alice 
what she has been missing, while Peters 
scintillates in her brief bit as a muse urg- 
ing Alice to try a writing career. AS ust 
the sound track sparkles with fiting pre- 
recorded melodies by everyone from 
ch to Liberace. Marvelously acted by 
rrow, whether she’s delicately: smok- 
w dope or brazenly seducing Mante 
gna, Allen's Alier is a headlong: plunge 
nto comic fantasy and a leel-good movie 
all the way. ¥¥¥¥ 


° 

The gifted creators of The Sheltering 
Sky (Warner) also collaborated on The 
Last Euperor, winner of 


cars, Writer-director Bern Berto- 
lucci, cinematographer Vittorio Storare 
and adapter Mark Peploe have gone 


wildly astray, though, with the movie 
version of Sky, a dificult existential nov- 
el by Paul Bowles, who also serves as th 
film's bookish narrator, Lust w a fite: 
ary air seems to be the rage, and th 

plenty of it in this endless psyehodra 
stirring Debra Winger, John Malkovich 


nd Campbell Scott as three rootless 
Americans at large in the deserts of 
North Alviea alter World) War Two. 
Scene after scene seems to locus on the 
whereabouts of their luggage. In fuel. 
they look a bit like refugees from a Hem- 
ingway novel or a vintage movie by An- 
tonioni—going to hell with themselves 
but otherwise going nowhere in particu 
Married to Malkovich, who lets a na- 
tive slut press her bare breasts to his 
open fly, Winger sleeps with Scot and 
leaves her husband dead of typhoid, 
then becom: nomid’s harlot 
@ means to survive, or maybe to become 
aroused. Some of it as sexy, some of it vis- 
ually splendid, but most of Sheltering 
Shy is merely silly, abstruse and preten 
tious. ¥¥ 


dese 


° 

Looking more like the pilot for a sit- 
com than a jor feature, Mermaids 
(Orion) stars Cher as the wayward moth- 
er of two growing girls. She's the kind of 
woman who dresses up as a mermaid lor 
a costume party; he inative frst 
born (Winona Ryder, stealing any part 
of the movie worth stealing) thinks she’s 
pregnant after a young man kisses her 
This youngster has obviously skipped 
ny classes in sex education while mov- 
ing from town to town with her eccentric 
mom. Opposite Bob Hoskins, as the 
Massachuseus store who loves 
her, Cher gives a mannered perform- 
ance, looking like nothing bul a movie 
star with eye make-up untouched 
throughout—even by a long soak in her 
bathtub. The time is the early Sixties, be- 
fore and after Kennedy's assassination, a 
trauma that director Richard Benjamin 
plays up as if to give Mermaids depth. A 
moviegoer is likely to come away with a 
sinking feeling instead. ¥ 

° 

Irish-born writer-director Jim Shen- 
dan, the man wh ide My Left Foot, is 
less successful with The Field (Ave ). 
Based on an Irish stage c bout the 
blood feud between an Lrish leascholder 
(Richard Harris) who has nurayved a 
parcel of carth for generations 
pk businessman (Lom Beren- 
tends to buy it, the movie ts 
potent stuff ina theatrically. old-fash 
ioned way. Harris, exuding the energy 
of an actor playing King Lear, gets 
forceful matching performances from 
Berenger, John Hurt, Sean 
Brenda Fricker (he Osc 
mother in My Leff Foot). They 
erful, in fact, 
Field seems si 


owner 


sic 


x0 pow- 
hat everything about The 
shily overripe, ¥¥/2 
° 
The more harshly realistic 
Agenda (Hemdale) deals with high: 


coverups involving the CLA, “British 
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intelligence and the British army's quiet- 
ly sanctioned outrages in Northern [r¢ 
land, Directed by Ken Loach, Jim Allen's 
provocative screenplay names names at 
the top—np to and including Margaret 


Corbin: The face is familiar. 


F CAMER 


Everybody knows his face, not 
so many his name, but character 
actor Barry Corbin, 50, doesn’t let 
that bother him. “Ive got the ideal 
career, because people see me in 
different ways.” He was a sherill 
in last year’s The Hot Spot with 
Don Johnson, “a simple-minded 
deputy” in TV's Lonesome Dove, a 
cop again in a new movie, Carer 
Opportunities. He is also frequently 
cast as aomillionaire (with John 
dy mn Who's Harry Crumb?) ov 
“a big Texas oi man” (in Clint 
stwood's Any Which Way You 
Can). In the just-renewed CBS-PY 
series Northern Exposure, he's an 
stronaut who brings a young 
doctor (Rob Morrow) to work out 
his med school tu 1 in a remote 
Alaskan hamle ma kind of 
overbearing good) guy,” notes 
Corbin, “My wile says 1 mostly 
seen to play an eccentric authori- 
ty figure.” Corbin’s steady work as 
a character actor began about 20 
movies ago in Urhan Cowboy. “I 
was John Travolia’s uncle, who 
taught him to ride the mechanical 
bull. [died in a petrochemical ex- 
plosion—when lightning struck 
A cheerful native of Lubbock, 
Texas, he’s doing exactly what he 
hay wanted to do since he was 
eight. He worked in local theater 
and attended ‘Texas “Tech prior to 
a stint on stage in New York. "Now 
Pm on Texas Tech's faculty,” says 
Corbin. “They call me an adjunct 
professor, whatever that is.” He 
admits 10 “a soft spot for West- 
evny” and ropes cate in charity 
rodeos in his free time. “Ive sort 
of typed myself, portraying people 
from omy part of the country 
When Lury anything else. I get let. 
ters rom all over berating me.” 


Thatcher—vet the film is at its best as a 
fictionalized thriller about di deeds 
afoot in Belfast. The murder of an 
American proponent of civil liberties 
(played by Brad Dourif) puts his wile 
(Frances McDormand) together with an 
gator (Brian Cox), who 
ngs about his country 
the would prefer not to know, The 
acting is beautiful, the suspense keen— 
n abrupt, troublesome endi 
ves you with frayed nerves in- 
stead of answers. That may be just how it 
w over there. W¥ 


° 

Good intentions collide with a movic- 
star ego in Donces with Wolves (Orion), 
starring Kevin Costner, who also co-pro- 
duced and directed this vanity outing: 
Costner plays a Union Army officer who 
sheds his Civil War uniform ata desert- 
ed post out West. There he makes 
cls with some Sioux and marries a 
white woman (Mary MeDonnell) who 
has lived with the tribe since childhood. 
Wolves is as pretty asa picture bur atl 
an hour too long. Whoa, Coster. ¥¥ 


Writer-director 
wonderful idea f¢ 
the Paradise (Fox), but he can't quite 
make it work, 
militant union ory 


The romance between a 
anizer (Dennis Quaid) 
Japanes an wile (I 
ita) gets off to a rousing, cok 
start —with charming. vi 
in LA's Japanese community before 
World War Afier the 
Pearl Harbor, even American-born 
Japanese are whisked off to interament 
camps—and that’s where Paradise begins 
to unravel, When the union firebrand, 
played very well by Quaid, dons a uni- 
form, he turns into an ineffectual wimp. 
whose only real struggle is to go 
AW.O.L. so he can visit his wife, The real 
story of what America’s wartime panic 
did to loyal nisei has yer to be told. ¥¥ 
° 

Already a festival favorite from New 
York to Berlin, The Nasty Girl (Miramax) 
is a decisive portrait of a young West 
German woman who is investigating her 
home town’s carefully concealed secrets 
from the era of the Third Reich. Cover- 
ups of community guilt dating back to 
the Hitler cra are hardly a i 
but director Michael Verhoeven revit 
izes a familiay theme with freshness, 
dacity and a compelling performance (it 
won best-actress award at the Chicago 
International Film Festival) by Le 
Stole as the stubborn Sonja. After she 
has started it all by entering an essay 
contest, Sonja is reviled by townsfolk 
“Jewish sluc” and “Ce nie bitch.” Ve 
hoeven’s stylized way of telling her 
story—deliberately stagy and unreal— 
transmutes one woman's experience in- 
toa neo-Nazi nightmare. ¥¥/2 


nettes of 


Two. 


MOVIE SCORE CARD 


capsule close-ups of current filmy 
by brace willamson 


Alice (See review) She's Mia Farrow in 
Woody Allen's droll Lantasy. way 
Avalon (Reviewed 12/90) Barry 
Levinson revisits Baltimore. Wy 


C'est Ia Vie (1/91) Family aflairs and 
I fry ata French summer re- 
sort. WT 
Come See the Paradise (See review) 
Racism erodes romance — during 
World War Two. Ww 
Cyrano de Bergerac (12/9) The classic 
poetic proboscis, 
Gerard Depardicu 
Dances with Wolves (Sce review) Kevin 
Costner goes native, sort of, wv 
Dark Obsession (12/90) Gabriel Byrne 
and Amanda Donohoe get real in 
England, Ww 
The Field (See review) A litle bit o' 
nd causes mighty big wou. 

Wh 
The Grifters (12/0) Above all, Anjelica 
Huston makes it scalding hot 
Henry & June (1/91) The first > 
movie is a literate, lusty treat 
Hidden Agenda (See review) More 
ies in Northern Tre- 


4 wy 
The Kill-Off (1/91) Trash recycled 
om yet another novel by Jim 
hompson. Ww 


The Krays (11/00) Gangsters im jolly 
nd: bloody good show. ¥¥¥¥ 
The Long Wolk Home (Sce review) 
Whoopi and Sissy face life in Ala- 
bama. wy 
Mermaids (See review) Cher sinks. 
Mr. and Mrs. Bridge (1/01) Mr 
Mrs. Newman in fine formas upri 
Micdwesterners. 
The Nosty Girl (See review) What did 
you do when the Nazis came? ¥¥/2 
Postcards from the Edge (11/{0) Sent 
with brio by Meryl Suecp and Shirley 
MacLaine. waaay 
Reversal of Fortune (12/90) Sunny and 


Claus von Billow revisited. Ww 
The Russi House (See review) 
Michelle, Sean strew star dust on the 
steppes. W¥/; 


The Sheltering Sky (See review) Out in 
the Sahara, it dies up. vw 
Toxi Blues (1/91) Moscow by night. 
seen through at glass darkly: wy 
Vincent & Theo (11/90) Altman stuclies, 
the Van Gogh siblings. Ww 
White Palace (1/91) Mismatched 
lovers in a medium-warm movie, fre- 
quently fired up by Susan Sarandoi 
and James Spader. we 


¥¥¥¥ Dot miss 
¥¥¥ Good Show 


¥¥ Worth a look 
¥ Forget it 
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DUST SAM 


No surprise that when 
it’ comes to renting 
home videos, former 
New York City mayor 
Ed Koch sticks with 
the familiar: “Blood 
and guts,” he says, cit- 
ing such favorites os 
The Terminator, Lethol 
Weopon and Die Hard. “They'te light, enter- 
taining and you don’t have to concentrate 
too hard.” (Then again, Koch con be selec- 
tive: “Rambo was shit.”) About the handful 
of movies. in which Koch actually 
appeored—including Woody Allen’s seg- 
ment of Mew York Stories and The Muppets 
Toke Mankatton—the ex-hirroner rehashes 
the classic actor's lament. “I’m typecast,” he 
sighs. “I usually play myself. Now I suppose 
V'Il have to play David Dinkins. Guess I'll 
have to buy some classy clothes.” —SUSAN KARUN 


VIDEO PIGSKIN 


With the Super Bowl approac 
may want to check out a few gridiron 
vids—perfeer for a half-time rewind. 

The San Froncisco 49ers: Masters of the 
Game: This chronicle of the 19 
begins. “Vhere are 27 
league, and then there are the Wer 
That about says it: Montana and Rice, 
the amazing comebacks. the play-oll 
dominance. Best tearjerking) moment 
Roger Craig telling injured teammate 
Jeff Fuller, “We're doin’ it for you.” 
N.EL. Super Duper Football Follies: Pretty 
standard suff, but nicely interspersed 
With archival bloopers Irom the Filties. 
Sixties and Seventies. Two must-catch 
bits: the Cardinals’ Dan Dierdort’s 
painful expkiation of the seemingly 
foolproof center snap and the moon- 
walk spike of the Colts’ Clarence Verdin. 
The N.EL.’s Greatest Hits: Painlully viviel 
cli ps of some of football's all-time bell 
\ nice idea, but tape suflers 
ma silly script involving king 
computer and two loafing maimenance 
men, Pass. 

The N.FL.’s Hungriest Men: 
Fridge” or “the Kitchen” 
with the most desire 
Bear Walter Payton, Redskin Charles 
Mann, 49er and Sam 
Wrehe. the never-say-die top dog of the 
Bengals. 

Super Sunday: From Lombardi's Packers 
to Montana's ‘Niners, a comprehensive 
isiory of the Super Bowl, Tnchided: 
Namath’s brash Super Bow] HI victory 
prediction; the unstoppable ‘72. Dol- 


Not “the 
but the guys 
and will to win: 


vi 


VIDEO 


phins (17-0, including Super Sunday); 
dd Kansas City’s Super Bowl IV win, 
featuring the historic side-line anties of 
Chiefs chicttain Hank Steam. 

DAN CURRY 
(All tapes available from N.P-L. Films Video, 
SOO-NFL-TAPE; $19.98 each.) 


VIDEO JOURNEYS 
ver getaways 


Aussie 
video 


Australien Special: Kind of an 
Endless Summer, this sports mu 
explores the best beaches down 
focusing more on the surfing sc 
on the sights. Interviews with world- 
class boogie boarders aren't eye-open- 
ing, but their feats sure are (Video 
Releasing Co.) 

Antarctic Challenge: Part of George 
Plimpton’s The Challenge Series, this is a 
short, sweet (and pro-environment) les- 
son about life on the world's most bar- 
ren continent, starring wildlife—from 
penguins to sea birds to whales (Select 
Video Publishing) 

Rand McNally Videotrip: Great Honey- 
moons: After eight marriages, hostess Zsa 
Zsa Gabor knows something about new- 
Here are her 


favor- 


Iywed getaways. 


Canbbean to the Po- 
resplendent with heart-shaped 
whirlpool baths and round beds. Hey. 
i's a step up from the state pen (Best 
Film & Video Corp,). 

The Orient Express: If you saw Muvder oti 
the Orient Express, you know that every- 
thing on board this stately wain from 
tis to Istanbul (via Vienna and Bu 
dapest) is four star—trom the food to 
the service. But this poorly lit, 
ed video could use a filth sta 
ren Bacall (Bennu Product 


ites—from the 


conos 


slow- 
faybe 
115). 

DICK SCANT AN, 


MATAT TAKTS 


Best. Self-Help-for-the-Defense-Department 
Video: Compulsive Shopping; Kinkiest-Sound- 
ing Video: Speciolly Strokes; Favorite Vid 
Couple: The Green Man & the Bearded lady; See- 
ond-Favorite Vid Couple: The Grey lody & the 
Strowberry Snotcter, Best Say What? Video: 
Flok Jugs ond Cobros, Best Thrill-c-Minute 
Video: Abou! Follovt; Best It’s-a-Living Video: 
Cut-ile Rug Weoving. 


WITH YOUR FUNNY VALENTINE 


I Love You to 
Death: Dark 
comic spin an 
the true tabloid 
tole of a woman 
(Tracey Ullman) 
and her philan- 
dering hubby 
(Kevin Kline) who live happily ever aft- 
er—after, that is, she hires goofy thugs 
William Hurt and Keanu Reeves to kill 
him (RCA/Calumbia). 


Dick Tracy: 
Warren Beatty's 
cartoan copper 
has more than 
just crime ta 
solve. Will he 
stick by faithful 
squeeze Glenne 
Headly or stray with villainaus vamp 
Madonna? A gaod-guys-win love story, 
topped by terrific cinematography and 
Pacino at his funniest (Tauchstane). 


WITH YOUR SLINKY VALENTINE 


The Lady Eve: 
Preston Sturges’ 
1941 screwball 
camedy about a 
con artist (Bor- 
bora Stanwyck) 
wha zeroes in 
an a doddering 
herpetalagist with lats of dough (Henry 
Fonda). The I-love-my-snakes nan- 
sense is contrived, but the script picks 
up speed as it goes (MCA). 


WITH YOUR KINKY VALENTINE 


House of 


Dreams: An- 
other X-rated 
scorcher fram 


~ 


Andrew (Night 
Trips, Night Trips 
MN) Blake. Zora 
Whites sizzles as 
the bed-dwelling beauty who canjures 
up o host of torrid fantasies. As adult 
vids mave into the Nineties, Blake's 
take the cake (Caballero). 


— 


THE GREAT 69¢ MOVIE SALE 


PICK ANY 6 FOR 69¢ EACH s::2c23%° 


‘MEMBERSHIP IN THE CLUB. SEE DETAILS BELOW. 
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All movies availible in VHS only 
What a sale! Now you can own any six Half-Price Bonus Plan; after fulfilling 
movies here for 69¢ each (plus shipping/ your membership obligation, you'll aute- 
handling) with membership in our Video matically become eligible for our Halt- 
‘Club. Choose from the best, too. Driving Price Bonus Plan. With each movie vou 
Miss Dans, Pretty Woman ard more! And buy at reqular Club prices, the plan cu 
you can even get 2 more mons at a sav- rently allows you totake another movie of 
ings of up to $70 each (see Advance Selec- equal value of less at 50% off. 

‘sons box in the coupan).. 10-Day Risk-Free Trial: join today and 
‘There's no membership fee for join-_we'llsend your introductory movies, along 
ing, nor do you have to buy a jot of _withmore details onhow the Club works. If 
movies. Just six more within the next 
three years. And you'llhave no problemin | Cojumbia House 

finding six movies you want, because our | VIDEO CLUB Dept. KXI 
brary holds over 3,000) titles; from the | PO. Box 2 ‘Terre Haute, {N 4780 
very newest releases to classical favor- 
ites. Our regular Club prices currently 
range from $79.95 to $29.45, plus ship 


Yes, please enroll me under the terms outlined inthis 
advertisemert, ASancmber, Ineed biy just sx tore 
P| movies at eegular Club prices within the next three 


©1991, Columbia House 
for any reason you're rot satisfied, return 
everything within 10 days for afull, prompt 
refund and no further obligation. 
For fastest service: use your credit card 
aia free number to order. 
Call 24hours 
say 1-800-544-4431 
Cites ie 


‘400 N. Fruitridge. Terre Haute. IN 47811-1012 


Advance Selections | 
SAVE UP TO S140 MORE- | 
HAVE LESS TO BUY LATER! | 


You may order one or two mare moves now | 
for anly $9.99 each-so you can save up to 


OMasterCard [) Diners Club CAM 


rate movies. And up to four times a year, | 


GVISA | Grsteadot6) 


anthwee years. # 


Ping and handling; and we also olfer a I Send me these 6 movies for 6He eneh, ‘S140! And each discount purchase imme- 
selection of specially priced videocas- I ples $1.20) each shipping & handling (Total SIL). diately reduces See 
sites, dn 0 14.88. Your oly mem 1 # ee Ea Ts 
bership obligation is to buy six movies in Pp gehen et bes sia ye ad 
three years for as litile as $29.95 each— | | # # eet ene ta ee | 
ind you may cancel membership anytime ‘need buy only Smore(insteadof6)in the 
after doing 20. ae ES # thie ears al 
How the club operates: about every | Please check how paying: # I 
four weeks (upto 13 times a year) we send JC) Mycheckis enclosed. marge | 5 = 

Fol cin Vides Club Monener rerening | Ey Charge my raroductory movies a Sit ail ome rare hei sey 
‘our Director's Selection, plus many alter- | ~ and hiture Club purchases tc: MVBV/LIOLA2 | (tonal $3482) I then need ta ony A oes i 


you may also receive offers of Special 
Selections, usually at a discount off reg- 
ular Club prices, for a total of up to 17 | 


Expiration Date 


buying opportunities. Account #. 


Choose only the movies you want: if | Sinature 


you want the Director's Selection, don't FT 


doa thing-ir'll arrive automatically. If | 
you'd prefer analternate move, ornone at | Ades 


all, just mail the card always provided by | (4, 


State Zip. 


the date specified, You'll always have two 


Note: Cohunbi Huse Video Cubreserveathe ra tree any 


Justin can clany merberabp. 


full weeks to decide. (If youever receive a | Ottertmntedto vetincdl’S tes Alma and utd, Cusrkan resins wile serie fro 


pe before having had two weeks to | Tnlllermy var Applicable sates tax addedto all 


! 

| 

Phome( > ! 
= 

| 

| 


decide, just send it back al cur expense.) | 


STYLE 


CLOSE TO THE VEST 


Reel Foshion: Movies are a greal wav to get tips on matching 
your career to your wardrobe. For Three Men and a Little Lady, 
for example, costume designer Louise Frogley chose classical 
dothing by Ralph Lauren for the architect, played by Tom 
(left). Ted 
the globe- 
trotting actor, got 
sweats and an Avie 


rex distressed-leather 
jacket. And the car 
by 


toonist, played. 
Steve G ab. 
donned slouchy su 
by 


Sui ion 
for fitness has left 
you fitless in’ the 
suit department, 500 
ishion Group's Glad- 
iator line of sports 


coats and suits may be 
just what the fashion 
consul ordered. 
Designed with added 
room for pi p 
pees, the are 
priced from $350 
and come in tadition- 
‘urepean 
: - Call to 
Fashion Arms: We 
hear that Oliver North has gone into the military-rag business. 
Under his own label, he’s marketing bulletproof vests for police 
officers, security guards and anyone else in the fi 
no arms trades accepted. 


sults 


EUROPE FOR LESS 


Flying a coun 
ahead s1 
al European ers offer great incentives. 
Through March 24, British Airways’ London 
on the Town pa tat $485 and fea 
ture round-wip 
and three nigh 
1 April 30, 
ong includes three 
es starting at $499. Both include round-trip, 
re from New York and accommodations at 
one of several h Through March 98. 4 
France and Je ke you from New 
York or Washington, D. for the we 
Prices start at $599 and iv fare, accommoda 
tions and tour discounts. 


v's airline is a good way to get 


HOT SHOPPING: CUPID’S ARROWS 


Tired of the basic Valentine’s Day candy-and-flowers rout 
These are some unusual ways to say “LE love you.” The Grape Es- 
cape: Give her a bub- 
bly bath of Roederer 
Estare California 


VIEWPOINT 


sparkling wine. AL 
Sime meta im While others are yanking at their 
you — about ies and throwing their jackets off 
$3385 two fill a 43- court, Lute “Cool 
gallon tub. An Hand” Olson, coach 
equal @ of basketball power- 
amount of |] house University of 
Cristal cham Ne Arizona, keeps his 
pagne runs fashion image intact. 


$21,000—strawber- 
nies not included, 
Romance in Tanden, 
Pedal through Mi- 
amis Coconut Grove 
district. on a_ bicycle 


A typically conserv- 

ative dresser—sit 
gle-breasted jackets, 
trousers and custom- 
made shirts—Olson 
adds pizzazz to his 


built for two, Dade ensembles with 
Cyele sells two-seaters: hand-painted floral- 
Teer etm or geometric-patterned ties. “And, 
orem ieee of course, for big games, | wear 


oma re atcsges red and blue—Wwildcats colors.” 
Flowers and fill: the 
basket with tropical 
flowers for $35 to $75. 


tanta’s Sund, 


. Lift Your Love Higher: For $250, Av 
nce Balloon will tike you on a breath-taking, hour 


wt $30... . Be Her Centerfold: Chicago 

bneski has earned world renown for 

0.000, he can help vou share 

your best side pick up his latest book of 
prints, Shrebneski: Blackwhite & Color 


KILLER COLOGNES 


allup Poll found that men are now using 
on scents at work and saving the sexy 


A recent 
the 


¥ cor 


stull for after sundown. Here's our pick of proven 
lidly-killers: Spiev vet subtle, Hugo Boss's new Boss 
Spirit is perfect for strong, silent types. Lagertelds 


we for the ye 


F wat heart. Tsar, by 
fan Cleef & Arpels, is a blend of herbs and musk 
that’s as powertul as its name. Penhaligan’s Blen- 
mm Bouquet is a smooth, Horal scent, For purists, 
$ Attraction by A nce made of 
all-natural i s fiery Obses- 
sion for Men i 
by Givenchy, a woody, spiev frag 
powerlu 


nee “designed for a 
ductive male.” ‘That's you, pal 


ouT 


Cross trainers and suede urban hikers in 
34" height 


Lace locks, polymer mesh, support straps, 
washable leathers and ai 


Trainers in white with a muted neon 
splash. Hikers in earth tones 


Orthopedic looks, clodhoppers, 
moon boots 


Shoes that look great but don’t support 
your feet or lifestyle 


inflation systems 


‘Anything that glows 
in the dark 


Where & How to Buy on page 160 


By DIGBY DIEHL 


ever made ona 
motion-picture screen is Woody Allen's 
use of that final, classi 
Casablanca as a starting point for his own 
movie Play It Again, Sam. You tel that 
same sense of admiration for the audaci- 
ty of the act when Robert B. Parker 
quotes liberally from Raymond Chan- 
dlev’s 1959 hard-boiled detec 
The Big Sleep as a leiumonif to his new 
novel, Perchance fo Dream (Putnam's). 
Parker, of course. invites comparison 
by writing this sequel to The Bie: Sleep in 
Chandler's voiee. He is, no doubt, er 
boldened by reviews of last year’s Poodle 
Springs, which pronounced that he 
sounded more like Chandler than Cl 
dler himself 
Chandler fa 


ONE OF HI gutsiest move: 


from 


scene 


ve story 


MW that when 


Is May Tec 


The Bigg Sleep ends. Philip M. 
turned 


lowe has 
advances ol sexy 
wood but says he'll 
keep quiet about a murder if’ Vivian 
agrees to have her homicidal nympho- 
iae sister Carmen locked up ina 
ium. As Perchance to Dream opens, 
several years later, Norris, the Stern- 
woods’ butler, reveals that Cai 
red from the sani 
the death of their Guher, 
been ad hoc guardian of the two young 
women and wants Marlowe to find the 
psychotic Carmen and lock her up again 
helore she ean put any more bloodstains 
on the Sternwood name. lo complicate 
matters, Vivian has become romantically 
linked with Eddie Mars, the wealthy 
angster who was blackmailing her in 
the earlier book—but she hasn't lost her 
yen for Marlowe. (For those who missed 
The Big Sleep. Parker fills in the story in 
the first three chapters.) 

ch for C 
lowe driving through F 


down the 


nen sends Mar- 
nies Los Ange- 


hoods and even 


les _ncighbe up into 
Calitornia’s: Central Valley. Eventually, 
the tail leads him to Dr. Bonsentin, the 
sinister administrator of the sanitariums 
t© Randolph Simpson, a multimillion- 
aire with a complex real-estate scheme 
to bring water to the arid lands east of 


Pasadena; and to a peculiar partnership 
with his enemy Eddie Mars. The entire 
story reeks with authenticity 

Stylisucally, Parker nearly has Chan- 
dler down pat, has the right cadence, 
the vight ime and the perfect fat, 
hard-boiled tone. 

1 think Parker is the undisputed 
champion of American detective novel- 
ists right now. But plenty of powerful 
contenders are producing new books 
Three works to consider are The Vig 
(Donald Fine), by John TI 
dy Left (Crown), by Robe 


scroart, ke- 
Westbrook, 


After Sleep, Perchance to Dream. 


Parker's sequel to 
Chandler's hard-boiled 
detective story. 


and Easy Way Down ( Colum- 
bine), by Ir 
first novel featuring San F 
tender and. private eye 
Dead Irish. displayed his sensitive touch 
with psychologically complex characters. 
Now The Vig places some of those ct 
aclers ina tense, tough, page 
plot t 
finds a dead body on a housebo: 
na Basin. Lady Leff is the third book in 
Westbrook’s wisecracking Left-handed Po- 
liceman sevies, and, once again, the locus 
ly Hills police licutenant Nicky 
polls attention is showbiz. 
ne, his sense of humor gets him 

gglits i nicl in- 
ian Nights costume party with 
4 gorgeous movie-star activist Who is (y= 
ing to r money for the Sandinistas. 
Weinman’s Harvard-grad homicide de- 
tective, Lenny Schwartz, deserts his fa- 
miliar N.Y.PD. territory to seek a drug 


AWCEL 


Lescroart’s 


a city made of Neceo 
\ lady cop — sidetracks 
his investigation with some bedroom 


bondage games and he comes eyeball to 
eyeball with an Everglades alligator. De- 


spite all the steamy action, Easy Way 
Down turns out to be about his personal 
angst 


kd Zuckerman has written a brilliantly 
emertaining book abou 


ry entrepr 


Dream (Viki a work of 


with the dr 


nonfiction 
and form of a novel. 


The two guys are Pete Binion and fim 
Teal, both Texans with big ideas. 
Pete pursues his high hopes with high 
tech, raising a promising new breed of 
beef cattle called Senepol. Jim is an ur- 
ban hustler who made his first million in 
fist food and is now beuing on. the 
‘Eshirt business. Inthe tradition of John 
MePhee, Zucker chronicles their 
separate struggles to strike it rich as a 
study m_ styles. Eventually, sadly, both 
guys fail—but not before Zuckerman has 
followed them through a series of funny 


and exceptionally revealing financial ex- 
ploits. 
Hf Pete and Jim had only read Uni 


ed Wealth (Crown), by Paul Zane Pilzer, 
subtided “The Theory and Practice of 
Economic Alchemy,” perhaps their bu 
nesses could have been saved. Pilzer 
bursts into our recessionary cloud of 
gloom with expansionist optimism. He 
offers challenging new ideas about how 
to revitalize the American educational 
system, how to handle our immigration 
problems, how to seck individual oppor- 
tunities in the market place and how to 
learn from Japanese mistakes. 

A.M. Wellman uses the F word so 
many times in his novel SEW. (Random 
House) that you are not surprised to di 
cover that the title’s initials stand for “So. 
fucking what?” That's the nihilistic phi- 
losophy of life expounded by. 19-yea= 
old high school dropout Clift Spab, who 


has become a weird sort of celebrity in 
tl story, 
e held 


the Detrow area. In this: lic 
Cliff and four other people 
hostage in a 7-Eleven for 36 di 
ing which eon the news 
every night in videos taken by the ter- 
rorists. Spab's blanket rejection of life 
adopted as_gospel by other kids whe 
they see him on the covers of Tin 
People. Wellman is sure to be compared 
to Bret Easton Ellis and Tama i 
for his porwayal of disent: 
youth, but his intentions are diflerem 
This winner of Playboy's 1989 College 
Fiction Contest has captured the anger, 
hopelessness and frustration of working- 
class kids with a tough, funny novel full 
of vivid images that are hard 10 forg 


BOOK BAG 


Take a Good Look (Mic 
Books/Farrar, Straus & Giroux), by ‘Tor 
Seidler: In this well-crafted, realistic 
coming-of-age novel. a sereenwriter- 
cumewaiter and his restaur, friends. 
edge fittully into adulthood 

Workplace 2000 (Dutton), by Joseph H. 
Boyer and Henry P Conn: A seary pre- 
diction from two leading management 
consultants who forecast. a lean, mean 
job environment that gives fewer perks 
to execs and puts the worker teams i 
control. 


ime they ar 


di Capua 


al 
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‘CHARLES M. YOUNG 


Witte Mor. a good groove and a shot of 
testosterone, ZZ Top re-creates the spirit 
of the blues more cifectively than the 
vast majority of purist acts striving 
authenticity. Consisting of equ 
siss und snarl. Billy 
iche in 


sound ¢ 
vuys own as completely as their hillbilly 
Beards. Soa new ZZ. Top album is always 
cause for exctement. How much excite 
mer anted lor Recycler (Warner) 
Well, more excitement than for their a 
album, Afterburner, but less than for 
Eliminator, which seta career standard 
for them. [just dont hi the rifls that 
ing to compel me to play this one 
over and ove 

The bi rprise on the blues front 
this month is Hindu Love Gods (Reprise), 
the unlikely combination of RALM. and 
Warren Zevon, singing lead. The music 
is I 
such as Mannish Bay and somewhat ob- 
ups su Battleship 


a 


sw 


ely and they cover blues chaissics 


y rock 
1 would 


seu 
Chains 


a 


singing straight fre 

Y Woll just has to be smil 
in heaven at this rendition of Wang Dang 
Doodle, and Zevon's reading of Prince's 
Raspherry Beret isa reve 


DAVE MARSH 


What does Paul Simon's The Rhythm of 
the Saints (Warner Bros.) share with 
Graceland? Each trathes in what passes 
for musical exotica—Brazilian and West 
Miiean resources: hei South African 
and Cajun there. But what teally con- 
neets these records is that theyre so d 


tinctively Simon albums. 
Even if Simon intended to repeat 
Graceland’s— world-music muick. 


Rhythm doeswt have the same impa 


Unlike South African har . Br 
nd West African aceents have direct- 
nfluenced dance music and. jazz 


Sowelo's Mbaqanga singers played to 
Simon's strengihs; these percussion 
troupes reveal his limits. 

Paul Simon may be the most literate 
American songwriter since Alec Wilder. 


ter the naggin: 
nd. Graceland ended by telling us that 
of Tile was te be lound it 


vs. The Rhythu of the Saints isan essay 
the conseque 

Does that mean Ethink Simon's too lit 
erate lor his own good? | find country 
crooner K.-T. Oslin’s smaller-scale rendi- 
tion of similar territory on Love in @ Small 


ZZ Top re-creates the blues. 


More musical exotica from 
Paul Simon; the best of the 
Byrds in four CDs. 


Town (RCA/BMG) more compelling and 
convincing. Vignettes such as Come Next 
Monday, Mary and Willi and her great 
cover of Love fs Stange speak with spark. 
spunk and urgeney—qualities that Si- 
mon’s heavenly beats all too often omit. 
Oslin’s achievement is modest. but so is 
her reach—and in this context, that’s ap- 


NELSON GEORGE 


foo Short hasnt been arrested vet, 
but in our current paranoiac sexual ci- 
mate, Cs only a matter of time belore 
this Oakland-hased hip-hopper joins the 
censored list. Unlike his Bay Area net 
bor M,C. Hammer. 1 neithe 
dances nor praises God. His hel 
debut, Barn fo Mack, went platinum: by 
being ay nasty as (in some ways 
than) 2 Live Crew. His follow-up, Short 


have 


tures over at blend of live and sampled 
instrumentation, is as good as anvth 
by any "0 

But side twe is jammed with the wit- 
less, sadistic material on whieh Too Short 
has built his ep. The most calculated bit 
of verbal porno is Paula and Janel. | 
lasy about serewing fanct Jackson and 
ula Abdul in the back of a limo. ‘Loo 


INsire 


Short shouldw't be censored, but a 
rhyme enema is in order. 

Freddie Jackson's approach to women 
is ay different from Too Short’s as the 
word bitch is from the word lady. in 
the half’ decade since he debuted with 
the soulful Rock Me Taught, the New 
Yorker has been one of pop’s most con 
sistent singers. He has a distinctive, 


breathy high tenor that is well served by 
Bovreamy mid-tempo love songs. Do Me 


BF Again (Capitol) is full of songs in this 


mode, including Al) Over Yin. Do Me 
Igain and especially Main Course, all 
marked by the solid, predictable style of 


GUEST SHOT 


CHRIS HILLMAN is on uf those tare rock 
musicians who are receming lifetime- 
achievement awards and at the 
time making new music. He was in 
ducted ita the Rock and Roll Hall of 
Fame as a founding member of the 
Byrds while “A Dozen Roses: Greatest 
Hits” from Chris Hillman and the 
Desert Rose Band hut the stores. A 
thoughtful songwriter himself, Hill- 
man was rmpressed by the new album 
fram Michael Been and his band, the 
Call. 

“In some ways. F feel that t 
Desert Rose Band and the Call 
swim 
Red Moon isa great album, be 
the Call takes ch 
cally and lyrically. Side one jumps 
out with What's Happened ta You? 


same 


in the same the ters 


cw 


suse 


ces both musi 


(listen for U2's Bono sir on 
the chorus), making it clear that 
the Call walks familiar rock-and- 


roll ground without sounding like 
anyone else. Bath A Siwim nn the 
Ocean and You Were There use blues 
changes and a Delta blues fect in 
ways 1 Michael Been's 
Strong, meaninglul lyrics 
throughout, especially on the ttle 
cut. Frye come up with my own 
sure-fire method of deciding if a 
record is great by whether or not it 
s phived endlessly in my cur 
Well, Red Moow Nas been viding 
with mevsince 1 got it 


Case closed.” 


shine 


shotgu 


<— 

THE OFFICIAL 
MILITARY ISSUE 
GENUINE LEATHER 
A-2 FLYING JACKET 


A Piece of American History. 

The A-2 Leather Flying Jacket is one of the most famous pieces 
of battle gear in history. During World War Il, the brave 
pilots of the U.S. Army Air Forces relied on the A-2 for pro- 
tection and comfort. Worn by the daring “Flying Tigers” 
who fought over China in their P-40 Warhawks. And Jimmy 
Doolittle’s B-25 bomber squadron that hit Tokyo in 2 daring 
inched raid. Lightweight and comfortable yet “tough 

the A-2 identified its wearer as one of an elite, 
brave breed of fighting men. 
Genuine Military Issue. 
Not a Commercial Reproduction. 

Cooper Sportswear was an original supplier of the A-2's 
worn by America’s World War II flying heroes. Now, after a 
ar retirement from active duty, the U.S. Air Force has 
recommissioned the A-2 and selected 
Cooper as the official Government 
contract manufacturer. Now, you can 
own the rery same jacket issued to 
U.S. Air Force pilots. Not a reproduc- 
tion — this is the genuine article! 
| Available exclusively from Willabee 
& Ward. 

Proudly Made in the U.S.A. 

The Cooper A-2 is made in the U.S.A. using materials 
production methods specified by the U.S. Air Force. Premium 
hand stitched goatskin ensures ruggedness and great looks. 
Knitted cuffs and waist band anda spun 
cotton-blend lining ensure draft-free comfort. WADE IN 
Details include regulation snap-down collar, 
shoulder epaulets, and roomy snap-close 
pockets. You'll also receive a certificate of 
tating that yours is the U.S. 

2. Bartle-proyen and built forlong 
life, the Cooper A-2 actually gets better-looking with age. 
Payable in Convenient Montbly Installments. 

‘The Cooper A-2 Leather Flying Jacket can be for just 
$249 (plus $7.50 shipping and handl x CON: 
venient monthly installments of $42.75 charged to your 
credit card. Satisfaction guaranteed. If you are not delighted 
your jacket, simply return it in original condition 
within 30 days for exchange or refund 


Order today. Available in even sizes 34-52 regular and long, 
Call about lary es (to 60) available for $50 more. (For best 
fit, order one size larger than your normal jacket size.) Have 
questions about sizing? Call us - we'll fit you over the phone 
Normal delivery on phone orders 4-8 business days, 


Willabce & Ward 
47 Richards Avenue 


Cooper A-2 Genuine Leather Flying Jackets. 
34-52):___ D) Regular 0 Long 
For each jacket, charge 6 installments of $42.75* to my 
credit card. 
O MasterCard =O VISA 
ODiscover 0 Amer. Express 


“redit Card? Exp. Date 


fice eee ae Os ee Dea ees 


XY ISL 


The actual jacket supplied 
to the United States Air Force 


Name 


Address — 


City/State/Zip 


Signature __ _ 

TAEL ORDERS MRIECT TAC 

C1 I prefer not to use a credit card and will pay by check. 
closed is my check for $249 plus $750 shipping’ 

handling, a total of $256.50" for each js 


* Any applicable sale ax il billed eth shipment eal 
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FAST TRACKS 


OCKMETER 


| Christgau | Garbarini 


George | Marsh | Young 


Pixies | 
Bossonovo 


ae 


Mee Ns 


Poul Siman 
The Rhythm of the 
Soints 6 


Short Dog's in the 
House 4 


Troveling Wilburys| 
The Troveling 


urys Volume 3 8 


Too Short | 
| 


ZZ Top | 


No FREE SPEECH DEPARTMENT: In Berkeley, 
alifornia, home to the free-speech 
movement of the Sixties, the school 
board has considered a measure that 
Would ban rap music from the audito- 
rium at Berkeley High School. Next 
thing you know, Richard Nixon will be 
announced as this year’s commence- 
ment speakei 
REELING AND ROCKING: Bette Midler is 
starring in For the Boys, in which she'll 
play a US.O. performer Dovid 
Wos of Was (Not Was) has sold a 
screenplay based on a tue story of 
lwo California teens whe go ona wild 
spending spree with money they have 
sccidentally gotten from a drug de 
Modonno’s movie plans include 
something with Woody Allen 
(would) we lie?) and) a) femiale-cop 
buddy movie with Demi Moore. . . 
Ben E. King, Bo Diddley and rapper 
Doug Lazy hive teamed up to remake 
the tune Book of Love for x film come 
dy by the same name. . Barrie 
Keefe, who wrote the screenplay for 
The Loug Good Friday, is working on a 
movie bio of Peter Grant, Led Zep- 
pelin’s mani Expect some Led 
Zep music on the sound tack 
Barbara Orbison, Roy’s wiclow, w ice 
produce his movie bio as well as finish 
his biography (begun with Roy's co- 
operation), due in’ the stoves this 
year... John Prine has a vole in John 
Cougar Mellencamp's movie Souseviry 
NewserEAKS: Country Music Founda- 
uon Records recently released Rave 
Demos: First lo Last, by Hank Williams, 
on CD. Its available by mail for 
$19.98. plus qwo dollars for postage. 
from the foundation, Four Music 
Square Fast, Nashville 37203... . Paul 
Simon plans to tour extensively to 
back up The Rhytlun of the Saints. 


Volume one of Bill Wyman’s autobiog 
raphy is out and his solo album is due 
in March. Aside from Stanley Booth’s 
wonderlul epic The True Adventures of 
the Rolling Stones, we expect the 
Wyman book to dish the best Stones 
info. ... We want 0 hip you to a ter- 
rific mail-order catalog, Down Home 
Music. Its free if you write 10 6921 
Stockton Avenue. El Cerrito, Calitor- 
530. You can order folk, blues, 
mage jazz and rock and bluegra 
Tapes and CDs... The recent 
by the Franklin Mint and Dick 
Clark of American Bandstand Presents 
the Classics of Rock and Roll on CD or 
cassette Gin be ordered by calling toll- 
free SOO-THE MINT, extension rock 
and roll Alier the fap: about 
Sinéad O'Connor and The Siar-Span- 
gled Banner, there has been renewed 
discussion about finding a national 
anthem that’s easier to sing. Like This 
Land Is Your Land, tov instance. Harold 
Leventhal, who manages Woody 
Guthrie’s este. hates the idea, “Can 
you imagine the Marines invading 
Panama singing that song? Woody 
would be horrified. . Digital Un- 
derground is going back into the stv 
dio to work on a new LP alter 
cameo in Dan Aykroyd’s fila Fidkeuva- 
nia... . Finally, the Redondo Beach 
City Council, inspired by a news story 
of a Seale 7-Eleven owner who: 
drove kids out of his parking lot by 
playing classical music. is considering 
crecting a sound system to blare clas- 
sical music across the city’s pier are. 
A councilman actually said, “My 
thought would be to drive off the 
hard-core gangs who prefer rap and 
heavy metal” Would the councilman 
approve of — bawdy, fun-loving 
Mozart? BARBARA NELLIS 


previous chart toppers. The album is 
quality Jackson but probably not a col- 
fection that'll win him any converts 


VIC GARBARINI 


Why is The Byrds (Columbia/Legaey), a 
four-CD retrospective, the best yet of the 
group box sets 10 hit the streets? Be- 
se in three miraculous years, Roger 
McGuinn and fiends invented, defined 
und blended folk-rock, even Coltrane- 
ish jarz-vock (Eight Miles High). Vey be- 
sthe great American hope during 
the first British invasion, bridging the 

wiles’ exhilaration and inventiveness 
with Dylan's depth. Thankfully. Colum- 
bia has done right by them. The 1 
previously unissued material is superb 
Much of twas unreleased lor artistic 
reasons but because of group hassles or 
recordl-biz polities. By the end of the Six- 
ties. the Byrds were in free fall, Dylan 
was outrocking them and MeGuir 
the only remaining original my 
country-rock guitarist. Clarence 
helped them ger back on wack, 
peaking with the underraed Easy Rider 
material. The live cuts fiom last year’s 
Roy Orbison wibute are a true rush, 

The irreplaceable Orbison is really 
missed On The Traveling Wilburys Volume 3 
(Warner). This is the Lackhister superstar 
toss-oll you feared their charming debut 
might have heen. Byrds. cal lev: 
otees Dylan. Petty, Ha nil Lynne 
are hobbled by fat melodies. hokey 
Iyries and a glazed production. 


ROBERT CHRISTGAU 


With their strange haircuts and bello 
Dali Ivries, the Pixies are deja vu rebels. 
college radio's katest great white hopes. 
Rosanne Cash is an X factor he mast 
Conservative of pop subgenres, accepted 
in Nashville because Johnny's 
juughter, even though she bas never fit 
the Nashville mold. And on their new 
albums—Bossaneva (4AD/Electra), the 
Pixies’ third. and interiors (Columbia) 
Cash's: seventh—these artists test the 
faith of their followings. wh © mutter- 
ing about sellout, Don't you believe it. 

Aternative types love the Pixies for 
Black Francis’ associative verse. but ordi- 
nary people notice the slashi 
Joey Santiago, a guitarist who leans 10 
ward the punk attack and metal power 

Interiors tallies in doomed romanti- 
cism but without the grandew 
ay an interpreter, Cash writes every ric 
usually produced by husband Rodney 
Crowell, she takes the vems this time, Ey- 
ery so is about marria trouble. 
Country music. obsessed with monog- 
amy and its discon 
duces such unblinking. 


she's 


x rills of 


Known 


nis, rarely. pro- 
tuneful songs. 


It's a great party. Everybody's dancing. But 
does everything stop when the CD ends? Not if 
you have the Magnavox Carousel CD Changer. 

This innovative CD player plays up to 5 
different compact discs. You can even pre- 
program up to 50 songs in any order you want. 
Plus, you can change up to 4 discs while the 
fifth one is playing. 


So, the music goes on and on. And this 
machine gets the best out of your CDs, thanks 
to a 4x oversampling digital filter and dual 
16-bit digital-to-analog converters. But that’s 
not surprising. After all, it’s from the inventors 
of CD technology. 

Magnavox was always a smart player in the 
CD world. But making it non-stop is even smarter. 


MAGNAVOX 


11990 Philips Consumer Electronics Company. A Division of North American Philips Corporation. 
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MEN 


knows. 
for us. 
Surely, 


W knows? ‘The nose 
Let's own up to it, men. 
there is at Nasal Law of N 
you recognize that Lam speaki 
truth—a truth that we have been reluc- 
tant to share with our women 

Let me ask you a question, men: Have 
you ever admitted to any won how 
promiscuous your nose is? And have you 
ever volunteered to stop sinelling and 
sniffing thar wonderful perfumed air 
that sometimes surrounds you, O fellow 
odor eater? Nasal chastity, you might 
call it, You interested in it? 

Ifthe women in our lives ever realized 
how much we are turned on by their £ 
vances (and how much they reveal to us 
about themselves by their scents). they 
would probably demand that we imme- 
diately cease and desist. our snifling. 
They might even insist that nose plugs 
be installed on all males at birth! 

Ladies, we curt help it, We sniff the 
almosphere perpetually like hungry 
bloodhounds, night and day. summe 
yd winter, from our erib to our collin 
Ir's part of the male way of living and 
loving. You cen ury to legislate against it, 
but you'll never stop us. Who knows? 
The nose knows. We seldom adi 
obsession to others, however. We invent 
all sorts of excuses and covers Lov it 

Lake our supposed interest in physi 
conditioning. Our steady attendance at 
health clubs and aerobics classes Gin be 
seen by some native people as very clean 
cut aetivines. “Thats bullshit, and) we 
know it. 11's just an aict. We work out in 
health clubs for one reason: That is whe 
the smells are. Heaven, for us. is a sei 
reveaing leotards that are bobbi 
weaving. dancing and joggir 
and pulling. That scene smells as inter 
esting to us as a -L0-aere field of heney- 
suckle smells toa hummingbird. [you 
doubt my word, ladies, check it out the 
next time youre at your health club, 

Watch the guy whe continuously 
walks back and forth behind the Sta 
master mach his nose twitch? 
Yor think he’s honestly inte Lin ex- 
ereising? Or how about the guy in yo 
aerobics class who never seems to-do all 
the routines? See his nostrils flare? Does 
he really want te 1 Spy on the 
guy on the rowing machine who always 
leans outboard and owists his head 
around when a leotiwrd walks by ty he 
risking a broken neck for nothing? Or 
the guy who runs around the ack in 


ure. 


our 


SEW 


By ASA BABER 


LEOTARD 
SNIFFING 


slightly stooped position, his nose 
crotch-high atin front of him like 
the propeller of an airplane. You think 
he has a sports injury because he bends 
over like that when he runs? No way. 
honey. He's snilling leotards, like all ul 
other His nose at that mo- 
ment is at ity maximum cflective 
for the task, so don't interrupt 

As a confirmed and addicted leotard 
sniller myself, T have come to the un- 
derstanding alter years of practice 
much ean be deter by this habit, 

Hist below a few of the major eate 
ies of scent that are currently active 
in American leotard snifing, along with 
an interprenition of what those ta- 
ices Convey about the personality of 
the lady concerned. T submit this list in 
trie humility, because | Know that ther 


nd 


ose boys. 


are even better leotard sniffers out 
there, men who have fine-tuned this art 
into a seience. T salute those men for 


their tenacity and their research capa- 
bilities. Nevertheless. my own modest 
detinitions follow, for what they're worth 

Strawherry: Vhis is the vest and finest 
wailable, Usually offered on- 
Jed women named She 
the Surawherry seent reveals a fresh and 
springlike cility. Lt 
smooth-skinned, secretly sexual and 
very caer for love and usury. As viel 
and juicy as the fresh fruit at Wimble- 


owner is 


perse 


don, the Strawberry leotard is the eréme 
de la creme of leotards. You can spend 
years att health club with 
one, An endangered species. Really 

Gunpowder: Warch out The Gunpow- 
der scent predicts possible rouble. Lis 
sponsor is combative and fierce, and 
hine out of ten Gunpowder leotard 
wearers have been radical feminists at 
one time in their lives. That's the bad 
news. The good news is that by wearing 
a leotard and joining a health club, these 
women are indicating that they would 
like to come back i into the fold of socia 
bility and comm ation. And let's ad- 
mit it, guys: Former make 
great love 

Mibernati 
ally want to save somebody, better stay 
away from this particular aroma, 

New Spice: Notice 1 did not say “Old 
Spice.” No, if you smell Old Spice on a 
leotard, take a pass, But New Spice? Ab- 
sohitely yummy. Its wearer 1s perky, 
bright and humorous. She likes th 
highs of life but not the lows. Slightly 
minic-depressive. she has an MBA. 
from a 1 school and wonders why 
she didn't geta degree in massage thera 
py instead. Her mother is overbearit 
but little Ms. New Spice is bi 
from all that. Believe me. you can help 
her, and spice versa. 

Bridal Bouguet: A very fine offering at 
first, the Bridal Bouquet aroma cin mes 
merize a man into near paralysis if h 
hangs around it too long. The Bridal 
Bouquet girl is fun to talk with, but shi 
usually mentions weddings and 1 
riage (as well as diamonds and other 
precious gems) in the first five minutes. 
Aso, without much warning, the Bridal 
Bouquet can quickly turn into the fol- 
lowing smell. 

Auten Leaves Ones A rather dry and 
fallow scent, Autumn Leaves One ein be 
found in leotards of all ages. Stay away 
from But do not confuse it wily 

futionn Leaves Feo: A tine and richly 
textured scent that is cor ble toa 
good Burgundy wine mt Leaves 

nts of the earth 


feminists 


al: Unless you 


Two mixes all the cle 
into a heady odor of maturity and wis- 
dom. playfulness and accountability, U1 
vou want stitbility aud excitement. this 
woman may be for you 

Good luck. nen. And good sniffing! 


'y 


There you are at the library. Or on a “no-radio” 
beach. You could slip away for a quick music 
break. Or, simply slip a CD into this Magnavox 
Personal Portable CD Player. 

It's just a little larger than the compact discs it 
plays. So lightweight, it's hard to believe the big 
CD sound. Not surprising, it’s from the inventors 
of CD technology. And wait'll you hear what else 


it's got. AM/FM Digital Quartz tuning with memory 
presets, 20-track programmability, remote control, 
Dynamic Bass Boost and much more. 

And when you want to share the sound, simply 
plug it into your car stereo* or home equipment. 

For Magnavox, making the move into CD 
technology was smart. Making CD sound really move 
is very smart. With adapror kit 


1990 Philips Consumer Electronics Company. A Division of North American Philips Corporation, 


Whitney Houston: 'm 
Your Baby Tonight 
(Arista) 10663 

Jon Bon Jovi: Blaze Of 
Glory (Mercury) 44490 
Wilson Philips 

(SBK) 00726 

‘Sinéad 0’ Connor: | Do 
‘Not Want what | Haven't 
Got (Chrysalis) 33512 
Poison: Flesh & Blood. 
(Capitol) 80207 

Days Of Thunder/Sound- 
track (DGC) 43603 
Randy Travis: 

Heroes And Friends 
(Watner Bros.) 74397 
Vixen: Rev it Up 

(EM) 54615 

Don Henley: End Of The 
Innocence |Geften) 01064 
Eagies: Greatest Hits 
Vol. 1 (Asylum) 23481 
Boogie Down Prod: Edu 
teinment ive) 63678 
Simon & Gartunkel: The 
Concert in Central Park 
(Waser Bros.) 44006 
Joe Cocker: Live! 
(Capitcl) 00523 

Best Of Robert Palmer: 
Addictions (island) 10819 
Travis Tritt: Country 

Club (Warmer Bros ) 60195 
‘The Dizzy Gillesple 
Symphony Sessions 

(Pro Jazz) 49022 

Linda Ronstadt: 

Cry Like A Rainstorm 
(Elektra) 52221 

Cher: Heart Of Stone 
(Geten) 42874 


Guns N’ Reses: 
ite For Destruction 
(Gefen) 70348 


(Wamer Bros.) 43766 
Best Of Eric Clapton: 
Time Pieces 

(Polydor) 23385 

Ford: Stiletto 
(RCA) 63883, 

Moody Blues: Greatest 
Hus (Threshold) 34284 
Damn Yankees 
(Wamer Bros ) 14852 
Richard Marx: Repeat 
Offender (EMI) 01118 


Start with @ COMPACT DISCS NOW 


pay only shipping & handing with membership 


smash hit in one year's time and 
pay just half the price of a CD 


Buy just 1 


Then get 3 CDs of your choice, FREE* 


Enjoy 8 hits for the price of 1p aco 


Nothing more to buy...EVER! 


‘Madonna: 'm Breathless 
(Sire) 00572 

Faith No Nore: The Real 
Thing (Reprise) 63719 
Clint Black: Killin’ Time. 
(RCA) O12 

Pat Benator: Best Shots 
(Chrysalis) 44319 
Anthrax: Persistence Of 
Time (Island) 83468 
Emmylou Harris: Ouets 
(Reprise) 00575 
Horowitz At Home 

(0G) 25211 

‘The Mamas & Papas: 16 
Of Their Greatest Hits: 
(MCA) 80183 

Kenny G: Live 

(Arista) 64505 

Extreme: Pornogratitti 
(A&M) 43557 

Kiara: Civilized Rogue 
(eretay saees 
Enya: Watermark 
(Getien ) 01041 
Buckwheat Zydeco: 
Where There's Smoke... 
(island) 11063 

Michael! McDonald: 
‘Toke It To Heart 
(Reprise) 00573 

Best Of The Doobies 
(Warner Bros.) 43738 

Dirty Dancing/Sound- 
track (RCA) 82522 
Marcus Roberts: Deep in 
The Shed (Novus) 73646 
‘Milley CrOe: Dr. Feel- 
good (Elektra) 33928 
Styx: Classics (14 Great- 
estHits) (AEM) 14822 


Bell Biv DeVoe: Poison 
(MCA) 00547 

Johnny 
(Motown) 00738, 
Bobby Brown: Dance!... 
‘Ya Know it (MCA) 73660 
Yes: Fragile 

{fante) 39607 

Lisa Stansfield: Atfec- 
tion (Arista) 34198 

Alan Jackson: In The 
Real World (Arista) 53833 
Great Love Songs Of 
The ’S0s & ‘60s, Vol. 1 
(Laurie) 20768 

Najee: Tokyo Blue 

(EM) aaeei2 

Neville Bros.: Brother's 
Keeper (ABM) 63513 
Best Of John Williams/ 
Boston Pops: By 
Request (Philips) 25360 
Bed Company: Holy 
Water atari) 24784 
Bonnie Raitt: Nick Of 
Time (Capital) 64410 
Tone-Loc: Loc-Ed After 
Dark (Delicious | 01033 
Bob James: 

Grand Piano Canyon 
(Warner Bros ) 04893, 
‘Tommy James & The 
‘Shondelis: Anthology 
(Rhino) 44185 

‘The Who: Who's Better, 
Who's Best 

(MCA) 00790 

Roy Hargrove: Diamond 
In The Rough 

(Novus) 14693 

Concrete Blonde: Blood- 
letting (IRS) 84212 


Depeche Mode: Viola 
Brey 7anoe 
Paula Abdul: Forever 
Your Girl (Virgin) 00933 
‘Alabama: Pass It On 
Down (FCA) 00531 
Michael Penn: March 
(RCA) 83798 
Crosby, Stills, Nash & 
Young: Greatest Hits (So 
Far) (Atlantic) 30230 
Bon Jovi: New Jersey 
(Mercury) 00516 
En Vogue: Born To Si 
(atianse) ate 
‘Temptations: 17 Greatest 
Hits (Gordy) 53410 
Jett Lynne: Armchair 
Theatre (Reprise) 00803 
‘The Traveling Wilburys, 
Vol. One (Wilbury) 08711 
‘Tom Petty: Full Moon 
Fever (MCA) 33911 
George Harrison: 
Best Of ark Horse 
(Dark Horse) 80307 
Roy Orbison: A Black 
And White Night 
(Virgin) 68495 
London Muddy Waters 
Sessions (MCA) 24746 
Steve Earle: The Hard 
Way (MCA) 64216 
Stevie Wonder: Love 
Songs (Motown) 43886 
syro Gyro: Fast For- 
ata: (HP) ‘008 
ZZ Top: Afterburner 
(Warner Bros.) 64042 


‘Sleppenwott: 16 Great- 
est Hits (MCA ) 13453 


\M.C. Hemmer: Please 

Hammer, Don't Hurt Em 

(Capitol) 34791 

Daryl Hall & John Oates: 

‘Change Ot Season 

(Arista) 00543 

Robert Plant: Manic Nir- 

vana (Es Paranza) 54122 

Led Zeppelin 1v (Runes) 

(fianier 12018 

John Hiatt: Stolen 

Moments (ABM) 44540 

Hothouse Flowers: 

Home (Londor) 62879 

U2: Rattle And Hum 

(island) 00596 

Diana Foss! Supremes: 

20 Greatest Hits 

(Motown) 63867 

Bird Original Recordings 

Of Charlie Parker 

(Verve) 0104 

Solli: Tchaikovsky, 

1812 Overture 

(Londor) 25179 

Bob Marley: Legend 

(istand) 53521 

Det Leppard: Pyromania 

(Mercury 70008 

Morte Hoggard: His 

Greatest And His Bes! 

(MCA) 72024 

The B-52's: Cosmic 

Thing (Reprise) 14742 

Chicago: Greatest Hits, 

962-85 eprec) 63963 

‘Asleep At The Wheel: 
‘eepin’ Me Up Nights, 

(ansia) 83 

Etta James: Sticking To 

My Guns (sland) 81646 

Rod Stewart: Gt, Hits 

(Warner Bros ) 33773 

Garth Brooks 

(Capitol) 39963 

Harper Bros.: Romom- 

brance (Verve) 14896 

Lynyrd Skynyrd's 

Innyrds (MCA) 01150 

The Sundays: Reading, 

Writing And Arithmetic 

(0GC)" 63175 

Hank Williams, Jr. 

Lone Wolt 

(Warner Bros) 64311 

Frank Sinatra: Capitol 

Collect 

(Capitol) 64362 

‘Was (Not Was): Are You 

Okay? (Chrysalis) 00841 

Paul Simon: Graceland 

(Warner Bros.) 72318 


Nelson: After The Rein 

(OGC) 74079 

Keith Sweat: Il Give 

All My Love To You 

(Elektra) 51603 

Garth Brooks: No, 

Fences (Capicol) 73266 

Buffalo Springfield: Ret- 

Fospective (Atco) 00844 

Bob Mould: Black 

Sheets Of Rain 

(Virgin) 53750 

Elvis Presley: Great Per- 

formences (FCA) 60752 

Sonic Youth: Goo 

(DGC) 43569 

16 #1 Motown Hits— The 

Late "60s (Motown) 64334 

Glen Campbell: Classics 

(Capito) 00564 

Jett Healey Band: Hell 

To Pay (Arista) 00544 

Efton John: 

Sleeping With The Past 

(MCA) T0469 

Winger (Atlantic) 00830 

Huey Lewis & The News: 

Sports (Chrysalis) 44448 

Mare Ribot 

Rootiess Cosmopolitans 

(island) 53794 

Technotronic: Pump Up 

The Jam (SBK) 34781 

REM: Green 

(Warner Bros ) 00715 

Whitesnake: Slip Of The 

Tongue (Getien) 01147 

Barbara Weathers 

(Reprise) 10610 

Dick Tracy'Soundtrack 

(Sire) 63278 

Fine Young Cannibals: 

The Raw And The 

Cooked (I.RS) 01068 

Tonya Tucker: 

Tennessee Woman 

(Capito) 54399 

Galway: Greatest Hits 

(RCA ) 73233 

Grateful Dead : Built To 

Last (Arista) 72230 

‘The Cure: Disintegration 

Mews) orto 
Adams: Reckless 

(A&M) 51540 

The Black Crowes: 

Shake Your Moneymaker 

(Del Amencan) 52142 

John Cougar Melten- 

‘camp: Big Daddy 

(Mercury) 80064 


NOW THE BEST MUSIC OFFER IS ON SALE 
AND WILL NOT BE REPEATED IN 1991 AFTER JANUARY! 


COMPACT 
DISCS 


FOR 


When you buy 


PRICE OF 


with nothing more to buy...ever! 


Winger: tn The Heart 
or joung 
(Atlantic) 00370 


Neil Young: Ragged 
Glory (Reprise) 34621 
Dino: Swingin’ 

(sland) 43498 

Pixies: Bossa Nove 
(Elekire) 5373 

Pat Metheny: Question & 
Answer (Gelien) 73522 
Best Of Dire Straits: 
Money For Nothing 
(Warner Bros.) 00713 
Taylor Dayne: Can’ 
Fight Fale (Arista) 01114 
Kentucky Headhunters: 
Pickin’ On Nashville 
(Mercury) 24740 

Keith Whitley: Grestest 
Hits (RCA) 10728 


Skid Rew (Atlontic) 01038 


ACIDC: Back In Black 
(Aliantic) 1372 


‘Anita Baker: Compost- 
tions (Elektra) 00821 
The Time: Pandemonium 
(Pasiey Pask) 52225, 
Ratt: Detonator (Atlantic) 
63335 

Duke Ellington: Orches- 
tral Works (MCA) 53780 
Norrington: Beethoven, 
‘Symphony No.9 (Choral) 
(Angel) 00467 

The Best Of Steely Dan: 
Decade (MCA) 54135 
Barry Manilow: Live On 
Broadway (Arista) 24805 
The Judds: Love Can 
Build A Briage 

(RCA) 24548 

INXS: Kick 

(Atlantic) 53606 

Chuck Berry: The Great 
28 (Chess) 64137 

Reba McErtire: Rumor 
HasTt (MCA) d60g 


START WITH 4 COMPACT DISCS NOW! 
You agree to buy just 1 more hit—not at regular Club prices, 
but at a whopping 50% off regular Club prices (which are 

usually $14.98-$15.98)—and take up to one tull year to do it. 


Then choose 3 more CDs FREE. That's 8 CDs for half the 
price you'd expect to pay for just 1 great hit...and there’s noth- 
ing more to buy...ever! (A shipping/handling charge is added 


Heart: Brigade (Capitol) 

64305 

Pretty Woman/Sound- 

track’ (EM) 34631 

Eric Clapton: Jour 

(Warner Bros ) 5304 

George Stralt: Livin’ It 

Up (MCA) 00557 

Music Of Ball/Gamelan & 

Kecak (Nonesuch) 44671 

Buday Holly: From The 

Original Master Tapes 

(MCA) 20069 

Kathy Mattes: Collection 

OF Hits (Mercury) 10791 
Catlion: Collection 

(GRP) 00638 

The Police: Every Breath 

You Take—The Singles 

(ABM ) 73924 

Allman Bros. Band: Eat 

‘Peach (Polydor) 63359 

Supertramp: Classics 

(14 Greatest Hits) 

(as) 04891 


yan 


Billy Idol: Charmed Lite 
(Chrysalis) 62264 

Peula Abdul: Shut Up & 
Dance (Virgin) 803: 
Bruce Hornsby & The 
Range: A Night On The 
Town (RCA) 63689 
Quincy Jones: 

Back On The Block 
(Warner Bros,) 64116 
Patty Loveless: On, 
Down The Line 

(MCA) 00553 

Gershwin, Overtures/ 
MeGlinn (Angel) 70391 
The Very Best O1 Connie 
Francis (Polydo) 23434 
Restless Heart: Fast 
Movin’ Train (RCA) 10802 
Alannah Myles (Atlantic) 
30045 


‘Aerosmith: Pump 
(Getfen) 63678 

Carly Simon: Have 
You Seen Me Lately 
(Arista) 20912 

James Taylor: Grostost 
Hits (Reprise) 23790 
Dionne Warwick: 

Sings Cole Porter 
(Arista) 53326 

Bette Midler: Some 
People’s Lives 
(atlantic) $3568 

James Brown: The CD 
O1JB (Polydor) 43431 
Nitty Gritty Dirt Bana: 
Will The Circle..., Vol. 2 
(Universal) 93648 

Neil Diamond: The Jazz 
Singer (Capt!) 32877 
Slaughter: Stick it To Ya 
(Chrysalis) 42308 


your one CD 
we'll bill you" 
at just 
ONE HALF 
the regular 
Club price. 


Janet Jackson's Rhythm 
Nation (ABM) 72386 
Jane's Addiction: 

Ritual de fo Habitual 
(Warner Bros.) 10020 
Randy Travis: 

No Holdin’ Back 

(Warner Bros ) 34766 
We're Allin The Same 
Gang) Rap Artists 
(Warner Bros ) 11102 
Milli Vanilli: Girt You 
Know It True 

(Asta) 01048 
Queensryche: Operation 
Minderime (EMI) 54451 
Soul Il Soul: Vol. t1990- 
‘A New Decade 

(Virgin) 00567 

Jethro Tull: Aqualung 
(Chrysalis) 24705 


SAVE 


50% 


INSTANT HALF-PRICE BONUS PLAN 
You get 50%-off bonus savings with every CD 
you buy at regular Club prices...right with 
your very first purchase ...unlike other clubs 
that first make you buy 4, 6 or more. 


r= = YOUR APPLICATION MUST BE RECEIVED BY FEB. 22 TO BE ELIGIBLE |= 


Mail to: BMG Compact Disc Club 
PO. Box 91412/Indianapolis, IN 46291 


Yes, please accept my membership in the BMG Compact Disc Club and 
send my first four selections as | have indicated here, under the terms of this 
offer. | need buy just one more CD during the next year—and be billed for just 
‘one half the regular Club price. After that | can choose 3 more CDs FREE! 
(A shipping/handling charge is added to each shipment.) 


to each shipment.) 


i] 
HOW THE CLUB OPERATES ! 
You select from hundreds of exciting CDs describedin the I 
Club's magazine which is mailed to you approximately every I 
three weeks (19 times a year). Each issue highlights aFea- I 
tured Selection in your preferred music category, plus alter 
nate selections. If youd like the Featured Selection do ' 
nothing. It will be sent to you automatically. If you'd prefer an RUSH ME THESE 4 CDs NOW (Ircicate by rumber): 
altemate selection or none at all, just return the card ! lf 
enclosed with each issue of your magazine by the date speci: x 7 = 
1 
1 
1 
1 
1 
i] 
1 
i] 
1 
L 
I 


you may return your Featured Selection at our expense. Can 2. COUNTRY 
Cel your membership at any time after completing your enroll: 
ment agreement simply by writing to us, or remain and take 
advantage of bonus savings. 

FREE 10-DAY TRIAL 

Listen to your 4 introductory selections for a full 10 days. If not 
satisfied, retum them with no further obligation. You send no 
money now, so complete the coupon and maiiit today. 


ccalegory checked nere—but Iam always 
{ree to choose trom any (check ans only) 


3 HARD ROCK 
SCCLASSICAL 


fied on the card. You will have at least 10 days to decide or {am mast intersted nthe musical J 1 EASY LISTENING (Instrumentals / Vocal Moods) 
40 PoP / SOFT ROCK 


Ome 
Ones. 
Gms. 


Address Apt 


FesiName Tear TaatName (PLEASE PRINT) 


+A shippinghandling charge is added to each shipment 


COT16EMG Compact Disc Club, 6550 E. 30th St. Indian 
USED IN THE ADV'T ARE THE PROPERTY OF VARIOUS 


IN 46219-1194 
MARK OWNERS 


adaitonal nfo 
embers per far 


30 


WOMEN 


H«: what men are like: Men 
make you believe that if you were 
just a little pretties; a litle thinner, a little 
less mentally ill, maybe not so pushy, 
they'd marry you tomorrews. Men make 
you feel as tf you don’t quite meas 
up. 

Men have a good sense of humor but 
low self-esteem. Men have horribly com- 
plicated relationships with their mothers 
that they to discuss or under- 
stand. 

Men i 


refuse 


all, skinny, pale, dark-haired 
and wear gooly Italian loalers. 

“You are insane,” said Rita. “Most 
men are nol like that. Only the creeps 
you date ave like that 

“Exactly!” 1 said. 

“TL don't get she said. We were ina 
collee shop, drinking espresso and 
avoiding work. 
ng a columnist for a men’s maga 
I said, “sometimes 1 get these Ie 
ters. For example: ‘Id like to get 
married, but women are more cov 
cerned with a man’s investment portlo- 
lio and what kind of car he drives. [he 
doesn’t own a condo, forget it 

“Women are not like that,” said Rita. 
“Well, some of them are. But only Lime 
idiots with too much mascara 

“Yet this guy says that all women are 
like this.” 

He must be putting 
vibes.” 

“Here's leer: 
want someone they Gin mother. Theyre 
threatened by a man who can stand on 
his own two feet. They want a litle boy 
who rushes to their Lips every t 
cuts his knee.” 

Get outa here.” sail Rita. 
dates only nursery school teach 

But he doesn't think so. He t 
lieves he’s gota bead on our entire sex. 
He sees only the women he wants to see 
Vhe rest of them are invisibl 

“But why would he want to see those 
women ithe cat stind ther 
Alia 
Would you just stop 
“Do you know why Em sceins 
“Because he’s got a big on 
Because he doesn't ring any bells. 
Because 1 don't feel any deep, subter- 
rancan pull toward him. Because he’s a 
nice, smart, cute guy and 1 like him. be 
he does tirn my stomach into knots 

cl ke me fee 
can’t breathe, 


out some weird 


noth, Women only 


"she asked. 
Neil?” 


useated and like 1 


By CYNTHIA HEIMEL 


YOU GET WHAT 
YOU EXPECT 


ome, thou 
feel nause 


“Does he have a bi 

“Guys who make ted— 
and [can recognize them across a room 
crowded with five hundred nice. nor 
mal guys—always turn out to be the 
me type, Pm aware of, T sce only guys 
who will make me miserable. Five hun- 
dred normal guys and PIL go for Mr. 
Five Hundred and One. Mr 1 Plan to 
Always Keep ¥ 
Make You Feel Inadequat 
“So you're saying youve got some 4 
ally awlul kind of radar? 
Hofus do. unless they've had really 
good luck or plenty of shrinkage. We 
just keep choosing the same type over 
and over again. My personal radar hap- 
pens to be particularly noxious, See that 
guy over there? The dark-haired pale 
one with the [taltan shoes 

“The one talking to the gitl who's ery 
ing?” 

“Pmomad lor him, T want to bear his 
child. Look, the girl's going to the bath: 
room. Follow her in and ask her why 
she's crying.” 

Rita will do anything and she did it 
She was back in three minutes. 

“She says he doesn’t want to live with 
her and she’s been begging him to go to 
ashrink, but he says why should fe go: 
when its obvious that she’s the one 
who's really neurotic?” she reported 
“She says she’s always afraid of saying 


sen Your ‘Toes and 


the wrong thing. sh feels good 
enough. So she's breaking up with him.” 

“L knew I t, “Th 
you were gone, | was restraining mysell 
from goin ving. “Hi 


never 


e whole time 


over there and sa 


there, sailor. 
“Now, me,” said Rita, “T always go for 
drunks. Sweet, faithful, generous but 


usually penniless drunken fuck-ups. 
Kind of like your father,” 1 men- 
tioned. 

“Now that you mention it,” she said. 
fy shrink calls it the repetition com- 
pulsion,” | said. “He says we keep dupli- 
cating situations that were unresolved 
ind painful in childhood. We keep 1 
ing to change the outcome. If, say, you 
unresponsive, cold, critical Er 
ou keep finding that same kind of 
guy and trying to get him to love you. 
And, of course, it never works, because 
he’s unresponsive, cold and evitical.” 

“Wasn't it your mother who was cold 
Rita asked 
sit matter,” 1 said. “i could be 
cither parent. Whichever one made you 
feel like a piece of shit, something so 
many parents are famous for 1 should 
be able to look at Mr, Nightmare over 
ind say. ‘Oh, please. who are you 

But subconsciously, he's my 
Tam asicko.” 

“A lot of people have healthy relation- 
ships and don‘Cuurn anybody inte some- 
bedly else.” 

“Name two, 


mother 


T said. Her eves darted 
tes as she 


from side to side for ten mi 
thought 


thy, L have no idea where 
he gets these statistics.” [ said. 
“Holy shit, one in twelve. Fm going to 
ill myself, Maybe T should just kill yout 
shrink. Whav’s the answer? What's the 
cure?” 
“We have to recognize what we're do- 
nd then purge ourselves of all the 
and pain we felt in childhood and 
have been trying te sty 
“Piece of cake.” she said. 
Hey, TP omyscl am well on my way. 
vs go." 
We got up to leave, The crying girl 
had disappeared. 
“Maybe PII just go over to his table 
and ask for his phone number,” # said 
“Lyou do, FIL shoot you in the head 
Put you out of your misery,” Rita said 


13] 


press since.” 


RUMPLE MINZE. 
FORAN, 


30% ALCOHOL BY VOU 
Jere POSTEN OF THIS AE 


ul 


1980 


42 
EI 
8 


Ve Ving. “tat”, 1.2 mg. nicotine av. per cigarette by FIC method. 
Z ole 


SURGEON GENERAL'S WARNING: Smoking 
By Pregnant Women May Result in Fetal 
Injury, Premature Birth, And Low Birth Weight. 


THE PLAYBOY ADVISOR 


Phave been going steady with my cur- 
vent gillricnd lor about two years. We 
have a normal sex life. | love it when she 
gives me head. The only problem ts that 
she uses her tecth too much. 1 dont 
dave say anything to her, because she 
would never do it again. F dont mean to 
complain, because getting head is proba- 
bly a fringe benefit ma relationship and 
[dont want to sound like Pin looking a 
wilt horse in the mouth, [sy there any- 
thing | could do or say to help her im- 
prove:—G. J., Detroit, Mich 

Oral vex is not a fringe benefit: it is an act 
coulral to miimacy. There are ways to improve 
fellatio without insulting her technique. Take 
he fingers into yor mouth and show her how 
yout scanld like her to perform oral sex. Show 
her how much contact with her teeth you can 
tolerate 
cunnilingus, She can use the folds of skin be 
fween your Uinmb and forefinger ta deman- 
strate. Do this ina restaurant so the rest of us 
can learit something. 


Then ash her for ips on improving 


Whar wrong with you men? Give you 
what yo hell for it. 
Ive be man for about a 
month. He suggested a menage a bvix 
with a [rie his, another guy, The 
thought of two hairy, muscukir men at 
one time was a turn-on, So we did it. It 
was great. [ won't bore you with the de- 
tails. However. it was definitely a one- 
me event. The other guy just wasn't 
into it. The trouble started the next time 
my boytriend came over. He w 
out of shape because Ud enjoyed myself 
with his friend. What bothered him— 
ad. believe me, it bothered hin a lor— 
was that Fd tongued his Iriend’s feet. 1 
heard my boyfriend yell. “You licked his 
feet” anil E thought 1 was going to 
scream, The menage a tras was his idea, 
not mine or his friend's, Gan you ex- 
in why my boyfriend is acting this 
way?—Miss B. D., Dall Texas. 

Fantasy comes from the strong part of your 
sexuality, jealousy from the weak. The two 
haloes abnost ne communicate with each 
other until it’s too late, Ask your boyfriend 
what it was about the specific act that bothered 
him. Or just say, “Why don’t you take your 
foot aut of your mouth and let me put it in 
The two of you covered a lot of 
round ina month—you may have just dis- 
covered that you arent on the same wave 
teugth, after all. 


Shoppir 


drive eve 


s bent 


mine?” 


for a@ camera is enough to 
1 technophile over the edge 
The new to-focus, atlo-expost 
auto-everything cameras new — be 
something called) automatic exposure 
bracketing. You can set the camet 
take a picture at the proper expos 


nto 


Ir 


and then a series of unde 
posed shots. I-scems to me that the only 
people this will make happy are the film 
companies—you eat film at to 
seven times the pace. Do your photog 
raphers use automatic exposure brac 
eting?—D. Q., Atlanta, Georgia. 

Most Playboy shoots occur in a controlled 
environment. Once the lighting is sel up and 
metered, the photographer sets the exposure 
and concentrates. ou composition, 
cating with the model, ele. Even in outdoor 
setlings, most tend to work the exposure out 
Jor the given shot. When you are paid to pay 
attention to light, this becomes a point of pride 
and wot an insignificant skill. In shifting con- 
ditions—hachlit shots ov where the rising or 
welling sun is playing havoc with the light— 
our photagraphers will bracket, but usually by 
hand. In our syle of photography, the decisive 
moment lasts Jor hours. (We create a mood 
and work within that.) Other photographers 
dawt have our leeway. The antomatic bracket- 
ing ts fast enough to offer insurance to people 
who haw to catch a shot—the winning goal, 
the tossing of the bouquet, baby's fist eredit- 
cand pruchase, a speakers finest moment. Be- 
Jore you buy, review your own requirements. 
I{ yon shoot black-and-white film, it has a lot 
of latitude—you cau serve the shot in the lab. 
If yon shoot color film, expostare ts more crili- 
cal. You may welcome the insurance of brack- 
cling. One final word: As long as you can 
turn the feature off. i doesn't uot to have it. 


Bhave question regarding tequila eti- 
quette. When doing shots, I Tick the salt 
off my hand. drink a shot of tequila, 
then suck a lemon. Now | see various 
T-shivts touting, Lick 1 stck 1 Hoon tH, 
while others exhort, 
ur. What is the ce 


nd overen- 


communi- 


HICK TESHOOH TE SUCK 
reel way to drink 


WLLUSTRATION BY DENNIS MURAL 


tequila2—M. S., Berea, Kentucky 

Tequila etiquette is a contradiction in 
terms. Most of the surviving experts say the 
proper sequence ts lick, shoot, suck—vither a 
femon or a lime. 


Wen my boytr 


ressing my clitoris correctly he could 
make me giggle as 1 cimaxed, he got 
hooked on making me | ugh in hed. 


ent types, but the ermaltin 
hers that, when kept closed, 
mazing tickler. My boylriend 
on me front head to toe OF 
couNse, certain parts get special atte 
. He holds my arms over my he: 
sthe fan from one 
and back again un 
Unless, thy ross my ribs and belly 
down to my clitoris. This is followed by 
the hottest bolfing session you could 


l 
pple to the 
1 Fm nearly 


imagine. If there were anything better 
than this, Pd never live through a. The 
one problem is that the combination of 
body oils, perspiration and other natural 


eventually destroys the feathers. 
the fan suflens them. Do you 
ny advice on how to keep my tick- 
lers soli and pliable? Finding: feathers 
with the right features—solt edges with 
stiff spine—is difficult. Any su: 
tions?—Miss K. O., Miami, Florida. 

Sure. Use a live bird: it is. self-cleaning. 
Just kidding. We've heard good reports about 
badminton shutilecocks (the nonplastic vari- 
ely), volley birds and feather boas. When you 
fond something that works, buy a dozen. For 
cleaning, take your fan to a professional diy 
cleaner and ask him to hand-clean it with per- 
chlowethylene (ihe recommended solvent for 
ostrich feathers). 


E recently atended a party where Un 
host had programed an entire eveni 
of great dance music. When | went ove 
to his entertainment center, 1 got the 
shock of my Tile. The only source for th 
music was his VOR. He had recorded on 


juice 


EES 


video tape! Have you ever heard of 
this?—B. P, Dallas, Texas. 
The first we heard of it was an article on 


making esoteric tape anthologies that ran im 
Stereo Review. Many VCRs have better 
sonnd than a middle-of-the-raad cassette deck. 
If you set the VER at SLE you can tape up to 
six hours of andio—just route your signal 
through the audia inpnts on the back of the 
VOR 


My girtisiend is: very ticklish. The 
slightest ouch makes her move with the 
quickness of a cat. She tries to contain 
herself but is always unsuccesstul. Whe 
we are sexually close, the slightest touch 
of her stomach, arms, thighs, breasts, 
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the Rock, Av 

Some people embrace ticklishness (and en- 
joy the lossy of control—see earlier letter), 
while for others, it reveals a struggle for con- 
trol. No one can tickle himself, You might try 
something culled hand riding. Have her place 
her hand an top of yours. She can move your 
hand from her shoulder to her breast, across 
her belly, down her thighs—at her own pace 
She can convey to you when a light touch is 
desived, when a heavy touch is preferred. You 
should be able to outwit the flinch mechanism 
and move on to full-body contact, 


nisas. 


Bun a female with «question thav’s not 
a problem. My partners say they have 
never experienced a situation like this 
before: When I'm lying on my back hav- 
«an orgasm, Tarch strongly—enough 
to lift my partmer for the duration of the 
Is this com iss J. On 
Denver, Colorado. 

Ws called myotonia, or muscle tension. In 
“For Each Other,” therapist Lonnie Barbach 
describes the range of mation: “As sexual len= 
ston mounts, the borly becomes more and more 
lense. Some women find that their legs begin 
to vibrate, their hands and feet may lense up; 
in some cases. a woman's back may arch, her 
petsie area or her whole body may begin to 
movie up and down, back and forth or ina 
cicular motion. She might find that she is 
breathing heavily or panting, Meanwhile, 
sighs or moans may involuntarily escape her 
lips. Some women misinterpre this lension to 
mean that they aw feeling anxious rather 
than recognizing it as an appropriate re- 
sponse to the build-up of sexual pleasure. 
While these signs of increased sexnal tension 
aw typical. all of them are rarely experienced 
by one woman.” Is nice to know that since 
Gilley's closed down and veted the mechani- 
cal bull, your partners have been luck to find 
a replacement. 


Ai lew months ago, you suggested ina 
response toa reader that radar-detector 
detectors were a mind game. Now my 
Katest- newsleter from RADAR (Radio 
Association Defending Airwave Rights, 
Inc.) tells me that our paranoia was 
justified. They are out to get us. Aecord- 
ing 1 the the Canadians 

© invented a device called Imtercep- 
tor VG-2 that can detect the p 
operating radar detectors. Yikes! Say it 
isn’t so—C. ©. Purnar 

The safety Nazis have a new toy. The In- 
wwance lustitute for Highway Safety appar 
ently took an Interceptor VG-2 and turned it 
an vehicles, Mt found that 40 percent of the 
trucks tested used detectors. According to 
RADAR, the institute Jound that “30° per- 
ceul of detector-equipped tractor trailers were 
traveling in excess of 65 mph on 55-mph in- 
terstate highways, while 16 percent of detec~ 
tortess trucks were exceeding 65 mph. The 


ewsle 


esence of 


. Conn 


jeu. 


percentages exceeding 70 mph were six per- 
cel amoung detector-using trucks and three 
percent without,” You can read these stalisties 
several ways. Having a detector makes it twice 
as likely that you will speed. Ov that the ma- 
jority of duck drivers—with or without deter- 
tors—dvive within the limi. The study did not 
establish thal speed (or the presence of detec- 
tors) contributed to accidents. The Iuterceptor 
‘ives law enforcement a tool to enforce laws 
prohibiting detectors. We might suggest it be 
used for prostate exams. Far more imforma- 
tion, subscribe to the “RADAR Reporter” 
(rile lo 4949 South 254, Tipp City, Ohio 


45371, ov call 513-667-5472). The newslet- 
ler costs $20 a year 


es to use a vibrator. 
She said that she tried one once but that 
it ruined sex for her, giving her the fe- 
male equivalent of prenvature ejacula- 
tion. Is she abnormal? Should 1 try to 
perstiade her to use ones—R. C., Mil 
waukee, Wisconsin. 

In the second edition of “Human Sexuali- 
ty,” sex researchers: Masters, Jahnsan and 
Koladny warn about the down side of vibra- 
tors: “The vibrator’s intensity helps many 
aumen reach orgasm quickly and easily dir 
ing self-simulation. For this reason, the vi- 
brator has become a popular teaching aid for 
women who have never experienced orgasm. 
Even for women who have uo difficulty reach- 
ing orgasms ou their own, the reliable and 
rather effortless use of the vibrator ts often a 
matley of convenience and satisfaction, How- 
ever the ‘instant orgasm’ of the vibrator 
induced variety may create problems, If a 
woman consistently uses intense mechanical 
means to achieve orgasm quickly, she will nol 
appreciate Uw various stages of build-up to 
her release of sexual tension. Her pleasure 
may actually diminish, leaving her with a 
sense of restlessness or frustration. A woman 
who fails to be orgasmic with a partuer the 
first time she tries, afler long and continued 
success with a vibrator, could incorreetly inter- 
pret that failure as evidence of her own sexual 
imadequacy. She may nol sealize thal another 
person cannot duplicate the focused physical 
stimulation of the vibrator and she may aver- 
look other possible explanations of this. situa 
tion—nol relating well to her partner (ar vice 
versa), being self-couscious ar nervous or try- 
ing too hard. In addition, some women seem 
to feel that orgasms resulting from vibrators 
are ‘artifwial’ and therefore not as goud as the 
‘authentic’ version.” One out of four women 
prefers: vibrators for masturbation; almost 
halj let their fingers do the walking. Dow't try 
Jo persuade your girlfriend to change or you'll 
cereale a problem when there is none. 


Hlike hot tood—the hotter the better: 1 
Game across a mustard in a Japanese 
restaurant that made smoke come out of 
my ears. | loved it, How do 1 go about 
getting some so 1 cain smoke away 
home?—T. S,, Boulder, Colorado, 


What you're talking about ix the Japanese 
condiment wasabi. Is not mustard, nor is it 
horseradish Gwhich it resembles) but the root of 
a riverside plant. Wasabi may be obtamed in 
specialty food shops and in retail food outlets 
catering to Asians. Ht comes an teow forms: a 
thick paste in a jay, fully prepared and ready 
to use, and a powder that has to be prepared 
before use. Directions are given on the pack- 


age. 


inst 
tipa- 


Most advice columnists argi 
i ith a co-worker. My ¢ 
ny does not have an explicit policy out- 
lawing such affairs, but common sense 
dictates that special care be taken. Have 
you ever published guidelines for dating 
within a company?—J. K., Detroit, 
Michigan. 

We came acroxs some rules in “Winning 
Office Polites,” by Andrew DuBrin: 1. Act 
very professional with one another, Avoid any 
public displays of affection. 2. Don't waste 
lime or publicize your relationship by making 
Jrequent calls or sending love notes through 
electronic mail to each other. 3. Mautain a 
high level of productivity so that you can't be 
accused of having your yonance negatively 
affect your performance. 4. Don't arrive and 
leave with your lover, and don't rave about 
your off-work bysts together to co-workers. 5. 
Be expecially discreet if you've on a business 
Inip together and there are other company 
menbers present. Take separate roams, pirefer- 
ably on different floors. 6. Don't have lunch 
logether too oflen—eal with other ca-warkers 
more frequently than with each other. 7, Con- 
sider keeping your relalionstap a secret unless 
it's a committed one. Don't be the subject of 
office gossip for a short-term fling. 8. If you 
feel the relationship is a committed one but 
don't want to sacrifice your job, transfer to a 
different department or dinsion, 9. Remem- 
bey that a mediocre relationship is worth less 
than one great job. Don't proceed beyond the 
Jurst date if you are comnnced the relationship 
won't last three weeks. Why break an organi 
zational taboo for a brie] surge of excitement, 
followed by a sense of embarrassment aud de 
feat? 10. Remember that a great relationship 
is worth more than one mediocre job. Far oth 
er guadelines to office sex, see “Sexual Harass- 
ment” m this month's “Playboy Forum.” 


ving sex 


All reasonable questions—from_ fashion, 
food and drink, stereo and sports cary to dat- 
ing problems, taste and eliquette—will be per- 
sonally answered if the writer includes a 
stamped, self-addressed envelape, Send all let 
ters to The Playboy Advisor, Playboy, 680 
North Lake Shore Drive, Chicago, Hhnais 
60611. The most provocative, pertinent 
queries will be presented on these pages each 
month. 


Hear Playmates’ dating experiences and 
have them answer your dating questions and 
more an the Playboy Hotline, Call 1-900- 
740-3311 today; only two dollars per manute. 
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FRIDAY, 7 P.M. 


feNWeWHERE BETWEEN ADOLESCENCE AND RESPONSIBILITY. 


At the end 
of a hectic week, just the 
thought of getting on the highway should 
be enough to give you goose bumps. With that in mind, we've built a car for you. The Volkswagen Corrado. 
Its G60 supercharged, intercooled engine will really get your adrenalin pumping. And its speed- 
activated spoiler automatically extends at 45 mph to help you keep things steady. ~ But you've 
got obligations. Friends, a dog, maybe some kids. Not to worry, we've built a car for you. The 
Volkswagen Corrado. It comes standard with air-conditioning, AM/FM stereo cassette, disc brakes and 
aiheightaciusicbls Steering columnyAnd ‘has room forfour edulis mi thet Wiggege Qe Youwwentt 
see mony cars that look like this one. Corrado is handcrafted at the exclusive Karmann Coachworks. No 
detail has been spared. gy Like every Volkswagen, Corrado lets you experience Fahrvergnugen. Its 


power and spirit will excite you. Its versotility and practicality will make you feel secure. 
And the combination will provide you with an exhilarating Fohrvergniigen 2 ©) 
experience. But be forewarned. You may never want the weekend to end. “A 


FAHRVERGNUGEN. IT'S WHAT MAKES A CAR A VOLKSWAGEN. 
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Ordering a JB. 


J&B Scotch Whisky. Blended and bottled in Scotland by Justerini & Brooks, fine wine and spirit merchants since 1749. 
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when does policy become propaganda? 


In the beginning was the word, and 
the word was the E.E.O.C. In 1980, the 
Equal Employment Opportunity Com- 

ssion issued guidelines on sexual 
harassment to help corporations con- 
form to the fair employment practices 
detailed in Title VII of the Civil Rights 
Act of 1964. 

‘The E.E.O.C. distinguishes between 
two types of sexual harassment. The 
most obvious type of harassment is 
called quid pro quo—something for 
something. Imagine a scenario in 
which a woman is coerced into sex 
with an employer in order to 
avoid suspension, demotion 
or termination. “Meet me 
after work in my office 
(apartment, — whatev- 
er),” the script runs, 

“and you'll keep 
your job.” 

Itis a situation we 
rightly think of as 
wrong, ugly, an 
abuse of power, as 
unsubtle as a rapist 
wielding a knife or a 
teenager threatening 
to abandon a date on a 
highway unless she puts 
out. From the vi 
standpoint, a supervisor rep- 
resents the power structure. She 
may have no recourse when conflicts 
arise and may rightfully fear reprisal if 
she does complain. E.E.O.C. policy and 
case law justly make the corporation li- 
able for the acts of its supervisors. (For 
interesting test cases, see the accompa- 
nying article by Robert Giddings.) 

The E.E.O.C. also recognizes a sec- 
ond, subtler type of harassment called 
“environmental.” A hostile sexual envi 
ronment occurs, goes a 1988 elabora- 
tion, “[when] unwelcome — sexual 
conduct unreasonably interfer[es] with 
an individual's job performance or cre- 
ates an ‘int ating, hostile or offen- 
sive working environment’... even i 
leads to no tangible or economic job 
consequences.” In the first. category, 
quid pro quo, sex is the goal of the 
harassment, in the second, it is the tool 
of the issment. 

The E.E.O.C. felt it crucial to fine- 
definition of sexual harass- 
nly unwelcome sexual conduct 

that is a term or condition of employ- 


ment constitutes a viol: is 
“Because sexual attraction may often 
play a role in the day-to-day social ex- 
change between employees,” wrote the 
commission, “the distinction between 
invited, uninvited but welcome, offen- 
sive but tolerated and flatly rejected" 
sexual advances may well be difficult to 
discern . . . but this distinction is essen- 
tial, because sexual conduct becomes 
unlawful only when it is unwelcome . . . 
‘in the sense that the employee did not 
solicit or incite it, and in the sense 
that the employee regard 
ed the conduct as 
undesirable or 

offensive.” 

Emphati- 
cally, the 
EEOC. 


stressed 

that harass- 

ment should be ~ 

evaluated from the 

standpoint of a reason- 

able person: “Title VII does 

not serve ‘as a vehicle for vindicating the 
petty slights suffered by the hypersensi- 


Pretty strong language—even for the 
Feds—but not strong enough. Despite 
the E.E.0.C.'s stringent efforts to draft 
clear guidelines that nearly anybody 
could) understand and despite its 
attempt to deter those who would mis- 
use the guidelines, sexual harassment is 
now the latest bogeyman for the hyper- 


sensitive elite—antisex feminists and 
corporate lawyers who fear lawsuits of 
any kind, even the unjustified. 


‘THE NEW SEX POLICE 


John Leo, a columnist for U.S. News 
& World Report, was one of the first to 
call attention to the new Big Brother/ 
Big Sister sex police: “Driven by femi- 
nist ideology, we have constantly 
extended the definition of what consti- 
tutes illicit male behavior. Very am- 
biguous incidents are now routinely 
flattened out into male predation.’ 

“The code,” Leo explains, “is a rich 
compost of antisex messages: Males 
are predatory; sex is so dangerous that 
chitchat about it can get you brought 
up on charges; hormone-driven gazing 
at girls will bring the adult world down. 
on your neck. ‘The most harmful mes- 
sage, perhaps, is that women are vic- 
tims, incapable of di ing creeps 
with a simple ‘Buzz off, Bozo.’ They 
must be encouraged to run to the ad- 

‘Someone was 


ssment_ propagan- 
da has created a new class of 
victims and an entirely 
A, new class of perpetra- 
tors. Consider the fol- 
lowing hypothetical 
situations, gleaned 

from a Working 


Woman survey of 
some Fortune 500 


companies: 

“A manager is 

having an affair with 

her boss but wants to 

break up. He says that 

she will not get the pro- 

motion she’s been expect- 

ing if she does so” Almost 

everyone surveyed—99.5 per 

cent—called the incident sexual har- 
assment; 98 percent called it severe. 

“A female worker repeatedly is pat- 
ted on the behind by a male co-worker.” 
One hundred percent of the people 
who responded to the survey thought 
this was sexual harassment; 87 percent 
called it severe. 

“Two men and a woman enter an ele- 
yator. The men make comments about 
the woman's anatomy.” Again, 99.5 per- 
cent called it sexual harassment; almost 


half—46.5 percent—called it severe. 

“A male supervisor asks a female staff 
member out on a date. Although she re- 
fuses, he continues to ask her.” Ninety- 
seven percent said it was harassment; 23 
percent thought it severe. 

The lynch-mob mentality evident in 
the survey seems to suggest that all sex is 
unwanted. There are scenarios that fit 
the last two incidents, for example, that 
could be intended not as harassment— 
complimenting a woman returning from 
the gym on her abs or a woman return- 
ing from the hair salon on her new style; 
or repeating an offer for dinner to a co- 
worker who said she was busy the first 
ume. 


SURVEY SILLINESS 


The lazy, all-inclusive definition of sex- 
ual harassment makes most surveys vir- 
tually useless. They make for great 
headlines; they contribute to the appear- 
ance of an epidemic, but they are also 
hopelessly skewed. 

For example, a survey of women em- 
ployees of the city of Los Angeles found 
that 31 percent had been victims of 
sexual harassment during one year. 
Mayor Tom Bradley called in the cavalry: 
He hired outside specialists to draw up a 
harassment program. 

Did the survey indicate that all of those 
women had been coerced into having sex 
by a supervisor? Hardly—seven percent 
had experienced “propositions,” seven 
percent “physical contact,” 15 percent 
sexual references, 14 percent “profane 
language” and nine percent “offensive 
visual material.” Furthermore, not all of 
the harassment came from co-workers— 
some was from the public (do meter 
maids view the motorist who gives them 
the finger as a sexual harasser?). 

A study by the Project on the Status 
and Education of Women of the Associa- 
tion of American Colleges found that 20 
to 30 percent of undergraduate women 
claim to have been victims of sexual har- 
assment; the figure rises to 30 to 40 per- 
cent for graduate students. And only wo 
percent of undergraduate women had 
ever experienced direct threats or bribes 
for sexual favors. 

‘The Working Woran study, for all its 
hoopla, reported that 90 percent of the 
companies had received one complaint in 
1988. Overall, the complaints averaged 
14 per 1000 working women. 

In the decade since the category was 
created, 38,500 cases have been filed 
with the E.E.O.C. It does not break that 
figure down into quid pro quo versus hos- 
tile-environment cases. It does not keep a 
win/lose record, so we have no way of 
knowing how many complaints are valid. 


SEX ED: 1990 


A well-intentioned policy has been sub- 
verted by propagandists. As Leo pointed 
out, this stern new “femino-puritanism 
seems to be reaching down into the high 
schools.” If you are a student at Amherst- 
Pelham Regional School District in Mas- 
sachusetts, you liye under the protective 
umbrella of a school policy that states: 
“Sexual harassment is unwanted sexual 
attention from peers, teachers, staff or 
anyone the victim may interact with in 
order to fulfill school duties where the 
victim's responses may be restrained for 
fear of reprisals.” 

Good enough so far. But then the 
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policy lists the following prohibited 
behaviors: “Staring or leering with 
sexual overtones. Spreading sexual gos- 
sip. Unwanted sexual comments. Pres- 
sure for sexual activity. Any unwanted 
contact of a sexual nature.” The code 
makes being a teenager against the law. 

Leo phoned the superintendent, “How 
much gazing or lecring would it take to 
be brought up on sexual-harassment 
charges? There is no time limit, he said. 
Asingle stare might do it. 

“And what if a student told a friend, ‘I 
think Marcie and Allen have something 
going’? ‘That would qualify as sexual har- 
assment,’ the superintendent replied.” 

So for staring at the object of his de- 
sire, a student faces the dreaded parent 
conference, the prospect of apologizing 
to his heartthrob or detention, suspen- 
sion or expulsion or referred to the po- 
lice. This is sex education in the 
Nineties—the message is that all sexual 
yearning is criminal. It creates a network 
of snitches and sex police. The final ar- 


biter of your freedom is someone who 
runs to the principal's office to squeal. 


COLLEGE DazE 


It doesn't get any better in college. 
During opening week at Yale, incoming 
students receive a brochure explaining 
the existence of the Yale College 
Grievance Board for Student Complaints 
of Sexual Harassment. It says, “Sexual 
harassment is antithetical to academic 
values and to a work environment free 
from the fact or appearance of coer- 
cion. . . . Sexual harassment consists of 
nonconsensual sexual advances, requesis 
for sexual favors or other verbal or physi- 
cal conduct on or off campus. . . . Sexual 
harassment may be found in a single 
episode as well as in persistent behavior.” 
Need more? The brochure goes on. “It 
would be difficult to describe the many 
and varied circumstances that constitute 
sexual harassment. In some instances, 
sexual harassment is obvious and may in- 
volve an overt action, a threat or a 
reprisal. In other instances, sexual har- 
assment is subtle and indirect, possibly 
even unintentional with a coercive aspect 
that is unstated. . . . [If they are con- 
fused,] students are encouraged to dis- 
cuss their concerns with a member of the 
grievance board,” 

Last year, three women students in a 
French class watched a video tape of 
a Parisian pick-up artist flirting with a 
beautiful girl sitting on a park bench. 
Later, the teacher asked members of the 
class to pretend they were picking up a 
pretty woman in the park. The three stu- 
dents filed asexual-harassment grievance 
with the university. They charged that 
the course was so sexist it interfered with 
their ability to learn the language. 
“You're seeing the video tape through a 
male gaze," harrumphed a female teach- 
ing assistant to The New York Times. Sup- 
porters say that the camera “lingers on 
the actress’ chest and bare legs.” 


NINE TO FIVE 


The so-called real world isn't much 
better. In reaction to a few well-publi- 
cized lawsuits, corporations have rushed 
through sexual-harassment policies and 
guidelines—designed to cover the corpo- 
ration’s ass, not yours. An entire industry 
of specialists has arisen to conduct train- 
ing programs. The new etiquette culled 
from one seminar outlaws “sexual teas- 
ing, jokes, remarks or gestures, pressure 
for dates, letters, phone calls or material 
of a sexual nature, sexually suggestive 
looks or gestures, deliberate touching, 
leaning over, cornering or pinching, 
pressure for sexual favors, actual or 
attempted rape or sexual assault.” Notice 


how the list of what could be normal 
courtship behavior is lashed to the an- 
chor of actual abuse. If you can't court in 
school or at work, what's left? 

Zealots have turned sexual-harass- 
ment guidelines into weapons of censor- 
ship. The San Diego Fire Department, 
for example, told its personnel that “no 
person shall knowingly place, maintain 
or display or allow or cause to be placed, 
maintained or displayed in any fire- 
department work site . . . any pictorial 
material which exposes to the view of 
unwilling fellow employees: any state- 
ment or words describing sexual con- 
duct, sex organs or excrement where 
such statements or words have as their 
purpose or effect sexual arousal, 
gratification or affront, or which create 
or tend to create a hostile work environ- 
ment, or any picture or illustration 
depicting nudity or sexual conduct where 
such picture or illustration has as its pur- 
pose or effect sexual arousal, gratifica- 
tion or affront or which creates or tends 
to create a hostile work environment.” 


MIXED MESSAGE 


Enough is enough. An aggressively 
vehement sexual-harassment _ policy, 
whether in the workplace, on campus or 
in high school, spreads a message that 
there is something intrinsically evil 
about male sexuality. It preaches that 
men must keep their reactions (and their 
erections) bottled up tightly, that any 
remnant of that sexuality (in the form of 
a look, a comment, a gesture, even a 
declaration of interest) is potentially dan- 
gerous, hurtful and, now, criminal. 

Think about the potential effect on 
women. Instead of empowering them, 
such codes seem to send an almost Victo- 
rian message—that women are weak, 
frail, neurasthenic creatures who could 
be irreparably traumatized by a stray 
comment. Yes, workplace sexual harass- 
ment exists—and it can be a problem. It 
appears most often as a sustained cam- 
paign (often in a newly integrated yet 
still mostly male workplace such as a con- 
struction site). There, the perpetrators 
know they are making a woman's work 
highly unpleasant but persist, often with 
the goal of driving her from her job. Still, 
these situations can be handled just as 
well by the existing laws and workplace 
codes designed to ensure civility and to 
punish the abuse of power in coercive 
sex. There will always be rude individu- 
als and downright assholes. Must we all 
be bound by their restraining rope? 

The coed workplace is here to stay, Let 
it be one where men and women feel free 
to be themselves, a place where a full hu- 
man spectrum (masculinity, femininity, 
humor and affection) is expressed. 

—-STEPHANIE GUTMANN, author of “Date 

Rape,” Playboy Forum, October 1990 


YOU BE THE JUDGE 


How much do you really know 
about sexual harassment? What fol- 
lows are actual case scenarios. Did 
sexual harassment occur? If so, what 
Telief did the court order? 

YOU DECIDE 

1. A male supervisor sat on his fe- 
male subordinates’ laps, made lewd 
comments and touched their knees. 
He licked one woman's glasses and 


suggested what else he could do with 
his tongue. He told other women that 
he hadn't had any sex Jately and made 
jokes about the length of his penis. 

He teased one subordinate about 
the size of her breasts and remarked 
in the presence of others that women 
“have shit for brains” and “should be 
barefoot and pregnant.” 

Other employees told dirty stories 
and jokes at each other's offices. 
There, some of the women would roll 
upa male supervisor's pants legs, roll 
down his socks, untie his shoes and 
snap his waistband and belt. The su- 
pervisor had sex on the premises with 
one of his female subordinates and 
had sex with a second on a business 
trip. 

The plaintiff took no part in this 
activity but was exposed to it. She 
sued. Did she win? 

ANsweR: Yes. Witnesses testified that 
the sexual activities were unwelcome. 


However, because the plaintiff did not 
demonstrate any tangible loss as a re- 
sult of her supervisor's conduct, the 
court awarded her only one dollar in 
damages. 

2. A male company president 
touched the plaintiff's shoulder and 
rubbed her arm and back, hugged 
her and, on one occasion, put his 
hand under her coat and fondled her 


breast—behavior that the plaintiff did 
not welcome. Beyond that, he made 
no sexual overtures. “This world 
needs a lot more touching,” 
supervisor explained. “[It] 

ly thing, a way of saying I like you.” 
Some female employees found his 
touching offensive; others thought it 
indicated a warm family atmosphere. 
‘The plaintiff complained and was told 
to either be silent or be fired. She re- 
signed and sued. 

Did she win? 

ANswER: Yes. The plaintiff estab- 
lished a guid pro quo claim, because 
the company conditioned her employ- 
ment on her tolerating the conduct. 
Also, the number of incidents was 
sufficient to create an intimidating 
and hostile work environment. The 
court awarded damages of more than 
$33,000. 

3. The plaintiff worked for a chain 
of fashion stores. She voluntarily 


engaged in sexual relations with the 
president of the company at least once 
before she left in 1978. She was rehired 
again in 1982, having since married, and 
this time refused his overtures. Later, she 
found a sealed envelope on her desk 
marked PERSONAL AND CONFIDENTIAL; it 
contained a newspaper report on a semi- 
nar about “extramarital affairs without 
guilt” and $7.50 in cash. During her busi- 
ness trips with the president, he often 
tered her hotel room wearing a bathrobe 
and attempted to climb into her bed or 
asked her to shower with him. Once. 
wearing a bathrobe, he auempied w 
massage her neck and body and get her 
to lie down with him. Another time, he 
gave her a pornographic magazine. 

When the plaintiff balked at accomp: 
nying him on any more trips, the pres 
dent threatened to fire her, Her health 
deteriorated. She resigned and sued. 

Did the plaintiff win? 

answer: Yes. She proved sexual harass- 
ment by showing that her employer's con- 
duct created a hostile environment. 

4. The plaintiff was a 33-year-old si 
gle woman employed by metro- 
polit housing authority. During her 
probation, her supervisor touched her 
knee, arm and shoulder, kissed her on 
the neck and called her a “jerk, scatte 
brain and dingbat.” A week later, he 
again kissed her on the neck and she 
protested, He threatened to fail he 
her probation report. The following 
the supervisor suggested they meet ou 
side the office and again tried to kiss her, 
This time, she hit him with a ruler and 
knocked his glasses off. On a later review, 
the supervisor gave heran unsatisfactory 
performance rating. She sued 

Did the plaintiff win? 

answex: Yes. The court found a hostile 
environment, But it awarded only attor- 
ney’s fees and not damages, because the 
plaintiff failed to prove pain and suffer- 
ing or any wage loss. The court did order 
the housing authority to reassign the 
plaintiff to a new supervisor and to en- 
sure that she would not be harassed 
again. This case illustrates that a “tough” 
victim, who is not overtly harmed by sex- 
ual harassment, may not collect much. 

5. The plaintiff lost out on a promotion: 
lo supervisory nurse when the position 
was awarded to another woman who was 
having an affair with the chief medical 
officer. The plaintiff proved that her 
work surpassed that of the other woman, 
who had a record of unprofessional and 
dishonest conduct. She could not directly 
prove that the two had had sex. Hor 
ever, witnesses supported her story. 
She sued, claiming that having sex 
with a supervisor constituted a term or 


on 


Did the plainuff win2 

answer: Yes. The court held that a 
woman could prove sexual harassment 
by show: hat an atmosphere of sexual 
conduct so permeated the workplace that 
promotion was based on dispensing sex- 
ual favors rather than on merit. It was 
nol necessary to prove that actual sexual 
intercourse had taken place; testimony 
that the vo held hands and kissed 
sufliced. The court awarded the plainiff 
her promotion, back pay and consider- 
ation of other relief. In similar cases, 
other courts have disagreed. 

6. A fellow supervisor customarily 
made obscene comments about women 
and directed some of them to the 


“The 
United States 
Supreme 
Court 
ruled that 
‘voluntary’ sex is 
not necessarily 
‘welcome’ 


sex.” 


plaintiff, Management was aware of his 
vulgarity but chose not to interfere. Oth- 
er male employees displayed nude or 
seminude posters of women in th 
offices. One desk plaque read, EVEN MALE 
CHADVINIST PIGS NEED Love. This supery: 

ly referred to women as 
its.” He 
id, referring to the plaintiff, “All that 
a good lay” and called her 


the plainuff ? 

answer: No. The court found that the 
obscenities, though annoying, did not se- 
niously affect the plaintiff or other female 
employees. The posters, the court ruled, 
were not outrageous in the context of a 
society that condones erotica in movies 


and at the newsstands. One judge dis- 
sented, in part, arguing that the obsceni- 
ties did create an antifemale and hostile 
environment. 

7. The plaintiff, an employee at a min- 
ing camp, charged her supervisor with 
the following acts of s 
(1) He invited her to an out-of-st 
ball game: she declined; (2) he invited 
for a drink; she 
din her office to 
take a telephone call with only a towel 
wrapped around his waist and suggested 
that she scrub his back; she declined: (4) 
he persistently told explicit and sugges- 
live jokes and stories in front of her, even 
though she requested that he not do so; 
and (5) he told her that he di 
being with or married to a dark. 
slender woman like the plaintiff. She 
went on maternity leave, and when she 
informed the company of her return 
date, was told that no position was av 
able. The plaintiff was then discharged. 

Did she win? 

answer: No. The alleged acts of sexual 
harassment were not intended as acts of 
harassment, and there was no connection 
between them and her termination. 

8. The plainuiff started as a bank teller 
and eventually rose to assistant branch 
manager solely on merit. She then al- 
leged that her branch manager took her 
to dinner and invited her to a motel for 
sex. She resisted, but he told her she 
owed” him, because he had originally 
ired her Vhey had sex at the motel. and 
then 40 or 50 times over the next two 
years in the bank vault and other rooms, 
during and alter business hours. She 
testified that the branch er also 
fondled her breasts and buttocks, some- 
times in public, and exposed himself in 
the ladies’ room. He promised her a pro- 
motion. The plaintiff never co 
about his conduct to anyone at the 
claiming that she was afraid of him. The 
branch manager denied any sexual rela- 
tionship, claiming that the plaintiff had 
fabricated the story because of a job-r 
lated argument between the two. He dis 
charged the plaintiff when she failed to 
return from indefinite sick leave. The 
plainuff sued. 

Did she w 

ANSWER: 


Yes. The United 
Court ruled that “voluntary 
ily “welcome” sex; a 
woman can have sex against her will, for 
example, out of fear, The Court leftopen 
the possibility that the bank might be 
held liable, even if its officers had no 
owledge of the incidents. 

ROBERT GIDDING, an employment 
lawyer in Philadelphi 


States 


THE LADY IN THE LOCKER ROOM 


On September 1% 1990, several 
New England Patriots football players 
allegedly hung their genitals out 10 
dry in front of Boston Herald jock 
scribe Lisa Olson in the Patriots’ lock- 
er room. One of the players may or 
may not have said, “Is this what you 
want? Is this what you're looking for?” 

Olson averted her eyes, staring at 
the carpet. “Several of them ap- 
proached me, positioned themselves 
inches away from my face and dared 
me to touch their private parts. | re- 
fused to give them the satisfaction of 
looking up, though I can positively 
say one of them was Zeke Mowatt.” 
Mowatt passed a lie-detector test but 
was fined $2000, anyway. 

Olson took to the warps 
and on_ television, repeating her 
litany: “I felt: humil- 
ated, degraded. I've 
called it mind rape. 1 
felt violated, disgusted; 
I was ready to scream, 
to cry or throw up.” She 
threatened, and later 
filed, a lawsuit charging 
sexual harassment. 

Olson, who says she 
never wanted to be the 
story, became the story 
and a femi 
célébre. The National 
Organization for Wom- 
en declared her victim 
of the moment and an- 
nounced a __ boycott 
against Patriots owner 
Victor Kiam's Reming- 
ton shavers. 

‘The press had a field day. Mary 
Garber, the first woman reporter al- 
lowed in a men’s locker room, sniffed, 
“There is no reason why women can't 
be in the dressing room without any 
embarrassment to themselves or the 
athletes. Why can't athletes put towels, 
around their waists or wear bath- 
robes?” 

Sports Illustrated reporter Ron Fim- 
rite was vehement: Locker rooms 
should be off limits to writers, forcing 
journalists to bring the game 5 
through the power of their prose (of 
course, he works on a weekly dead- 
line). 

Chicago Tribune columnist Bob 
Greene checked in with a solution: 
Have both the reporters and the sub- 
jects disrobe. Why stop with sports- 


welcome to the club 


writers? Imagine the trend—Decbo- 
rah Norville doing celebrity puff 
pieces au naturel. On the other hand, 
the vision of ‘Ted Koppel and. Jesse 
Helms debating in the raw indi 
that thisis not a solution. 

The point that is being missed 
that the locker room is players’ turf; 
anybody from the outside is consid- 
ered uder and treated like one. 
It is a justifiably hostile environment. 
Can you think of any other profession 
where, as you dress or undress for 
work, you are surrounded by scores of 
people, many of whom you've never 
met, asking you sometimes inane or 
pointed questions you don't want to 
ularly if you or the team 
is in a slump? Confession may be 
good for the soul: the locker-room 


terview is demonstrably not. If you 
dam up, you're called surly. If you 
shoot your mouth off, you may say 
something the cold reality of print 
won't let you forget. 

Everyone wants to feel special, but, 
Lisa, what happened to you was, I'm 
|, just routine, and any reporter 
who has been around knows it. Oak- 
land columnist Dave Newhouse tells 
ofan lenta few years back involv- 
ing an Oakland Raiders star who was 
peeved about an item the reporter 
had penned the previous day. After 
dogging Newhouse merciless! the 
locker room, the player kept at it on 
the plane heading home. In front of 
his teammates and the rest of the 
ers. the player yelled at the top of 
lungs, “Newhouse, you want to 


suck my genitals! You want to suck ‘erm!" 

Deadpanned Newhouse, “Hey, 
man, I would never stoop so low: 

I remember a moment from my 
carly years when I was interviewing 
then—Detroit Tigers superstar Ron 
LeFlore. I was the first long-haired, 
non-leisure-suited reporter on the 
heat and took some heat. One of their 
so-called relief pitchers daintily prof- 
fered on his index finger a pair of 
pink scented women’s panties. “Are 
these yours?” he asked. "Someone 
told me they belonged to you.” 

In an inspired moment, one of 
those in which God watches out for 
madmen and little children, 1 
grabbed the panties from his finger, 
sniffed them i 
handed them back. “ 
“These belong to your 
momma. { remember 
the perfume from last 
night.” 

‘To say that Olson 
was singled out be- 
cause she was a wom- 
an is a phony 
notion—she was get- 
ting equal treatment. 
As Robert Lipsyte 
said in The New York 
Times, “Most athletes 
think all reporters are 
girls, anyway.” 

Gene Upshaw, exec- 
utive director of the 
N.EL. Players’ Associ- 
ation, focused on the 
issue—the rights 
Owners 


porters treat them the way piranha 
treat pigs that fall into the Amazon. 


“People deserve to be treated with 
respect and dignity whether they are 
male or female, pro football players or 
members of the media,” said Upshaw: 
“N.EL. players should be afforded ab- 
solute privacy in their locker rooms. 


reasonable accommodation of the 
needs of the media and the needs of 
the pI i 
area, removed from the locker room, 
where all players would be avai 
on an equal basis to all ac 
members of the media, male or fe- 
male.” —KEN KELLEY 
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DOUBLE STANDARD 
OR MACHO MYOPIA? 

While it was flattering to find 
the Sarah Murnen, Annette Pe- 
rot and Donn Byrne survey dis- 
cussed in the November Playboy 
Forum (“Date Rape: Part II"), 
our enthusiasm was somewhat 
diminished by the presence of 
such pejorative terms as double 
standard and bias. Although our 
investigation deal only with fe- 
males, that limitation does not in 
any way imply that males cannot 
also be victims. In general, there 
has been greater interest in fe- 
male victims of rape, sexual ha- 
rassment, incest and various 
other sexual crimes because 
(whatever the explanation) the 
perpetrators of such acts are pre- 
ponderantly male, whereas the 
targets are preponderantly fe- 
male. This fact represents not an 
instance of double standards but 
of gender differences. More dis- 
turbing is the apparent bias of 
your writer in describing our 
work as well as that of Mary P. 
Koss, Christine A. Gidycz and 
Nadine Wisniewski. He (or possi- 
bly she) clearly assumes that date 
rape is a misnomer unless the in- 
teraction includes the use of 
physical force or the threat of 
such force. It is further suggest- 
ed that in order to qualify as a 
criminal act rather than merely 
unwanted sex, the experience 
must be described as a rape by 
the target person. Playboy's cov- 
erage of this topic does more 
harm than good when itserves to perpet- 
uate the sophomoric machismo myth that 
no great harm is done unless unwilling 
sexual partners are coerced by physical 
means. Acquaintance rape (and, more 
generally, sexual harassment) seldom fits 
that description. The basic point of most 
educational campaigns designed 10 dis- 
courage coercive sexuality is to convince 
both the perpetrators and the victims 
that employing emotional, economic or 
psychological pressure, making false 
professions of love, using alcohol to re- 
duce resistance and other sexually cal- 
lous techniques are as unacceptable as 
any of the more primitive, coercive acts. 
If ethical and moral concerns fail to per- 
suade the instigator to stop when the oth- 
er person says no, legal remedies are now 
available to punish the offender. Our civ- 


others: You will either listen to me or you willlisten 
to Luther and Sinéad and Axl and Frank, as in 
Zappa. Government is listening to the parents I 
have listened to, and you need to know that these 
parents will use government, through law enforce- 
ment and civil litigation, to hit you upside the head 
unless you use your head. 

“All your clever lawyers cannot erase the con- 
sequences of distributing obscenity to children 
whose parents are appropriately armed for 
revenge.” 

—JACK THomPson, Florida-based attorney 


and instigator of the 2 Live Crew 
obscenity investigation, in a 
commentary for Billboard magazine 


ilization has gradually reached the con- 
clusion that all is not fair in either love or 
war. 

Donn Byrne, Ph.D., President-Elect 

Society for the Scientific Study of Sex 

University at Albany 

Albany, New York 

You missed the point. If you expand the 

lerm rape to include all unwanted sex 
(which you apparently do), then you must 
recognize the Muehlenhard-Cook study that 
shows that both sexes experience roughly 
equal amounts of unwanted sex. So much 
for your theory of a preponderance of male 
perpetrators and female targets. We suspect 
that you are more interested in female vic- 
tims because it plays to all of the old 
ethics—that females need protection, that 
unwanted sex is really wanted by males, that 
male sexuality is predatory and that sex is 


harmful to women (because it trau- 
matizes them, spoils their virtue, 
reduces thetr self-esteem—if self- 
esteem can be measured only by ab- 
stinence or virginily—whatever 
the jargon of the times). There are 
ways of looking at college courtship 
rituals—as opposed to coercive 
sex—that do not use the words per 
petrator or victim, that do not in- 
voke the old patriarchal need to 
punish sexual experimentation, 
that are balanced and objective. 

The revolution that allowed such a 
view ts neither sophomoric nor 
mere machismo myth (your bias is 
showing). What you've produced is 
great political science, nol social 
Science. It fils the prevailing propa- 
ganda—uwhich you call education. 
We are not callous about rape—we 
think it such a serious offense that 
we don't want to see the term trivi- 
alized by applying it to all forms of 
sexual negotiation. 


TAKING ON TANNER 

I truly enjoyed your article 
“What Kind of Man Hates Sex?” 
(The Playboy Forum, November). 
I can tell you that state's attorney 
John Tanner has bitten off more 
than he can chew. Video dealers 
and concerned citizens across 
central Florida have organized 
Friends of the First Amendment 
to oppose censorship. The 
amount of negative publicity 
‘Tanner has attracted in his an- 
tiporn crusade has been directly 
responsible for the thrashing of 
fundamentalist candidates at the 
polls. Video dealers have conducted 
voter-registration drives and are fighting 
back. 

David Wasserman, Executive Director 

Friends of the First Amendment 

Altamonte Springs, Florida 


NC-17 NIXED 

I see that only days after the Motion 
Picture Association of America approved 
the NC-17 rating, a movie theater in Ded- 
ham, Massachusetts, was forced to cancel 
a showing of Henry & June, the first 
movie to receive the new NC-I7 stamp. 
Dedham selectman Frank Geishecker 
told the press that he would consider re- 
voking the theater's license if it showed 
the sexually explicit film but added, “We 
are not censors. All we care is that we 
preserve the community standards of 


the town of Dedham." I disagree heartily 
with Geishecker'’s statement. By any 
definition, he and his fellow assembly- 
men are censors. The act of preventing a 
movie from being shown simply because 
the board is offended by its content seems 
to me to be a crowning act of censorship. 
I feel sorry for the townspeople of Ded- 
ham. Are they so ignorant that they need 
politicians to tell them what movies they 
can watch? 

Donald Vaughan 

Greenacres, Florida 


2 LIVE CREW UNSHACKLED 
I'm sure that Playboy readers will re- 
joice at the not-guilty verdict turned in 
by a jury of old ladies and young white 
males in the 2 Live Crew trial. The prose- 
cution was a waste of taxpayers’ money, a 
comedy of errors from the start. I was 
encouraged when the jury asked the 
court for permission to laugh at the Key- 
stone capers. I was offended when the 
prosecutor admitted that he was worried 
by one of the jurors, a 76-year-old s 
ogist. He told The New York Times, “She 
hated me. I could just feel it. She was ex- 
tremely liberal. She was a sociologist and 
I dont like sociologists. They try to rea- 
son things out too much.” 
Barry Talcott 
Fort Lauderdale, Florida 
Yeah, if you let sociologists reason things 
out, soon every American will want to. The 
Florida obscenity cases sent a mixed mes- 
sage: On the one hand, it appears that 
Luther Campbell and the boys will be able to 
exercise their freedom of expression. But 
Charles Freeman, the shopkeeper who sold 
their album, was found guilty. It raises the 
question, If a tree falls in the middle of the 
forest, and the record company can't get lo- 
cal stores to sell a CD of the event, does it 
make a sound? The labeling controversy 
has taken the pressure off the artist and put 
it on the middleman. The result? A loss of 
access to free expression. 


“COPS AND ARTISTS” 

I have been following the National 
Endowment of the Arts funding contro- 
versy and your own  anticensorship 
campaign for some time. [t appears to 
me that you and all the other self- 
righteous defenders of freedom of ex- 
pression may have missed a salient point. 
Don't get me wrong—I love pictures of 
well-developed naked women, and I ad- 
mire pictures of well-developed naked 
men and I enjoy pictures of well-devel- 
oped naked men and women engaged in 


sexual activity. I wish you would publish 
more of the last. But pictures of naked 
five-year-old girls and boys? You scem to 
think that any photograph taken by a 
professional photographer is art. Wrong. 
Professionals can take photographs that 
are obscene by any standards. Maybe you 
First Amendment fanatics should consid- 
er the possibility that Robert Map- 
plethorpe and Jock Sturges (see “Cops 
and Artists,” The Playboy Forum, Novem- 
ber) did take some obscene pictures that 
don't deserve to see the light of day. 
Jon K. Evans 
Sherman Oaks, California 
It is often said that obscenity is in the eye 
of the beholder Both Mapplethorpe and 


Which One 
Has Been 


Sturges saw innocence in the nakedness of 
children. Any reasonable person looking at 
their pictures would see the same thing— 
the jury in Cincinnati found the Map- 
plethorpe photos to be morally innocent. But 
your letter shows the same primitive, but no 
less legitimate, fear as the censors’: You 
have a sexual response to pictures of naked 
well-developed men and women. The ques- 
tion is, Are you reacting to the nakedness or 
to the development? Obviously, most of us 
have a different sexual response to adults 
than to children. If you don't respond sexu- 
ally to children, don’t expect to respond to 
pictures of children. To label photos of chil- 
dren obscene simply because the subjects are 
naked is dangerous and destructive. 


Reprinted with parmisaion of the American Civil Liberties Union, © All rights resarved 


N E W S F R ON T 


what’s happening in the sexual and social arenas 


CONDOM CAPERS 


moscow—Protesting the Soviet Union's 
shortage of birth-control devices, members 
of the country’s newly formed Libertarian 
Party gathered outside Moscow's Intourist 


Hotel and tossed hundreds of American- 
made condoms into the air. As scores of 
rubber-starved onlookers went into a feed- 
ing frenay, the group unfurled a banner 
reading ONE NUCLEAR SUBMARINE. EQUALS 
HIVE BILLION CONDOMS, suggesting that 
rubbers are worth big rubles in the 
US.S.R. and that nuclear subs aren't. 

NEW YORK Crty—Reversing previous 
school-board policy, and with the support 
of Mayor David Dinkins, Chancellor 
Joseph A. Fernandez is planning to dis- 
tribute condoms to students in New York 
City’s junior and senior high schools as a 
means of combating teenage pregnancies 
and the rapid spread of AIDS. 

MONTGOMERY, MARYLAND—A — dozen 
residents are opposing Montgomery's 
school-board policy allowing the display of 
contraceptives in sex-education classes, 
calling this the equivalent of handing out 
how-to manuals. 


ATTENTION, SHOPPERS 


WASHINGTON. DC—The use of pot and 
coke by teenagers is down 27 percent and 
44 percent, respectively, according to a 
poll conducted in 1990. A national mar 
ket-research firm invited teens in shop- 
bing malls to drop responses into locked 
boxes. Only 21 percent of teens surveyed 
said they had smoked marijuana in 1990 


(down from 29 percent in 1989). Only 5.9 
percent of the teens said they had tried 
cocaine (down from 10.6 percent in 
1989). Half of the teens surveyed agreed 
that “people on drugs act stupidly and 
foolishly." Of course, people not on drugs 
never do. 


ROAD WARRIORS 


SANTA CLARITA, CALIFORNIA—Authori- 
ties have charged an irate van driver with 
violating obscenity laws by displaying a 
sign that offended the deputy sheriff who 
issued him a ticket. The misdemeanor 
charges include one of advertising ob- 
scene matter and another of disturbing 
the peace by offensive language. The dis- 
tnt attorney canceled a third charge of 
soliciting a person lo engage in lewd con- 
duct, The defendant claims that the police 
photograph of his sign was misleading, 
and that the offending sgn read suck MY 
DUCK. 

Meanwhile, a poll of Southern Califor- 
nia drivers by the Los Angeles Times 
found that 38 percent had made indecent 
gestures toward other motorists, I per 
cent had gotten mio disputes (one percent, 
physically) and five percent had carried 
guns in their cars. The Sacred Heart Auto 
League is trying to combat such belliger- 
ence with TV ads that say things such as 
“Drive with peace—use your driving 
time to show Christ's love.” 


THEY: LIKE TO WATCH 


SIMCOE, ONTARIO—A Canadian judge 
fined a young couple $600 for having sex 
on a Lake Erie public beach, then ordered 
the two to lake out a classified ad in 
the local paper apologizing ta both the 
bolice and the citizens of the community, 
The cops were called by a woman who saw 
the couple in action, When the police ar- 
rived, they had to run off several young 
spectators. The couple declared themselves 
“totally embarrassed.” 


TEEN-SEX BAILOUT 


WASHINGTON. DC—A study by the Cen- 
ter for Population Options has calculated 
that teenage pregnancies cost U.S. lax. 
payers 21.6 billion dollars annually. The 
study covered Federal expenses in 1989 
for all families that started with a birth to 
@ teenage mother within the past several 
years and included the cost of food stamps, 
Aid to Families with Dependent Children 


and Medicaid. Not included were Federal 
outlays for housing subsidies, special edu- 
cation, foster care and day care or money 
spent by the states. The center reports that 
as of 1988, the birth vate for girls ages 15 
to 19 had climbed to 53.6 per 1000. 


SIN TAX 


AUSTIN. TENAS—Several states impose a 
tax on illegal drugs, mostly to give drug 
dealers additional charges to worry about. 
Apparently, Texas is. making a serious 
effort to collect. Since the tax was passed 
m 1989, the state comptroller’s office 
has billed 397 people for more than 
$180,000,000 in unpaid drug taxes— 
and has actually collected nearly $40,000 
of it from people arrested for possession of 
drugs without tax stamps on their con- 
tainers, Incidentally, the state has also 
collected $10,614 for tax stamps pre- 
sumably purchased by collectors. 


EMASCULATED ART 


BaLriMorE—The BAUhouse Gallery 
recently held an exhibition of art thal had 
been censored at some time. The show in- 
cluded “before” and “after” photos of an 
outdoor sculpture of a reclining male that 
Arlingion County officials had decided 


was too anatomically explicit. To make 
them happy, the director of the sculpture 
project had taken a knife and whacked off 
an inch of the offending penis. Said a 
county official at the time, “It was a very 
well-endowed male. No doubt about it.” 


Hubcap king Mike Burcz 
turns chrome into gold. 


He also prefers 
Christian Brothers Brandy. 


Mike Burcz, former hot dog vendor. 
aven, 


Owner, 
Philadelphia, PA 


(hristiodt Brothers. 


perme eeE ne ee moore When you know better. 


Perhaps The ee Judge Elite A/V Amplifiers 
Is By The Company They Keep. 


Its no coincidence that more and more Elite® amplifiers are appearing in the company of the 
Elite CLD-92, the worlds finest combination CD/LaserDisc Player. You see, with the purest 
audio and video signals available, only the most advanced amplifiers are able to deliver the 
full impact and realism of the CLD-92. Which is why people who want only the truest A/V 
reproduction possible are choosing the Elite C-72, preamp and M-72, power amp, the heart 
ofa sophisticated Home Theater system. The C-72 features extensive switching capabilities, 
S-video inputs and Multi-Room capability for easy operation from any room. And the clean, 
powerful M-72 gives you the flexibility of two or four channel operation, which can be used. 
in combination with outboard sound field or Dolby’ Pro-Logic processors. Together, these 
components provide a Home Theater experience that delivers an exciting new level of audio 
and video reproduction. Allof which explains the other kind of company 

Elite amplifiers are keeping: the most discriminating audiences around. ™ 


hod 


t. 


Call 1-800-421-1404 for the Elite dealer nearest you. © 1990 Pioneer Electronics (USA) Inc, Long Beach, CA. 


Reporter's Notebook 


GOING GUSHY ON OIL 


fear of an energy crisis fuels myth and turns sane minds soft. here are the 
hard facts on what we need, and what we don’t, from the arabs 


The subject of oil is like a halhicino- 
ic drug, making people crazy with 
paranoiac, apocalyptic. and. self-righ 
cous visions. Mention oil problems and 
otherwise sober people predict disaster 
with a zeal that. decade after decade, is 
und pished by the fact t their dire 
predictions of blackmail prices and eco- 
nomic collapse are never borne out. 

The energy crises of 1973 and 1979 
thing in common 
no listing effect on the world economy 
Each time, the price increase was shor 
lived and was followed by a lengthy per 
od of cheap oil. In both extreme c 
(a boycott in 1973 and the collapse of 
franian production 1979), world oil 
supplies. dropped by only. three to 
four percent, because other expo 
stepped in 10 boost production—just as 
they did in 1990. The Ivaqi invasion of 
Kuwait prompted a startling rise in oil 
prices bur. in fact, merely brought oil 
back to the price, in real dollar terms 
after discount for inflation, chat it 
had been back in 1973. 

Another way to Took at it is that most 
of the time, oil has been cheap, and it is 
only when that is the case for some years 
that a brief eruption of high prices oc- 
curs. Low prices are the ne id hig 
prices the abervation. OPEC, for all its 
scary press, has never been able to get its 
act together and hold prices ata markup 
comparable to what the member coun- 
tries have to pay for the computers 
tos and other finished goods that they 
import with their oil revenue. 

We assume that because oil comes out 
of the ground, there is something inhe 
ently wicked about charging as much as 
can be got for the stull OPEC, for ex- 
ample, was thought to be an enemy of 
the free market, when what its members 
were attempting to do—rather pathet 

cally, it turns out—was play in the ma 
ket the way other oligopolistie producers 
do. Except they weren't as consistently 
ood at itas the people who manipul 
the prices of _ medi 
asers and top-ol-the-line computers. 

Anti-Aratb ch: makes the evil 
sheiks an easy target, but if OPEC is a 
conspiracy, it didn't begin with Arabs 
The proWestern de ic govern- 
ment of Venezuela hed OPEC in 
1960 as part of an eflort to enhance the 


ge 


evs 


qpinion By ROBERT SCHEER 


revenue of its dwindling oil reserves 

The next big push in oil pricing came 
in the late Sixties [rom another suong 
U.S. ally, the shah of Tran, who had been 
put in power by the CLA atier it over- 
threw Mohammad Mossadeq, an [rani- 
an nationalist who had dared to move to 
nationalize his country’s oil in 1951 

fran and another former Western 
fiend, Traq, with @ substantial number 
of mouths and soldiers to feed and 
smaller long-term reserves, have consist- 
ently supported higher prices, while the 
Gull Arabs, led by Saudi Arabia, have 
sought to push the price down. There is 
no conspiracy here bur, rather, a lor 
running civil war within the cartel that 
erupted so dramatically with Traq’s inva- 
sion of Kuwait. 

Iraq's power grab was driven not by 
grand global designs, as President Bush 
ted, but by a more mundane con- 
cern about the price of oil. Oil, whieh is 
Traq’s sole revenue earner, and which is 
particularly crucial after 
with Tran, had been on a slide for five 
years, when Kuwait started dumping it 
to drive down the price. Saddam Hus- 
sein, nwhile, was leading the effort 
to raise oil to $20 a barrel, still well be- 
low what the price would have been if it 
had followed the inflationary trend of 
the past two decades, Kuwait added in- 
sult to injury by dumping oil that, in 
part, was siphoned from contested fields 
on ils Iraqi borde 

Kuwait's) motives remain obscure. 
Some view the dumping as consisient 
with a long-standing: policy of assuring 
the West of a stable and low-priced ener 
gy source, while others see it as aimed at 
weakening Kuwait's former ally Iraq 
oncée Tran was no longer a threat 

Not to go easy on Saddam. who seems 
despicable enough, but his) monives 
ned clear—certainly more straight- 
forward and market-oriented than the 
Hitlerian overtones President Bush has 
given them, Villainy and oil are histori- 
cally imterwoven, and whether it’s John 
D. Rockefeller or Saddam Hussein, any- 
of 
the 
‘ons sets limits: 


its costly war 


one near oil becomes the 
maddening fantasies. In the end, 
competition of the oil ba 
to their greed, and in the larger world 
economy, they not the only strong 


st that Mitsubishi and Nis- 


cent 


san will find someone to sell them oil at ¢ 
reasonable price or they will simply in- 
vent a cheaper substitute. 

The search for alternatives stagnated 
precisely because oil was so cheap. Presi- 
dent Nixon declared Operation Inde- 
pendence in the wake of the 1973 crisis, 
when the U.S. was importing 30 percent 
of its oil, and by the time the 1979 evisis 
occurred, we were importing 40. pe 
cent. This was no conspiracy; because 
the price of oil had been low in the inte 
we six years, the bucks just weren't 
¢ for investment in U.S. production. 
Increasing domestic production and 
finding alternative fuels are dependent 
upon maintaining a high price for oil for 
enough years to warrant the investment 

Another hoax concerns the purported 
need lor energy independence. Sudden- 
ly, it is wrong to 

if we are not already dependent for 
our survival on access to an 
al market. The U.S. enormous ene 
rces—coal, oil, natural ga 
geotherm al steam—that we don't hilly 
to, because they're cheaper to buy 
When costs abroad ran hig! 
ew production clicks in in this country 
When oil costs ten dollars a barrel, 
Texas oil fields are not viable; but at $25 
barrel, they become important. Le was 
a rundown of oil prices, nor any conspir- 

y, that caused American domestic pro- 
duction to sag to a 29-year low. The 
gloom-and-doom people ignore this ab- 
vious fact of the market. Tf we ever do 
get imto a sustained energy crunch, such 
a crisis will provide an cnormous boost 
toa switch to natural gas. The U.S. has a 
viriually ineshaustible supply, and natu 
ral gas can take over many of the fune- 
tions of petroleum, including running 
automobile engines. 
ndependence is the odd. ery 
and conservatives alike, 
her can agree on whethi 
that means power plants, 
offshore drilling or stip mining, to 
name just a few of the more controver 
sial means that may’ lead to independ- 
ence. It would be stupid tw sponsor 
that sort of crash program when oil, 
even at $40 a barrel, remains cheap: 
and far less disastrous for the environ- 
ment. Some other alternatives, such as 
more efficient autos —and—heaven 


mport a key commodi- 


nternation- 


yo resou 
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forbid—mass transit, should be pursued 
anyway. If thinking crisis helps. fine. But 
the crisis of relatively high oil prices will 
pass, and once again, we will be left with 
the flotsam of all those schemes for ener- 
gy independence, such as the thousands 
of rusting windmills on the hills of Alta- 
mont Pass of California 

OF course, the entire problem of oil 
insecurity cin be solved by deckaring 
Saudi Avabia the SIst state. But that’s 
not necessary. The interests of Saudi 
A 
woven that the Saudis’ despotic theoera- 
ev would never do anything to disturb 
the U.S. markets. Their portfolio is too 
heavily invested here. 

As Sheik Ahmed Zaki Yamani put it, 
We had money to invest, so we invested 
it heavily in the West. It stands to reason 
that when you invest in a county, the 
way we did in the United States, then 
the prosperity of that country becomes 
your concern.” ‘To which he added accu- 
rately enough, “The theme for consum- 
ing countries has always been security of 
supplies and cheaper prices, Our theme 
has never been dissimilar 

Which is why Bush sent Woops to 
protect Saudi Arabia. Ever: since the 
mid-Thirties, when Standard Oil of Cali- 
fornia discovered the Saudi oil reserves, 
the symbiotic relation with the House of 
Sandi has been as clear as it is tight. The 
Western consortium of Arabian Ameri- 
can Oil Company (ARAMCO) provided 
the experts who did everything but wipe 
the noses of the royal family. «and maybe 
they did that, too. These camel-herding 
Bedouins have been provided with all 
they need, from farms to airports, in ex- 
change for cheap oil. And they have con- 
sistently kept up their end of the 
bargain, Indeed, now that Saudi Arabia 
not only owns ARAMCO but is involved 
in the “downstream” refining and sales 
part of the oil business—it owns half in- 
terest in three Texaco refineries and 


bia and the U.S. are so tightly inter- 


11450 U.S. service stitions—its interests 
and those of Western oil compianies arc 
truly identical. 

Which raises a troubling point for 
those concerned about high-priced oil 
In their new situation as sellers of the 
finished product, the Saudis may aban- 
don their traditional obligation to pro- 
vide the West with cheap oil, Now they 
ave on the opposite side and their part- 
ners. the Western oil companics, benefit 
enormously from higher oil prices. For 
ARCO, which is a big oil producer. it is 
estimated that a one-dollir rise in the 
price of crude adds $140,000,000 to the 
company’s after-tax: profits. For Exxon, 
it’s $272.000,000 in additional profit for 
each new dollar on crude, These profits, 
gg with direct investment by the oil- 
exporting countries, boost the Western 
mies dramatically. 


So why the hysteria? IV's a palliative 
for oth nic wounds. The deba- 
cle of the budget summit occurred in the 


ceon 


midst of the fvaqi invasion, demonstrat 
ing that our economic problems are far 
more basic and intractable than can be 
explained by the determinism. of oil 
pricing. But for demagogic purposes. oil 
hysteria works splendidly as a way to 
divert attention from more profound 
issues. 


Let's take up just one: the more pre 
dent use of all of the world’s nonrenew- 
able resources, including oil, by the 
nations that are the major users, Obvi- 
ously, no progress will be made in this 
area without some dramatic cl 
the consi 


ange in 


sption pattern. La the case of 
oil, even children know by now that re- 
Hance on the private auto must give way 
to more efhident forms of mass trans- 
portation. In Japan and western Eu- 
rope. there is evidence of a serious 
commitment to just that. Butin the U.S. 
forget it, In 1973, transportation ac- 
counted for 53 percent of oil use, and by 
1990, it had grown to 63 percent. 

The solution most ofien advanced, as 
it was in the Bush budget. is to increase 
the tax at the gas pump. The New York 
Times went so far as to suggest that we 
add “25 to 50 cents to the price of a gal- 
lon of gasoline.” Fine, if you're going to 
work in Manhattan, where the auto is al- 
ready useless and-mass-ty 
lives. not to mention walking, abound 
But for the rest of the country, we'd be 
imposing a regressive tax on people who 
have no other way to 

In the midst of this latest energy crisis. 
when the U.S. Government was grandly 
forgiving billions of dollars in debt and 
throwing around military aid and treop- 
deployment costs, money for Amtrak 
was threatened by the budget impasse 
For me, the biggest surprise in reading 
about that was to discover that the entire 
Federal subsidy for developing a nation- 
al rail system comes to $632.000,000 a 
r. By the standards ol the billions that 
we throw at Egypt alone to ensure the 
stability of Mideast politics and oil 
prices. that’s not even carfare 
I depende 
Voil is a concern, there ave obyi- 


nsit alterna 


010 their jab sites: 


ve 


Lets be serious. 


ey on 
fore 


clic 


ous pi I solutions to the problem 
They are not followed because the pol- 
actully du 
energy crisis are not serious about pro- 
viding long They fear 
high prices and an oil shortage less than 
they welcome it as a specter to exphain 
away larger failures in the U.S. economy 

The fact that Japan and Germany, the 
two countries most dependent on. for 


iticians who wail sot 


an 


run alternatives, 


lon 


cign oil, have also been the most success- 
ful cconomically during the past. 20 

price Huctuations gives the 
. Why dow't 
uing kick and 
geton with doing what the other West- 
ern economic powers do right—pr 


years of oi 


lic to energy-crisis hystert 


we just get off this seape 


luce 


stuff the world market wants to buy? 
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PLAYBOY INTERVIEW: SISKEL & EBERT 


a candid 
on the stars, 


conversation 
the studios, 


with 
the 


cattiest 


film’s 


critics as they take 


ratings and—most of all—each other 


W's Weduesday morning and Roger Ebert 
Wednesday is the day he and 
Gene Siskel lape “Siskel & Ebert,” their syn- 
dicated mowe-review show, and movies are on 
Jus mind when he arrives al executive produc- 
er Larry Dieckhaus’ office. Ebert mumbles 
something about Spike Lee's “Mo™ Better 
Blues’ —"It could lose the ending. Spike got 
careless’ —and glances at the Hollywood 
trade papers. “See, Um late, but Gene isn't 
even heve yel.” he says trinemphantly, Its up to 
Dieckhans to break the bad news. “Gene's 
been heve.” he calmly tells hin. “He's in make 
up now.” Ebert seems slightly disappointed — 
in the never-ending competition that is the 
trademark of their partnership, Siskel has 
won a small victory siuply by getting to the 
studio first 

Later, Siskel—the tall, balding one—and 
Ebevt—the owe cht one with glasses— 
walk muito a studio where they sit in mock the- 
ater seats and get ready to challenge each 
ather’s opinions of several current fila. They 
are bolh wearing sweaters under their sports 
jackets, something they done for the 15 
years they've been doing this show in its vari- 
ous iearnalions, Sometimes they release their 
energies (and hostilities) by playing Pease 

Porridge Hol, clapping their hands and mak. 
ing contact with each other just before theyre 
ready to roll. 

The show's first mistake comes early and it's 
Siskel who has the honor of making it. He 
nustakenly wads one of Ebert's lines off the 
TelePromp ler, Ehert is disgusted. “See the line 


is running tate 


above that?” he asks. “Ht says wocer, Doesn't 
that mean yore nol supposed to read it?” 
ts Ehert begins his thumbs-up review of 


“The Unbelievable Truth,” one of the staff 
comments, “Now 1 understand why Roger 


liked it—W vemmnded him of David Lynch 
Talk about a major waste of tine. Talk about 
amateurish acting. 

So even here, where Siskel and Ebert do the 
shone that has made them the mast powerful 
and famous mov critics in the country, 
they've being contradicted by their own staff. 
But, of conve, in America, everyone isa 
movie critic, which makes the million-dollar 
success of a pair of Chicago-based newspaper 
journalists all the move remarkable: 

It takes less than an hour to tape the show, 
which w carried on a staggering 200 stations 
But for Siskel and Ebert, the show lies on 
Theyre urvited to speak al various functions; 


they are frequent guests on “The Tonight 
Show,” “Late Night with David Letterman” 
and “The Oprah Winfrey Shaw." Today, 


theyll visit’ Northwestern University, just 
north of Chicago, to talk to 60° media-wise 
students about journalism 

Ay soon as they arrive, they're informed that 
the students aren't journalism majors; they're 
simply interested in working in TV. “If you 
went to get into TI” Ebert advises the gather- 
ing, “begin with prt. Or youll become the 
langhingstock of whatewer small station you 
wind up im.” 

Siskel agrees heartily. “Everything I want 1 
gel by writing, 1 wile a one-sentence job ap- 


plication. 1 wrote my marriage proposal 

Having heard the stories of each other's 
lives so often, they decide to change roles. 
Ebert wall tell Siskel’s life Siskel, 
Ebert's, Of cour bert ts only two sentences 
inte his tale of Siskel’s life when Siskel inter- 
rupts to protest Ebert's hyperbole, Ebert calls 
his partner “RobaCrilic,” because Siskel often 
paces and points his finger as if he were a 
brying a case, though Ebert volunteers 
that he'd hive Siskel to defend him if Siskel 
were a lawyer: 
aloud what crime Ebert might commit 

“Probably murde 


Slory; 


That causes Siskel to wonder 


Ebert answers. “Un- 


fortunately, after Td committed it, you 
wouldn't be around to defend me 
Siskel starts in on Ebert's: story—how 


Roger was a smart child, and how very secure 
he was in his view of the world. “As an only 
eluld, he was paid attention to,” says Siskel. 
When Ebert interjects that he was also editor 
of the school paper and president of his senior 
class, Siskel expresses surprise that Ebert 
might have been popular as well as aver- 
ah 

“I wasn't that fat 
school.” Ebert fires back. 
ming team.” 

tS an opening too wide for Siskel to ig- 
nore. “Wall, we know you could float.” 

The audience langhs. Afler all. if you come 
to hear Siskel and Ebert, you expect arguing, 
humor and a few well-placed barbs. Thew 
contentions relationship is a large part of 
their appeal, and their competitive nature is 


thew was in high 
way on the swim- 


“Roger has a need to prow to 
humvel that he is better than me, 
not only as a film eritic but asa 
Auoman being. He's like a dog with 
a bone, and Pm the bone” 


“What Gene can't figure out is 
that, despite all tus efforts, 1 al- 
ways wind up on top. Pm smarter, 
funnier, Fm-a better writer, a bet- 
ter talker, Fe better on TA 


people inthis 


frustrate him terribly 


“Roger's a tyrant all the tine, 
with everybody. I'm one of the few 
world who can 
wand up ta him, and that must 


PHOTOGRAPHY BY STEVE CONWAY 


“He prides himself on being ine 
competent, The stary of Gene's life 
ws a constant trail of computers 
that lost his file, malfunctioning 


Terribly.” machines, late flights, delays.” 
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genuine and intense. 

After a couple of hours of advice, stories 
and insults, Ebert calls for an andience vote. 
“Who likes me mor than Gene?” A few hands 
go up. “Who likes Gene mow?” A Jew other 
funds are raised. ‘A lot of you didn't vate,” he 
complains. “T really want you to like me.” 

Then it's Siskel’: turn. “Who do you think 
you know better?” he asks, and tis time, the 
vote is mow in his favor, whiek suxprises— 
and pleases—hin. 

What fea people know is that Siskel and 
Ebert were locked in serious competition for 
years before they dul their fost TV show. As 
journalists for competing Chicago newspa- 
pers, Ebert (Sun-Times) and Siskel (Trib- 
une) spent six years frying to ontscoop, 
outwrite and outelass cach other before they 
became a team. They are lughly oitelligent, at 
times quick-witted, yet they squavh and bicker 
over the most pelty matters, Only to them, 
nothing is petty. They are men obsessed: with 
mowies, with themselves, with how they are 
perceived by others, with who is better, smarter, 
funnier. And they are forever reviewing their 
own performances. 

When the meeting with the students con- 
eludes, Siskel tells them. “TH never haw an- 
other forum like (our show| in my life. Its 
fabulous.” And he positrvely glows whin one 
audience member comes up to lim afterward 
and asks, “How can you stand working with 
Roger? He's so opinionated.” 

Ws just that reason, of course, that makes 
“Siskel & Ebert” so watchable. While Siskel 
will aften by lo explain himself. Ehert feels 
there is nothing to explain. He comes across as 
sure and all-knowing—an arrogance that 
ean annoy some and be pure enjoyment to oth- 
ers. When the two disagiee—which isnt as of- 
ten as most people think—a can make for 
great lelewision. 

Ebest was born in 1942 in Urbana, Mli- 
mois. Siskel was born im 1946 m Chicago. 
Ebert was a precocious only child; Siskel had 
two older siblings and, after both parents died 
before he was ten, the three Siskel children 
went to live with an aunt, an uncle and three 
cousins. Ebert filled his imagination with 
hooks; Siskel filled his with nitimbers, having 
the ability to multiply at four and to double 
amumbers up to 1,000,000 soon after: By 13, 
Ebert was a sportswriter for a local paper and 
published a science-ficlion magazine called 
Stymie. Siskel attended uilitary school and 
was so judgmental he was constantly grading 
Jus oxen signature. 

Ebert went to the University of Mls, 
where he edited fast an alternative paper and 
then te college newspaper: He also jamed the 
Campus Fil Society, where he began lis sere 
‘ous involvement with film. He went to gradu 
ate school al the University of Capetnen in 
South Africa for a year and at the University 
of Chicago, but he never passed French ov 
Juished lus doctoral dissertation on cvities 
Dwight MacDonald, Edmund Wilson and 
Paul Goodman. In 1966, at 24, he became a 
general-assignment reporter at the Chicago 
Sun-Times and later ity movie critic. He also 
renews moves for Chicago's local ABC-T1 
affiliate and teaches a filu class at the Uni- 


qwrsily of Chicago's extension division. 

Siskel attended Yule, iehere he majored in 
philosophy and planned ta become a tial 
Taieyer. He iwon a public-affairs fellowship 
and wel to California to wark on a political 
campaign, then joined the Aruy Rese 
where he got into journalism. He wax 23 
1969 when he jomed the Chicago Tribune 
asa neighborhood-neas reporter. He was pro- 
mowd to reviewing films for the paper and 
lived by Chicago's CBS-TV' affiliate as the 
movie critic on the local news, 

In 1975, the local publie-TV station 
teamed them for a show about mucies, called 
“Opening Soon at a Theater Near Yiu.” That 
evolved dito “Sneak Previews” which was 
shown nationwide on PBS. The duo went 
commercial in 1982 with “At the Movies” and 


followed that with “Siskel & Ebert S the 
Movies,” which is now simply known as 
“Siskel & Ebert.” The show ix popular 


enough to have spawned several anemic ini 
talors and influential enough to grve the pair 
real clout. Their thumbs up are worth more 
than their combined hudy weight in gold. and 
their tambs down ave feared and respected. 
Both men sull write for there respective 
newspapers and their wark is syudicated wite- 


“They are men obsessed: 


wih movies, with them- 
selves, with how they 


are perceived by others, 
with who ts belle 


smarte 


; funnier. 


Ky. Ebert. who won a Pulitcer Pree m 1975, 
Fevises his “Roger Ebert's Mowe Home Com- 
panion” each sear and has also published a 
collection of his movie-related essays CA Kiss 
Is Sulla Kiss") and a journal of the Cannes 
Fil Festival ("Feo Weeks mm the Mulday 
Sun”). Siskel reports on the movie melustry 
Jor “CBS This Morning.” 

Ebert is single and has homes in Chicago 
and Michigan. Siskel ts married and has two 
daughters, ages four and and lives in 
Chicago. To find ont whats on the minds of 
America’s Geo most papular filo evittes and to 
see tf they like ar hate each other, Playboy sent 
Contributing Editor Lawrence Grobel 
Gehose last interview was with Robert De 
Nivo) to talk with them m Los Angel 
icago. [is report 
“Each ane warned me about the other 
Roger said Gene would newer sit still, would 
pace. make phone calls, shake his finger at me 
every time he made a point, take forever to 
make that port and be unable to tell a joke 
vithont blowing the puuch line. Gene said 
wer would never ask me anything about 
myself and would ansiver every question as if 
Ae were the absolute authority, even thongh the 
majority of his stavies would be embellished. 


sand 


“Sure enough, both men proved right. Gene 
never did sit still—he would pace around the 
room as he pointed his finger and took eo 
sentences where one would do. He tried to tell 
one juke and, yes, he blew the punch line 
Roger did speak with a sureness of his own 
conviclions and he never did ask me about 
myself. though in Chienga, he did get promis by 
asking me to autograph a copy of my book 
“The Hustons” 

“Of cour n the competitiveness be 
fveen the vouldn't surprise me at all if 
Gene, after reading: this, picks up a eopy of 
the book and sends it tame with an apology 
for his oversight. Hell probably send a second 
copy for me to sign for his wife. Roger and 
Gene's relationsup is truly that competitive. 
And that may well be the secret to thear ex 
traordinary success.” 


PLAYBOY: Do you think a lot of people 
who watch you think, These guys have 
to be an uct: in real life, they're probably 
best friend: 
EBERT: Anyone who would look at our 
show and think that should get a brain 
transplant. 

PLAYBOY: You mean you really 
each other? 

metimes we do really dislike 


dislike 


SISKEL: And sometimes we don't. 

EBERT: And it differs trom show to show, 
and sometimes during the show, On 
most shows, we like cach other, Some- 
times during a show, something will be 
said that will make the hairs on the back 
of the neck curl And anybody can see 
when that happens and when it doesn't 
happen. Is not manufactured. 

SIskEL: | dont think we would have been 
1s long ats we h 
vinced it was a fraud: of 
some sort. When people ask me, “What 
w your relationship like” the best an- 
swer I can give is. i's what you see. If 
you sce alittle bit of dislike, there's prob- 
ably a lot going 
nother w 


we been if peo= 


ds, i's probably more 


a sense, it iy an act. 
force yourselves to be more 
amtagonistic in front of the cam 
Tl tell you honestly tha 
1 is Conscious. 

© is to be antagonistic at 
th Gene, who br 
in me. 


nothing 


times, espec 
out the anta; 


We have decided that for the 
good of the show, it’s better for us to be 
Apart except when we're doing the show. 
Tdow't rrr discuss movies with Gene ex- 
cept on our show, 

SISKEL: There's u very practic 
was told this at my newspaper a long 
n, dou't talk I we 
were fo talk it out, it wouldn't be as good 
as itis on the i 
PLAYBOY: Doesn't 


reason. 1 


everyone have two 


PLAYBOYtI 
ie 


CENTE 
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CTE) 


K rri Kendall, a lone adventurer on a voyage through her own sensuous fantasies—startling encounters with macho 


men, a spectacular waterfall pool, a strobe-lit studio, a 


” bedroom and more. It's a surreal centerfold with e: 


ude scenes backed 1 


an extraordinary musical track that puts you in the midst of excitement. Plus, enjoy revealing vignettes starring Miss Septembers of the ‘80s. includ- 
ing Connie Brighton, Barbara Edwards, Kim Evenson, Venice Kong, Rebekka Armstrong and Laura Richmond. Approx. 50 min, VHS only 


‘Order Toll-Free 1-800-345-6066 


jasterCard, Optima or American Express. Ask for 
Keri Kendall Video Centerfold, item #FLI715V (VHS only). There is a 
°4.00 shipping and handling charge per total order. Most orders shipped 
within 48 hours. (Source Code 09051) 


Order By Mail 


We honor VISA. MasterCard, Optima and Americ: ress. If you wish 
to charge your order, be sure to specify which credit card and include your, 
account number and expiration date. Or, enclose a check or money order 
payable to Playboy for*19.99 plus “4.00 shipping and handling charge 
per total order and specify Kerri Kendall Video Centerfold, item 
#FLI7ISV (VHS only), Mlinois residents add 7% sales tax, Canadian 
residents please add $3.00 additional per video. Sorry, no other foreign 
orders, Mail to Playboy, P.O. Box 1554, Dept. 09051, Elk Grove 
Village, Mlinois 60009. 


Also... 
Playmates 
at Play Video 


‘They're healthy, hearty, wholesome 

and hot! More than a dozen stunning 
Playmates in sensuous nude scenes. 
Meet the sensational centerfolds from 
PLAYBOY Magazine in adventures 
that make the great outdoors even. 
greater and indoor sports really 
spectacular. Approx. 55 min. Only 
519.99. Be sure to ask for item 
#FL1618V (VHS only) when ordering. 


Also available wherever video is sold. 
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Sexy Lingerie I 
VIDEO 


It you enjoyed the first Sexy Lingerie Video, you'll 
want to order the all new Sexy Lingerie I video. 
This exciting new video showcases incomparable 
women in and out of satiny silk and luscious lace. 
Experience the pleasure of beautiful women and 
fabulous lingerie. Approx. 50 min. 


Order Toll-Free 
1-800-345-6066 


Charge to your MasterCard, Optima or 
American Express. Ask for item #GAT620V (VHS 


only). There is a °4.00 shipping and handling 
charge per total order. Most orders shipped within 


48 hours. (Source Code 19005) 


Order By Mail 


We honor VISA, MasterCard, Optima and 
American Express. Ii you wish to charge your 
order, be sure to specily which credit card and 
include your account number and expiration date. 
Or, enclose a check or money order payable to 
Playboy for ‘19.99 plus *4.00 shipping and 
handling charge per total order and specify item 
#GA1620V (VHS only), (Illinois residents add 7° 

sales tax. Canadian residents pl add *3,00 
additional per video. Sorry, no other foreign 
orders.) Mail to Playboy, PO. Box 1554. Dept 
19005, Elk Grove Village, Illinois 60009 


PLAYBOY Secrets 
of EuroMassage 


Four sexy nude couples 
demonstrate the sensual 

secrets of European 

massage a languid 

morning massage in the 

bedroom, water massage 

in the shower, spa and 

rock waterfall, and a 

provocative late night 

massage in a romantic erotic setting. Approx. 50 
min. Only °39.99. Be sure to ask for iter 
#FM1619V (VHS only) when ordering. Call Toll: 
Free 1-800-345-6066 or mail to address above 


‘over $1500 In 
casino action 
upon arrival 


BENEFITS PER COUPLE 

* A deluxe room for two for 3 days and 2 nights at Veges World 
Hotel and Casino, which offers every amenity, including In- 
dividually controtied alr conditioning, direct dial telephones. 


‘and color television, 
CASINO ACTION 


$1500.00 22:5) 


‘= $800 LIVE ACTION — 600 one doliar chips to gamble with as || 


you wish. Each chip is good for ONE PLAY, (win or lose), on 
fall even money bete for any table game (craps, blackleck, 


‘roulette, etc.). That's 600 chances to win, and you may wager ~ Ss 


from one to as many chips as you lle on aech wager. 
$500 IN DOLLAR SLOT MACHINE ACTION good on all of our 
“Fabulous Frequency'’ mechines. We call them that beceuss 
these machines pay out 20 often, among the highest in Las 
Vegas, an average payout of 1 In every 5 pulls. Win up to 
$1000.00 on every pull. 

FOUR $100 ENTRIES IN OUR MILLION DOLLAR SLOT TOUR- 
NAMENT played every day. Meggie Smith of Chesteriend, Ohio, 
‘was our Isat million doller winner! 

FREE FINE GIFT from among those shown hare. 

‘4 Keno plays. Win up to $12,500.00 each. 

GUARANTEED WINNER on first slot bet. Win from 2 to 2000 
coins, GUARANTEED. 

‘SHOW RESERVATION SERVICE to ail Les Voges shows — even 
tha hard-to-get ones, 

‘SHOW TICKETS for two to TWO fabulous Les Voges shows to 
‘make your stay truly exctting. 

UNLIMITED DRINKS of your choice (valld In all casino bere and 
tounges). 


‘Two chances to win ONE MILLION DOLLARS Instantly—one 


of the world's largest leckpots. 
FREE GAMBLING GUIDE to easist you In playing the various 
table gemes. 
‘A pair of genuine veges World dice, 

1+ A deck of casino quality playing cards. 
A souvenir photo of yourself with ONE MILLION DOLLARS 
CASH. 
‘Ail winnings pakd In CASH. Keep what you win. 
You receive all of the above with no obligation to gamble with 
‘any of your own money, 
No adaltional charges of any idnd. 


SPECIAL MID-WEEK BONUS 


It you arrive on Sunday or Tuesday to avoid weekend 
crowds, we'll give you # choice of an extra $100.00 in 
“Fabulous Frequency” Slot Action OR an extra night's 
accommodations absolutely tree. | 


FREE GIFT 


Act before January 18, 1991 
Vacation anytime until May 1, 1992 


——— PRIVILEGES AND PROVISIONS ——— 

1. Valid soven days s week until May 1, 1992 excopt holidays and 
‘maior holiday weekends. Reservations canbe made now or later, 
but ll reservations must be made at least 20 deys belore arrival 

2. Areservation fee of $244 per person (total $486) must be mailed 
lo guarantee your srrival. For your reservation fea you will receive, 
upon arrival, all of the benefits as described. 


For a limited time, if you accept our invitation, 3. MONEY BACK GUARANTEE — We guarantee you reservations 
you will receive one of the valuable gifts on the dates you choose or your resorvation fee will be refunded 
below—guaranteed. Selection by random in full. 


drawing upon arrival for your vacation. (Ship- 4. RESERVATIONS — No Thursday or Saturday arrivals. Resched- 


ping included.) 
13°° Sylvania color TV. 


Value: $189 


Zenith VOR with 
‘remote. Valua: $299 


arreney—a five hundred 
dollar bill. Value: $500 
Resi Siot 
Mechine 
plus 3300 
inquaners 
Value. 


] 
by fina midnight blue sapphires. 


10 carats TW. Value: $595 


You'll stay at the famous 
Vegas World Hotel-Casino 


on the fabulous ‘‘Strip.”” 

A Mega-Million doltar 1000+ room space- 
‘age hotel-casino extravaganza. Featured 
twice on “60 Minutes,” the Mery Griffin 


with touch channel selection. 


ling of reservations must be received in our office 72hours prior 
to planned check-in tims or this offer and your reservation fee 
will be forfeited. Your invitation is siso completely transferable 
to anyone you choose. 

5. Transportation and any other individual expenses are not 
included, 

6 Terms end conditions may in no way be allered So we may ade- 
quately plan room and free gift availabilty, you must act before 
January 18, 1991. 


FOR MOREINFORMATION OR TO ORDER BY PHONE 


cist 1-800-634-6301 


24 HOURS A DAY 
SS — 


| asco VEGAS@ WORLD sx. 


money order) for $488 for two people. | understand | have 
until May 1, 199210 take my vacation, and that during my stay, | willreceive 
| sllof tho benofits listed. Limit one git per couple. (Please make check 
payable to: Vegas World Vacation Club.) 
Mall to: VEGAS WORLD Hotel-Casino 
Dept. VC, 2000 Las Vegas Blvd. South, Las Veges, NV 89104 
Please read the “Privileges and Provisions” of your invitation thoroughly to make 
[there ot your vacation and to know exactly what you're entitled lo receive. 
| charge my (visa [MasterCard [_)Discover [_] Americen Express 


1 I wish to take advantage of your Las Vegas VIP Vacatior/Gift 
| opportunity. | have enclosed my reservation fee (chack or 


Showand Ripley's Beleve Or Nol. Enjoy | Acct. No Exp. Date = 
action, entertainment, excitement and re- 
sort accommodations virtually free es part | Name - 
of the VIP package. Reservations for this | pagress 
Special GitVacation ae extemoly limited. — | Sa 
it ate 
iffer Expires January 16, 1997 an 
‘ ee one 2 
Accept your invitation now {wish to make my reservation for the following arrival date: 
by calling our tollfree number or fill out and 
mail the coupon. Aredeemable reservation —_ | + we 
fee of $244 per person is required, For this, Ct will make my reservation at a later date. 
tee. youwillrecowe chips scripandonaot | 
the Valuable giftsshown making your vace- jignalure 
tion virtually free. OFFER EXPIRES MIDNIGHT JANUARY 18, 1991 ceie7 PB 
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his own and criticizing movies? 
I's alo said about sportswriters. 
talking about popular culture, 
and peaple (eel free cnough to comment 
EBERT: Everyone who goes to see a movie 


jobs 


ceitainly hasan opinion about the 
movie. It's sting: 1 would never 
think to question our music critic's 


view. But he wouldivt hesitate to come it 
and say, “L think you were wrong about 
the new Woody Allen picture.” And why 


hot, as long as youre talking about your 
own his all a critic really 
does. 

PLAYBO} ies should a great 
critic ha 


SISKEL: Ini criticism, there is a certain rig- 
or implied: having principles, holding to 
them, measuring what you're. saying. 
trying to be accurate. 

epert: A critic should be hon 
pressing his own feelings, have a good 
background in his subject matter, have 
passion and love for the movies, be able 
acl 


1 in ex- 


to write clearly and entertainingly 
have a great deal of stamina 
PLAYBOY: How do you stick up to such 
criteria, Gene? 

SISKEL: As a critic, | try very hard to say 
exactly what 1 think. And in a medium 
in which we are well-known for the bi 
ry thumbs up and thumbs down, [try to 
be able to give the mixed review. But 
most picuires fall imo that middle 
ground, so | wrestle over which way my 
thumb is going to turn, I's not flip. 
EBERT: | actually respect Gene—he's an 
extremely good, highly competent and 
skilled journalist. He’s always on the 
phone and he usually knows things, like. 
Who's in town? When can T get to them? 
How can Ido this without his finding out? 
PLAYBOY: You praise his reporting, but 
the question was about Gene as a critic. 
EBERT: To my way of thinking, he’s Lack- 
ing im enthusiasm. He's just a litte bit 
too standoflish and) cold about the 
movies, He thinks the movie is going to 
be shit, and if it ts, that gust confirms his 
suspicions. I go to the movies anticipat 
ing a good time. Gene goes fearing a bad 
time. My glass is half full, his glass is half 
empty. These are two fundamentally dif- 
ferent personalities at work, and they 
reflect themselves in our reviewing. 
sIskens ve heard Rog before 
and T don't believe its tne. 1 want 
movies to be good. Fd have wo be a 
masochist to want them to be bad. But if 
you were to stop me any day and say, 
Gene, do you expec to see a good 
movie or a bad movie today?” | would 
tell you Fan expecting to see a bad 
movie, The reason is that most of the 
movies | sce we bad. Mm being practical 
in telling you that most of the things that 
people create aren't all that interesting. 
nd that’s too bad. What keeps me going 
is that T havea strong desire to see some 
thing great, And when | see it, it 
a long time. 
EBERT: One of the big diflere 


say th. 


tween Gene and me is in the area olf 
sue prides himsell on he 


competence. G: 
ing incompetent when it comes to any- 


thing technical, He actually becomes 
retrograde. No human being alive has 
ry than 


had more trouble with comput 
sene Siskel has. 

PLAYBOY: Is it as bad as he says? 
SISKEL: It's bad. Yes. PE have never suc 
cesstully programed my VOR 

EBERT: He's never successfully installed 
his answermg machine, either. 

SISKEL: That's correct. And I still write 
with the same little computer that 1 
learned on. In addition to not having 
natural facility for it, P think Phave a cis- 
interest in it, 

EBERT: What frustrates me is that Gene 
Jd make life so much easier for him- 
self and save himself so much trouble il 
he would get himself a Macintosh cou 
puter. But he doesn’t want to make the 
effort to save himsell the effort 

PLayBoy: Whiy don't you buy him one? 
EBERT: Mn not going to give hint no Mac- 
intosh as a present! 

SISKEL: Beautifully clegant sentence 
epert: I think there's a streak of 
masochism init, [you look at Gene real 
cavelully, you'll find that he almost al- 
ways finds a way to make things harder 
for himself while saying that it makes it 
easier. The story of Gene's Tile is just a 
constant trail of computers that lost bis 
hile, malfunctioning machines, malfune- 


cou 


tioning alirm clocks, late flights, delays, 
misunderstandings, bad communica 
tion... 

SISKEL: For some reason, Roger has a 


need to prove to bimsell, and maybe to 
the rest of the world, that he is better 
than me in every single facet of his life, 


not only as a film critic but as a human 
being. He’s like a dog with a bone, and 


I'm the bone. The person he just de- 
scribed sounds like a totally incompetent 
boob who would be lucky to be em 
ployed by anyone. The contrary facts 
are that Pye been employed by the 
Chicago Tribune tor twenty-one years, by 
WBBM-LY, which he reters to as Chan. 
nel To, for sixteen years and [ have just 
been hired fora job with CBS This Marn- 
ing. Ve received oflers from other peo- 
ple of significant stamive recently, And 
Tye done the with Roger for 
fifteen years. Pm sure everybody has his 
method, but {think Pm a preuy good 
worke 


show 


PLAYBOY: All wht, Gene. what 
Roger's swengths and weaknesses? 


‘SISKEL: Roger is very good on story con- 
struction. He can break the story down 
with the genre. His other strength is tat 
he's a beautiful writer, He writes first 
dralt and it's readable, printable. You 
have to rework my copy: Fm nota nate 
val that way. 

Aweakness of his is that sometimes he 
ves with the first dealt too easily. His. 
thinki little glib. a little sloppy 
EBERT: | produce twice as much work sas 


he does. He thinks of as lazy because 
T make it easy for mysell FE df 
himself as a workaholic. but most of lis 
work, 
wheels. | review every major movie lor 
the Sa-T mes. ane Phave a piece in the 
newspaper every Sunday. He does little 
one-paragraph miniteviews for the Hib- 
tne and he has a piece in about once 
month, Pve written four books. | teach a 
film class at the University of Chicag 
And vet he thinks that he works harder 
than TP de. Somehow, Gene thinks it 
means you're working barder if you ar- 
range to work all night long. The ques- 
tion is not how hard you work but how 
much you produce, and Fin much more 
productive than he is. 
SISKEL: Roger's a furious worker. He's an 
degant worker. But compulsive. do not 
view myself as a workaholic but as basi- 
cally lazy, Edon't have the greatest work 
hal wonatural like him: Pm 
more of a plugger. [ have a set ol re- 
sponsibiliies that Roger doesn’t 
and that’s my family. 1's the susta 
pleasure of my life, And if tha 
that |} Gart work as muchas he, Vl iike 
that deal any tine. 
PLAYBOY: Who's smaric 
Libink Pina lide bit more intel- 
ly rigorous and a litle bit more 
circumspea. Mim not glib, as he can be 
Which is why. maybe, ('m the beter evit- 
ic. P dot think Pm any smarter about 
movies. About oneself? E would say yes. 
and [don’t say that with bravado or par- 
ticular pleasure. About life? Probably 
not appreciably. And [suspect that 
Roger will say that he is smarter than I 
am about every one of those things. 
EBERT: People ask which one is the intel- 
lectual and which one is the populist. My 
answer is, [ve got him surrounded. 1 
am both more intellectual ad more pop- 
ulist than le is. He is Mr. Middle of the 


e thinks 


lism consists of spiumning his 


ss. Pm not 


have 
in 
mei 


Roger, lighten up. You've got: 
pind—lean back, enjoy it, [m-n0 


threat to you. big guy. You know, if it 
were true that P was as incompetent 
malfunctioning, as pedestrian as you're 


Tam. I should be basically shot. 
Before this turns into a duel. 
movies. 


claiming 
PLAYBOY: 
lev’s focus for a while on the 
Why should we care about th 
SISKEL: For all Kinds of reasons, They 
have the potential to be one of the most 
visceral art lorms. And the most demo: 
cratic, not having at pretense around 
them that pushes people away. 1 think 
that everybody can easily get lost in 
them. Even if you go with your mate, 
vou can have a private expericnce with a 
film. Picel that Pim covering the mation- 
al dream beat. 

esert: Theyre the only art form that 
records the way people look, move and 
speak in what approaches lifelike aceu 
racy. Imagine what it would be like if we 
had movies from the Elizabethan pevi- 
od. Wouldnt you like to see a British 


fil from the Crimean War? Or an ad- 
venture setin India during the Raj? Five 
hundred years from now, the bret that 
these movies exist ts going to be tneredi 
bly interesting to people 

SISKEL: Also. everyone that 11 
all helds—musie. TV, writing—t 
want to make it inthe movies, W 
we yey When their work is gomg to 
be made into a movie. FE learned that 
from Paul MeCartney when Twas the 


koto in 
ey all 


first to tell him that Gre My Regards to 
Broad Sovet was an awlal picture. He 
asked me. “What eid you think?” Meet- 


ey was very exciting for me 
but I sail “Well, vou never lied 1 us. | 
cat lic to you. Tithe 
everything about in” He 
He 


Hh it was terrible. 
was shocked. 


vy: 


his arm around me. You feel debonair 
You feel witty, Or you hear the piano 
and Cole Porter is playing. Is 100 
much, Jolin Wayne also had that effect 
on me. It has to de in part with what he 
represented, which was at big movie star 
when [was 4 little boy 

EBERT: John Wayne was the first big star | 
ever interviewed. Lt was in Fort: Ben- 
hing. Georgia. on the set ol The Green 
Bevels. Wayne came walking toward me 
in full baule gear in the hot. blaring 
Georgia sun. stuck our his hand and 
said, “John Wayne"—the two most su- 
perfluous words in the English language 
ar that point. He was a very funny guy, 
master of the put-on. There. was 
British journalist there who was tving 


once, coming down from bis office in 
LA, A woman got on and saw who it 
Was, and she couldn't look at him again. 
She just stared at his tie. When we got to 
the ground floor, as the door was open- 
2. Muchum said to her, ~Uhunder- 
struck, or just like the tie? 
PLAYBOY: Wit about ye 
they have any effect on you 
EBERT: | have also gone on record. 
this is a sore point between us—ts have 
ing great admiration lor Katherine Her- 
rold. And once when we were doing aur 
show and we were reviewing a horror 


wer stars? Do 


he almost threw a 
glass of orange juice 
in my Lie. 1 said. 
“Is it true that the 
are the 
gest thing, even 


He saul, 


movies 
bi 
for you 
Yeah 

PLAYBOY: Why are 
we all so. star 
struck? 

EBERT: Robert 
Mitchum was being 
hounded by auto- 
raph hunters and 
he said to his wile. 
“Why do they think 


Fm such a big 
deal?” And she an- 
swered. “Because 


they've smaller than 


your Host And 

thav’s it, We have 

this very lifelike, | Sensation Bud Di 
voyeuristic, escapist 

experience involy- 

ing these State. 
thandile  B 

People who have 


been made up. cos: | 
n 
directed 


ed. scripted 
nd pho- 
alto Took 
ive and 
as possi- 


of conse, 


they carry some of that aun around 
with them in everyday lile 
PLAYBOY: Which siars made you feel 


larger than life by just beng with theme 
SIsKeL: Qn omy thirtieth birthday, in 
1976, Cary Garant mvited me to jo him 
in Palo Springs. He didn’t know it way 
ay birthday. Thad done aan interview 
with him for the paper over two days. 
And it was fabulous. Zahalons, That was 
probably as much fun as Pve ever had 
onan interview. We tilked about LSD 
and other stull. When irs really good 
like that. vou believe you're im the move 
with them. He had a Livorite Mexican 
at stnnel Ine 


had a few 4 


vest 
margaritas and we went back i 


an 
ud he put 


Bud Light»$ bid to end its Bud Bowl 
drought gota big boost at the Budweiser» 
Football League draft. 

Their top draft choice: quarterback 
rye, an All-Natural ath- 
lete who lettered in football. 
track, swimming and golf at Yeast Texas 


| Bud Dry could be the most refres| 
| new player in the league. But signing him 
may not be easy. His agent was heard to 
comment, “If they want their beer, they're 
gonna have to pay for it.”* 
airs January 27 on ABC, 


CONTROVERSY 
BREWING OVER 


baseball. 


Bud Bowl. 3 


to get the 


angle that Wayne was this 
who was in fiver of the 
So he said. “What do ve 
Nixon's conduct of the 
ne looked at hin and said. * 

think that Nixon has conducted the wi 

with honor, and there’s only one thing 


bet honor: inner” 
Robert Mitcham hits alse always 
seemed bigger than tile to me, Once we 


got fost driving to a movie location in 
Pennsylvienia— Mitchum smoking 
pot the whole time—and we went back 
and forth across the river several times. 


was 


secking help from: people like snow- 
plow “Operators—and rvrybudy knew 
Mitch. F owas in an clevator with him 


Bud Light fans thirsty fora Bud Bowl victory 
have chanted, "Why ask why? Sign Bud Dry’ 


film that she starred 1 which I 
thought she was very effective. Gene 
said. “Instead of reviewing her movie 
why don't you ask her to dinner?” Later. 
T received a lever 
from Katherine 
Herrold saying that 
she had seen the 


show and was very 
flattered. and the 
next time [was in 
New York, we 
should have dinner 
together, 1 asked 
Gene if he had sent 
me this letter as a 
joke. and he 
yes. Le was only two 
years tuer that 1 
found out he had 
nal sent me the let- 
ter, [They langh | 
SISKEI tu believed 
me= 

eBerT: Oli. ves. of 
course | did 


said 


SISKEL: I was very 
clever. I guess. 

EBERT: [1 turns out 
that Katherine Her- 
rold thinks [Pim 
extremely rude be- 
cause | never an- 
swered her letter 
Because Siskel told 


me that it was from 
b 

PLAYBOY: Would vou 
have gone out with 
her? 
SISKEL: OF course he would h 
EBERT: Sure. 

PLAYBOY: Who has been the ¢ 
or fil maker to talk with 
EBERT: Woody Allen is one of The casicst 
for me because he's so smart. Another 
one is Mel Brooks. who ts always on. I 
you tilk with Mel Brooks for thirty nn 
utes. vou lave thirty-five minutes of m 


ve! 


siest slau 


terul, As Gar as conversation and good 
humor the best in the business ts 
Michael Caine. He is a true raconteur 


We is Joly of fin to be around. En terms. 


of positive vibes and good feeling. Dolly 
Parton actually has the atira that you 
would associate with: hh healer Uf 


you're in a room with her, you come out 
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CALL THE PLAYBOY HOTLINE—ANY TIME. 


1-900-740-3311 


GET A LOT CLOSER TO MISS FEBRUARY! 


PLAYMATES 
ON-THE-AIR ¥ 


Sensational Cristy Thom, 


Miss February, and other 
surprise Playmates share 
their secrets and reveal 
themselves to you. Leave 
your favorite Playmate a 
personal message! 


PLAYMATES 
ON-LINE LIVE ¥ 


Have you had a private 
talk with a Playmate yet? 
Each month, hundreds of 
lucky callers do! Call 
today to find out how. 


Call Cristy Thom, Miss February! 


ALL-NEW FOR HOTLINE CALLERS: OUR 
PLAYMATE ACTION-ADVENTURE GAME! 


It’s you and three beautiful Playmates vs. the bad guys! Test your 
reflexes, survival skills and knowledge about the world of Playboy! 


PLAYBOY’S DATING TUTORIAL ¥ 


What do our Playmates know about dating? Plenty! Get their 
inside advice on how to make advances—without taking chances! 


PLAYMATE COMPATIBILITY QUIZ ¥ 


Discover your romantic compatibility with the girl you wish 


lived next door! 


Call today to find out how to get a one-of-kind, 
Autographed Playmate Photo & Letter—FREE! 
Plus Great Bonus Gifts for frequent Hotline Callers! 


© 1991 Playboy Enterprises, Inc. Only $2 a minute. 


x better, 1 dont know how she 
does it, but 1 just walked out and it was 
like Fd been strapped to an ozone mi- 
chine. Oddly enough, Gene has said the 
same Uh 
SISKEL: Yeah, she's a delightlul person 
Another interview that I liked Meryl 
Streep. T asked ber on camera in a live- 
television situation if she could t 
something about acting. [ said, VIL say a 
line and you critique me. So 1 said. “1 
love you, Meryl” and she said, “AIL 
wrong.” 1 said. “Why2" She said. “Be- 
cause when you said “TE love you’ to me 
you were thinking about how you were 
saying ‘T love vou.” You were present 
ito me. Ina real acting situation, and in 
xT leve you" to 
about how 
In that mo- 
ment, you're thinking about one thing: 
Do they love vou? That's where the cen- 
ter of your ene should be.” That is a 
great instruction about the ni; ol acl 
iors and 
et bet- 
ter advice than that—that acting is seek- 
ing the truth of the moment 
EBERT: You have to understand that one 
of Gene's real strengths as an inte - 
er is telling people what he thinks. I's 
just amazing. When he had Tom Cruise 
on Channel Two, he told Cruise all 
about how he, Gene Siskel, felt the first 
time he met John Wayne. 1 congratubat- 
ed him, I said. “Gene. that was a fabu- 
Jous interview Tom Cruise had with you, 
in which he got you to tik about vour 
relationship with John Wayne.” 
PLAYBOY: Speaking of Cruise—is he the 
biggest star today? 
SISKEL: Right now. Lom Cruise is just 
about as hot as anybody im the movie 
business. | saw it atthe Oscars last year. 
With fifteen minutes to go. Dig star 
was in, and noe one moved because one 
star hadn't arrived. Everybody—the 
fans, the press, everyor 
for Te was fasemating to me. 
When | did that TV interview. there 
were a hundred filiy people standing 
around, watching him. 1 nt seen 
anvthing like it in a long. long time. 
Tom Cruise is the biggest str in 
America today, but we seem to inflate 
him into the greatest actor in history in 
order to get him onto the covers of mag- 
azines. Tam utterly bored by celebrity 
interviews. Most celebrities are devoid of 
interest. Who wants to read a [lengthy] 
interview with Tom Cruise: 1 dont— 
and TP owrite them! Life is too short to 
want to know about Bruce Willis: 
PLAYBOY: So besides yourselves. who has 
est Ego in the business? 
“my sure iS a sIXty-way Ue 
EBERT: When you say. “Who has the 
biggest there's an implicit eriti- 
cism. Youre actually asking who's the 
To would say that the 
nyone Eve spoken to in 
the movies belongs to Ingmar Bergman, 


was Wat 


bur P would want that to be heard as 
praise, He has a very highly developed 
sense of sell. oF who he is, what he thinks 
and what he cares about. He's one of the 
most impressive people Fve ever met, 
Woody Allen has an extremely well-de- 
veloped and healthy ego. That does not 
mean he’s conceited; it doesnt mean 
he’s insullerable. [just micans that he 
takes himself seriously, and he should. 
Tn terms of dynamic energy and inlee- 
tious enthusiasm. very few people are 
the imatch of Martin: Scorsese. [gave 
hin his first print review. [way his lirst 
film. Who That Knocking at My Dom? 1 
said, “In ten vears, hell be the American 
Fellin” Well, of course. that was wrong, 
because there's nothing similar between 
and. Felli- 


Scorsese: 


PLayBoY: Youd recommend an actress 
permanently alter her fee se certain 
critics might like her better? 

SISKEL: I believe that somebody can be 
cast wrong physically. Thats really the 
nut of what Simon's saying, and that's 
what | subscribe to: that somebody can 
be physically wrong for 
His contention ts that if we are be- 
sked to pay money to look at some 
ne, we have the right to say why we 
don't want to look at bin. A certain 
amount of tact is necessary. Tdon't think 
fo would mention: Streisand’s nose in 
print any more than 1 would mention it 
to her in person. | generally feel that 
what makes people interesting is the 
spirit that shines through 


being endless. Anybody who's cngaged 
in negotiations with him finally tells him 
things like, “I'll do anything vou want if 
youll just stop calling me.” [Ie must be 
said that Gene lobbied furiously to win 
that would have placed first if a 
hadn't been for Gene's telephone calls to 
that publication 
SISKEL: Now I think I've figured out 
what the wigger may have been for 
Roger's wild overstatements of every- 
thing about me. What's been bothering 
him ts chat Spy magazine thing. 
EBERT: What Gene can't f 
that, despite all of his eflorts. 1 always 
scem to wind up on top. I'm smarter, 
funnier. Pini a better writer, Fina better 
talker, Fm better on television. [t's just 
astonishing, For all 


re out is 


mi. But he called me 


up and said. “Geez. 
do you think its 
gonna take that 
long?” | 
PLAYBOY: The critic | 
John Simon says. 
“Without criticism, 
the artist’ receives 


no serious answer 
Does an artist necd 
a serious answe 

EBERT: Some do, 
some dont. F sull 
believe that the erit- 
ic primarily. writes 
for other people in- 
terested in the same 
art form. The proot 


UPDATE 


First came instant replay. Now, making 
its debut in Bud Bowls 3: HelmetCams. 
With a video camera fused to a foot- 
ball helmet, armchair quarterbacks will 
see all the action on the field from the 


HelmetCam is the brainchild of Dr. 


wae HIGH-TECH 
eee HELMET TO SHOW 
WA BEERS-EVE VIEW. 


of that is thar much 
of the great) criti- 
cism has been writ- 
ten about people 
who dead 
Samuel Johnson | field. 
was certainly not 
hoping to help 
Shakespeare when 


Albert Beerstein, scientific consultant to 
the B.EL. “Developing ze HelmetCam 


he did his edition | 18Ze yeast I can do for zis game,” Beer- 
of — Shakespeare's | stein said. ; 
plays. Bur what he Budweiser. Beechwood backs. Billy 


was trving to do was 
bring Shakespeare's 


Bud and Bobby Bud, have been tapped 
to wear HelmetCams in Bud Bowl 3, 


Look for HelmetCam to bring a whole new | 
perspective to Bud Bow! 3. 


of his ellorts. Now, 
Fm sure that Gene 
would be happy te 


tell you that he's 
smarter, that he's at 
beter crime, that 


he’s better on tele- 
vision 


PLAYBOY: Gene. 
how much power 
do you think you 
wield 

SISKEL: Because of 
the Spy magazine 
thing and) because 
people are now 
bringing it up 10 
me, Vin a little bit 
more aware of it 
than I have been in 


the past. 1 live in 
Chicago, 1 work 
in Chicago. 1 don't 
travel that much, so 
Fm not in the 
dia cemers of the 
where I 
hear more 
at my power. So 
I haven't been all 
that aware of wT 
guess that we cain 
ble 


me- 


country 
would 
ab 


sell a conside 


plays to his comem- | January 27 on ABC. 
porarics and to 
reimerpret him 


Phat's what a erie Gin do, 
sisket: | think that it can be healthy 
PLAYBOY: Simon often tikes offense at 
what an actor looks like. He has been 
known to criticize Streisand because of 
her nose. Is that healthy criticism? 
SISKEL: Fin one ol his lew delende 
Here's why: These actors use their boc 
ies. They Tl always tell you that’s their in- 
strament, OR. TE that instrument is 
distracting to you, E think you do have 
an obligation to report it 

PLAYBOY: But Barbra Streisand can't do 
anything about her nose 
SISKEL: We all know that they 
anvthing they want these davs 
cut down a nose 


s 


can do 
You can 


PLAYBOY: S/y magazine recently said that 
yeu were the two most powerful movie 
crities in the country, and that Siskel was 
the powerhouse of the wo of you. Did 
that bother you, Roger? 

EBERT: That was all tongue in cheek: 
their criteria for judgment were com- 
pletely silly and gooly—which evervone 
will agvee to, In other words, the article 
is completely meaningless. Besides. 
Gene wanted to win, | don't care, really, 
except Todo care. because he always 
manages to manipulate these guys. He 
4s some writer Irom Spy magazin 
talks to him until the guy will de 
thing to make him stop talking. ¢ 
telephone conversations are Lamous for 


e's 


| number of tickets 
=— nd possibly pre- 
vent ay many peo- 


ple from going to see a film. When Tg 
out to LA. P get treated pretty well by 
these people, and that’s why 1 should 
get home quick. F don't nced any more 
power, and 1 don't need any more mon- 
ey. | don't need any more Lime. And 1 
know who's really big, and Pav not. 
PLAYBOY: You two have been parodied in 
movies such as Hollywood Shujjle, Summer 
School and Back to the Beach. What's like 
being the brunt of the joke? 

EBERT: Well. the most amazing: parody 
the one that had Gene and myself’ pick- 
ing our jaws up off thy 
Thomas and Bob Hope doing us on on 
of the Bob Hope specials. Lime: 


floor, was Danny 


n, whei 
you grow up with Bob Hope, it’s like if 


57 


PLAYBOY 


58 


we were to look up at Mount Rush- 
more und there were two more guys 
up there. and it was Siskel nud Ebert. 
Bob Hope and Danny Thomas! twas 
just — 

SISKEL: Shocking 

EBERT: It was stupendous! Te was amas 
ing. So that was a point. Another 
landmark for both of us was being s 
izine, becuse we grew 
up with it You know you've arrived 
when Mad magazine does a parody of 
you. 

PLAYBOY: How much of a landmark was 
it to appear on The Tonight Show? 

eer: f would have to be on The Tonight 
Show 2 great many times belore | would 
get over the shock of being interviewed 
by Johnny Cars 
SISKEL: When we're behind the curt 
for one of these things, particularly with 
the Carson show. we will olien say we 
should be watching the show. When 1 
Johnny walk through the door—it was a 
jaw drop for me 

EBERT: Bel) 1 saw Johnny. | saw Ed 
MeMahon and Doe Severinson and my 
knees were already jelly. Then the band 
started to play. E was thinking. Get me 
outa heve! We were so lrightened. There's 
even a picture of us holdir to cach 
other. E was sayi “Gene, we're a cou- 
ple of Midwestern boys who belong back 
in the Midwest.” There was no way that 
we belonged on the Johnny ¢ 
show. We were way out of our depth, 
SISKEL: | clid all of the hick th in co 
nection with that show. Fook a picture 
siting in Johnny's chair alter the show 
wis over. [took a picture with my 
daughter siting in Johnny's chair and 
iy wie and Tasthe guests. Lrook home 
a cue card for one of Carson's jokes. 
PLAYBOY: Since everything benween vou 
is so overly analyzed, how are you feel- 
wright now about cach other? 

EBERT: [1's just maddening sometimes to 
work with Gene. And f think that he 
ly is kind of red of working with 
OCGASION, (00. 

SISKEL: I've felt estranged from Roger in 
the past month or gwo. On our seale of 
getting along or not getting along, [feel 
we've been drilting tat bit. 
PLAYBOY: Like it or not, you two are 
linked like Siamese twins. WI 


1 


son 


we Your 


gut feelings about bemg known as 
“siskbert”? 
EBERT: Fin very proud of the th 


IIy, 


To as Roger Ebert. Ure 
Fes 


referene 
gether as two hr 
Tam ant pa 
Ebert program is something 
once at week with Gene. 


ves oF one opir 
sto suggest that the 
that 


Ido 


nl Pcome to, 


the show asia complete entity and inte 
ac with bin for hall an bom: But the 
Hwo of uy are not in any way. shape oF 
form 


critical 1 

The other thing that pisses me oll is 
that alot af people seem to think Fm 
Siskel, and Siskel claims that nohody ever 


an 


thinks that he’s Ebert. Pthink he’s ving: 
T think he does it te push my buttons. | 
think he must occasionally be called 
Ebert by somebody. People call me Siskel 
1 least hall of the time. H's the deal with 
the Devil “The good news 1s, 1 
to make vou famous. The bad news & 
nobody will know whe you are.” 

sisket: [1 doesnt bother me if somebody 
calls me Ebert. Wh lo 
is that that would mean something to 
him. ‘That a perfect stranger didn’t 
know his name? Or got confused? These 
are not issues to be annoyed over. 1 feel 
Pin secure in my own identity as a evitic 
and TF don't try to reach a middle posi- 
tion with Roger atany time At the sit 
time, 1 recognize that the power Lv 


been given to act independently 
have a resonance, and to be sought ont 
for opinion, is due not entirely—and not 


even halfly. i you will—to the fet tha 
we work together. 

PLAYBOY: Bint together you much 
more powerful. Do you think that we 
would be siting here talking with you if 
You were nota te 
SISKEL: No, you wouldn't be. [think 1 
have a real good fix on what the situa- 
tion is. [idoesn tin any way dimi 
if people view me as part of a pr 
It’s euhamed me. And every week. | sep- 
we mysell from him; E have ne prob- 
Jem with that 

EBERT: One of the things that get me is 
that we're usually quoted as. “Two 
thumbs up!" [liked it better before we 
had the thumbs, Then. at least, you were 
allowed to have an opinion, like “Len 
jeved this movie” or “a hikiious film 
I's almost as if the two of us are little 
k-in-the-boxes and all we can say is 
“Two thumbs up! “wo thumbs up!— 
Siskel and Ebert.” 

PLAYBOY: Do you pay much 
your reviews being quoted 
pert: | dot care whether (im que 
ds. 1 dont read them to see if 1 
quoted 

SISKEL: I don't have te ever see my name 
ainad again. Hs embarrassing. When 
T saw the size of type that they used in 
De Hard 2. Uthought. Gulp! 
PLAYBOY: How olten do you feel umbiva 
lent about giving a film a thumbs up or 
thumbs downs 

EBERT: We have plenty of reviews that are 
somewhere around the middle. You just 
have to jump one way or the other be- 
cause of this idiotic business of being 
able to vote only thumbs up or thumbs 
down. Ud like to give a sideways thumb: 
occasionally, 
PLAYBOY: Whi are 1 
most influenced ve 
SISKEL: In of the age that P; 
and urvis had a 
ono my tile, Kael with bh 
and attention to detiil and finn 
relevant detail to illustrate the poim 
And Swrris for his Americanization of 
the anew: theory and giving these film 


tention to 
Is? 


erities who have 


ne Rael 


Andrew 


dircetors their due sts and as au 
thors. Of the people who are working 
now, theyre the ones who have to 
the hon’s share of the credit 

EBERT: Wve always been a big fan « 

ine Kael’s. Pe hke Suinley Kaul 
ber, E dont read other evities 
; Lread them tor thet 
style and for what they sce ina movie. | 
dont read Gene's reviews. because | 
dont want to know anything about his 
opinion of a movie before we tape th 

show, T dont want to know what hy 


‘ 
il before 

PLAYBOY: Hive: si Sever 

given vou scripts ta read? 

EBERT: | won't read them. T have a form 


letter. A film evitie is the last predator in 
the food ch He should review thi 
movie afte made; he shouldnt be 
it betore it’s been sole 

PLAYBOY: Roger, you spent your time Lur- 
ther down the food chain when you 
wrote Beyond the Valley of the Dolly tov di- 
rector Russ Mever in 1969. And you've 
been very critical of Twentieth Century 
Fox for the way it handled the film. 
right? 
EBERT: Fox just wants to dissociate sell 
from that fn. TP mean, any studio that 
would make The Adventures of Ford Farr 
fane and doesw’t want to acknowledge 
Beyond the Valley af the Dolly is liadly cou- 
fused. Ford Fairlane is a failed attempt to 
deal with some of the same material in 
Beyond the Valley of the Dolls. which is it 
camp rock-and-roll horror exploit 
musical. Sull, its the movie that won't 
dic. It could be as successful as The Rocky 
Horror Picture Show W Fox gor behind it 
nd showed it at midnight 

Tow much did you get paid? 

Fificen thousand dollars. Pretty 
od in 1960. Pye written about five or 
six screenplays lor Russ. Beneath the Val. 
ley of the Ulvavixens was the only other 
one produced. He's 
that he’s wying to sell 
wrote in 1976 called Up the Valley af the 


jou 


Beyond. Only wow there's a conthet issue 
involved. The way [handled it was to 
never review any other Russ Meyer 


movie alter Fives. As E became a nation- 
al him critic, | got out of the screenplay 
business altogether 1 don't believe that 
film critic has any business having: his 
sercenplays on the desks at the studios 

PLaysoy: Well. Gene, here's your 
chance: Want to review Roger's movie? 

SISKEL: | haven't scen Beyond the Valley of 
the Dally in wwenty years. | thought it was 
Muitousty violent, And it cidiat make 
ne laugh. Somebody sticks a gun in 
somebody's mouth and it kind of linked 
sex and violence in a net particularly 
healthy way. Ethought in was distastelul 
Phat was my to it. Togave ita 
negative review 

EBERT: | thi 
Even today it plays 
PLAYBOY: Dwight 
stop being a thn ¢ 


reac 


kit was preity sensational 
gbusters 

Jl decided 16 

ic when he felt that 


the yeu 


EBERT: I've ney 
job, but Eve aly 
{mite len, 
nomy 
commerce 


moy 


the 


| 
picture like Du the 
0 See IL at Ve 


there Mec. 

PLAYBO} often 
bring up Do te 
Right Thing, Gene 
What is it about 
that film that se 


captivated ye 


impressed 
with i in the ve 
that Drrvin 
Daisy, 
legedly about 
issues, was the most 
celebrated film ol 
the year 1 wanted 
to say, No. ne, ne, 
no; look over here 
you'll see a 
ally made 
so much 
New York 


more ve 


magazine 
cover story 
“Race: the Issue 
was relerving to the 


id Dinkins 
and Ed Rech, But I 
believe that state- 
meni— Race is the 
issue”—applies to 
all of Ame: at all 
times. Race is really 
the iss 
will be judged on 
how we handle the 
racial issue in this 


and we 


country, To me, De the Right Thing is the 
picture thar best reflects and illuminates the ea 


than any other pic 


PLAYBOY: [ects talk & 
Whar has keptit fresh over the years? ute a tt 
tihat we b 
nl that we are sul ch, 
Highly attuned 1 each other's opaions. — er i 
I Gene disagrees with me, Hake it per- 
Hy. and view versa. We 
competitive. We know how to push cach 
other's buttons in such 
is a real [ccling of risk when we're Lip- 


EBERT: I] 
bored with de 


nes UL 


‘ both ofus. 
SISKEL: We're 
ofp 


s go by. one has a 
viewed. under anothic 
ery new film one sees.” Has cither of you lea 
gotten close to that point yet? pe 
vobeen bored with the — vou've 
ys fel there has to be a 
hooftime that Pwant te make for 
ess LO. process Cvery major 
movie in the world, 

SISKEL: Tm still ay enthusiastic about SISKEL: We had yu 
scas FE owas twenty-one years ago. served each other The fact is that the: 
© guy who could really hurt 
me prolessionally other chan myself, and 
J Pwas sill that was Roger, because he could: beat 
hat picture me on a story. Or write at better 
sihs of active fife in Roger is the guy Efeared the most. 
PLAYBOY: Have you ever critiqued your 


Hones lor a long time. When E saw a 
ht Thin 
v Tater, 


«ly ree 
ost ev- bars, a Pesta 


ule, 1s. 


= you stunted dot 


versation om any subject. 


was only 


show? 


urnalists will Gap on cach other in 


es—but they won't Lice their com- 
iow in any real way 
otto learn from that 
PLAYBOY: Did you Kivow ex 
aa show 10 
EBERT: We had hid no meaningiul cor 


We do, and 


L sort ol gi 


movie. Tothink we should de that. 1 
would hike to see a show devoted to one 
film. We did itabout ten years ago, and 
hire do iagain. E think we could 
file more time on detailed 
Let the argument go ona little 
Snot make itso smuppy. Let it ger 
neomlortable, 
EBERT: Sometimes we're criticized Lor tot 
-cleptl film eviti- 
And that's true: we are nota hy 
level. m-depth film-eriticism: show. This 
is wo people talking about the movies. 
Bur we have a lot of younger viewers 
who watch the show. and it seems to me 
that what we're telling them every week 
is that there are standards and that it is 
your job to make up your own mind 

about what you 


ord Behe ES tes 


UP o.AT &E 


He was once the toast of the town. But 
Bud Lights signal caller Budway Joe may 
have thrown his last spiral. 

During practice for Bud Bowls 3, 
Budway Joe limped off the field. Team 
doctor Bud Sidemanner issued this 
statement: “*Budway Joe has injured his 
glassius maximus. He will not see action 
in Bud Bowl 3. 

“*Maybe I'll become an announcer,"* 
said Budway Joe, ‘They can always use 
another pretty face in the broadcast 
booth.” Watch Bud Bowl 3, January 27 


‘on ABC. When injury struck, Budway Joe was leading 
the league inTDs, completions and cooiness. 


think of a movie 


] 
Is OK to have an 
opinion: i's OK to 


disagree with some- 


one 
© ptaveoy: Do you 


think most people 
are watching you 
because of your 
opinions 
of the potential for 
watching two peo- 
rgue with 
other on 
EBERT: We dor 
gue that much 
SISKEL: «And we 
don't disagree to be 
disagreeable We 
probably agree sev- 
enty percent of the 
time, 
pert: Til tell vou 
where IT think peo- 
ple get that id 
There’s hardly any 
HTCeHICHL o 
Hy veal conversa- 
tion on television 
In the carly days 
F television. there 
were open-ended 
Ik shows with 
| people like David 


because 


1 profession where it lat 
ale don't confront competition. 


Better ad 1 


train 
S Kher. startling t 


Ve NOL gotten — thin} 


wed in such a wity 


e sul very used to ask each other 
line Kael would appe 
way that there with a tramed animal?” 


HL look back on tapes of 
fy shows, T find it startin: 
greed to work wil 
And TE find it even 
al we kuler agreed to substi- 
ined skunk. P feel that son 
fundamental imsice 
att could ney- 
n work on TV with a do: 
skunk. And even atthe time, Gene and 1 
Do vou think 


SISKEL: Fve asked Warren Bi 
Steven Spielberg what they we 
rove our show. Both of them: said 
that they would spend more time ona 


—! Susskind. Inv Kup 
cinet and others on 
h people whe disagreed with each 
other came on the air and fought. Then, 
for a le ne. that disappeared ind 
there was all this blindness. Now you 
have some confrontational stall on TV, 
especially on some of the cable stations. 
Burt sul. basically, i's very rare for any- 
one on a polite show to express dis- 
agreement 
PLAYBOY: Ist movie on TV still a movie? 
SISKEL: No. youre seeing television 
when vou watch a movie on TV not at 
movie. The thing that is so wonderful 
about ine and nde such a big impres- 
sion on me as a kid is the scale. You 
know all the theor You enter the 
dreamlike state: the light comes from 


whi 


©1990 Volkswagen 


oO AB Ab, the stuff that dreams ore made of. 


Tight curves, steep hills and endless winding roads 
In some cars this would be a nightmare. 
But in a Valkswagen Jetta yau'll feel what it's like 
®) to be in cantrol. Because the Jetta hos 4-wheel 
independent suspension ta help smaath out the 


roughest road. And a track-correcting rear axle 


that will help hold onto even unruly curves. It 
also cames equipped with pawer rack- 
| ond-pinion steering and power front 
disc brakes because every road 
comes equipped with surprises. 

And of course, every Jetta, like every 
Volkswagen, hos Fahrvergniigen’” (Which loosely 


translated means: “It's my turn to drivel") And 


what mare could you = _D 
‘osk of a dream cor? ay 
THE 1991 JETTA 
FAHRVERGNUGEN. IT’S WHAT MAKES A CAR A VOLKSWAGEN 


For detcils, call 1-800-444-VWUS. [Searbelts save lives. Don't deirk and drive. 


behind your head; you surrender to the 
image; you're pulled around like in a 
dream. It's just the opposite of home 
video, where you're, in effect, the pro- 
jectionist. You run the movie, you con- 
trol the lights. 

pert: The bigger the screen, the better 
the sound, the better the experience. 
StskeL: The shoc-box theaters really hurt 
the movies. Younger audiences see 
movies as enlarged TV, so they won't de- 
mand that the movies be that much dif- 
ferent from TV. They won't know the 
difference and it will all fall into the 
main slop bucket of entertainment. 
PLaysoy: Roger, you won a Pulitzer 
Prize. What did that mean to you? 
EBeRrT: It relieved me a great deal, be- 
cause two years earlier, Ron Powers, the 
Sun-Times TV critic, won the Pulitzer. So 
I spent twenty-four months in suicidal 
depression before 1 won it myself. 1 
don’t bring up my Pulitzer on the show 
very often, because I’m sure it’s con- 
stantly on Gene’s mind. 

pLaysoy: Gene, are you envious? 

SISKEL: Of course. I would have loved to 
win one. My editors entered me a num- 
ber of times and I didn’t win. Ar the time 
Roger won his, we were in such a binary 
competition thar it hurt. 

PLaysoy: We know that your competi- 
tion is intense. How do you handle it? 
SISKEL: Once, we were doing Saturday 
Night Live for the first time, We were 
both pretty scared. It was live television. 
The rehearsal had gone badly. We had 
never worked off cue cards. We were 
blowing it left and right. It was just hu- 
miliating. Then it came time to cut lines. 
We got into a situation where Roger was 
counting lines and saying, “You have 
more lines than I do.” I began belching 
nervously. We were hostile and felt we 
were both going to go down in flames. 
We did the show, and we did OK. 

epert: The key thing you have to re- 
member about Gene is that in situations 
involving fear, his defense mechanism 
involves anger. Before live audiences, he 
becomes extremely rigid and abrupt. 
We were in a room with a typewriter, 
and Gene grew concerned that the cuts 
would diminish his role. I started count- 
ing words to prove to him that that was 
not the case. He went ballistic. So by the 
time we went on the air, we were both 
complete basket cases. 

SISKEL: What about your behavior dur- 
ing this? You described my behavior, but 
what about your own? 

EBERT: J was the one with the typewriter 
who was writing the script. Gene was 
stalking around dictating. I just couldn't 
reason with him. It happened most re- 
cently the last time we were on the 
Arsenio Hall Show. Gene was told by some 
functionary what we were supposed to 
do. Later, the executive producer gave 


us different instructions. When I tried to 
inform Gene, he said that he already 
knew exactly what he was supposed to 
do. Then, when I tried to say “No, 
Gene, it’s been changed,” he said, “Very 
well, do whatever you want,” and he 
clammed up. That is what he often does. 
There's enormous tension before we go 
out, which leaves me uptight, and once 
we geton the air, he’s relaxed. My way to 
deal with this is to have no contact with 
him whatsoever until we go out to do 
such a show. I absolutely don’t want to 
see him or talk to him, because then I 
won't get any of the bad vibes. 

PLayBoy: What was the all-time low in 
your relationship for each of you? 
SISKEL: Roger taught me a rummy game 
on an airplane once. It involved a dis- 
card pile and a meld pile. As soon as he 
taught me the game, 1 began beating 
him regularly. At one point, he thought 
that I had discarded something when I 
had just conveniently put something 
down on the little plastic tables they 
have on airplanes. It became such a big 
deal with him. He starts raising his 
voice: “I'm never playing with you 
again!” and he throws the table up. I was 
in shock. The stakes we were playing for 
were pennies. That was an all-time low, 
because it was so trivial. 

EBERT: I'll give you one of my examples: 
We were once on the Letterman show. 
Letterman said, “We'll give you a limou- 
sine and we'll bring you from the airport 
to the studio. We'll tape the show and 
we'll take you back to the airport.” This 
is fine with me. Gene is immediately 
thinking, Maybe I could go to this art 
gallery while I'm here. So he goes up- 
stairs at Lelterman and says, “Can you ar- 
range another limousine?” They say yes. 
We go back downstairs. The original 
limousine is still waiting. The second 
limousine has not arrived. Gene gets in- 
to it and tells the driver to take him to 
the art gallery. I'm standing in the mid- 
dle of the street, trying to block the 
limousine and saying, “Look, I didn’t 
change any plans. I want to go to the air- 
port. You're the guy who changed your 
plans, wait for your limousine.” Gene's 
response to that was to roll up the elec- 
tric windows and tell the guy to drive 
off. The second limousine never arrived 
and I took a taxi to the airport. 
PLayBoy: Did you confront Gene about it? 
eserT: Oh, God, I'm still talking about it 
now, and that was eight years ago! Oh, I 
talk to him. He will not respond. He just 
goes into the stone-faced routine. Gene's 
response to criticism is silence and deaf- 
ness. He has often said that when we get 
mad, I explode and he implodes. The 
madder I am, the louder I get; the mad- 
der he is, the quieter he gets. 

sisket: [Laughs] Jesus Christ! My recol- 
lection is that I had a limited amount of 


time to get where I was going. I had 
been told to take that limousine, and 
they were ordering another limousine 
for Roger. There was time for him to 
make it to the airport. I think that's a 
fact he left out. I felt under duress, be- 
cause he was getting angry. When he 
gets angry, it can be very unpleasant. It's 
easier to cave in when he throws a 
tantrum. I guess that day I felt I'd had 
enough of being bullied. 1 just didn’t 
feel like caving in. I wasn’t gleeful when 
I did it. I felt bad doing it. Roger's had 
people give in to him all his life. He’s a 
tyrant all the time, with everybody. I'm 
one of the few people in this world who 
can stand up to him, and that must frus- 
trate him terribly. Terribly. The story is 
interesting in that you're dealing with 
someone who always got his way, as op- 
posed to me, who grew up in a big fami- 
ly and didn't always get his way. I think 
I'm the sibling he never had. The best 
definition I've seen of our relationship is 
that it's a sibling rivalry and we both 
think we're the smarter older brother. 
EBERT: You've talked with both of us for 
hours. Which of us do you think has a 
greater need to always be right? 
PLayBoy: To be diplomatic about this, we 
would say that perhaps Gene wants to be 
right more but that you think you ave 
right morc. You don't have the need to be. 
EBERT: I have more innate confidence in 
the fact that ] am right. I just assume I'm 
right, partially out of conviction and 
partially as a pose, because it drives 
Gene up the wall. 
PlayBoy: Afier all these years, Roger, 
have you changed to outmaneuver Gene? 
EperT: Yeah. I think I was a sweeter and 
more trusting guy earlier on. I always 
feel that Gene is thinking of the angle, so 
I have to think of the angle, too. And I 
always feel like I lose. He always gets the 
angle on me. He gets the limousine. 
PLAYBOY: But you got the Pulitzer Prize. 
EBERT: Yeah. That's my only consolation. 
PLayBoy: And he gets Spy magazine. 
pert: He manipulated Spy magazine. 
PLayBoY: Before we start that again, let's 
go back to your childhoods and see if we 
can get to the bottom of this bickering. 
EBERT: Maybe in Gene's life, he had too 
many people telling him when to shut 
up. A lot of his behavior may come out 
of military school. 
PLAYBOY: Let's go back even further, 
Gene. You were probably too young to 
have many memories of your father, but 
do you remember being told of your 
mother's death? 
SISKEL: I was told, apparently, while I 
was watching a baseball game—and I 
denied it. It didn't register. I thought 
she was still alive for a significant time 
after she was dead. I couldn’t handle it, 
obviously. I used to pray for her to get 
(continued on page 70) 
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BIG BREA 


is the funky white boy from new orleans going to save 
jazz, or is jazz going to save him? 


N THE principLe that nobody goes there anymore, it’s too 
crowded, Harry Connick, Jr, the rear-guard jazz pianist and—le mot 
juste—crooner, has become so celebrated that some people have started 
to resent him. He is, to be sure, young (23), white, talented and suc- 
cessful—all offensive qualities. He also comes from New Orleans, a city 
with many musical heroes, most of whom suffered from lack of world- 
ly acclaim. But he can’t help where he’s from or what he is, and al- 
though he may seem to have come a long way in a short time, all he has 
gained is a chance at life in the music business, which is no assurance of 
anything. Clearly, Connick knows how to wear a suit and tie a necktie; 
he has the right heroes—Eubie Blake, Errol Garner, Thelonious 
Monk, James Booker, Ellis Marsalis; he can sing in tune; and he pos- 
sesses considerable piano technique. He comes on the scene at a time 
when the accepted convention is for young middle-class white men to 
mimic performers who are poor, old and black. It may seem odd that 
someone devotes himself to a kind of music—stride piano—supposed- 
ly dead before he was born, but itis, in fact, a lot less strange for Con- 
nick to emulate Hoagy Carmichael than for Eric Clapton to emulate 
Robert Johnson. It’s just that, in the current cultural context, when 
someone behaves as if Bob Dylan had never existed, people wonder 
what it means. 

One thing it means is that because of Connick, people who might 
not otherwise will hear songs that employ more than three chords, 
with lyrics in Standard English, songs by men such as Cole Porter and 
the Gershwins. It is true that Connick as a singer may not be the equal 
of Frank Sinatra or Tony Bennett, but he plays piano better than ei- 
ther. If he suffers by comparison with Nat Cole, so does everybody else. 

The question is not whether Connick can make the world safe for 
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jazz but whether jazz can make the 
world safe for Connick. Looking at 
him, it’s hard not to recall the lost 
promise of performers such as Johnny 
Mathis and Barbra Streisand, who 
seemed in their early careers to possess 
the individuality of jazz artists but 
whose music became less interesting as 
it became more popular. The time to 
dislike Connick will be when he sells 
his talent short. It seems likely that he 
will have the popular support to do 
original work if he has it in him. For 
now, he is, as music writer Chris Al- 
bertson called him, “an artist of im- 
mense promise.” 

Anyone wondering what it would be 
like if H. G. Wells’s time machine actu- 
ally existed had but to buy a ticket last 
fall to Connick's big-band concert tour. 
From Connick’s opening notes— 
“Shoo, fly, don't bother me"—to his 
final scat-singing solo, he taxed listen- 
ers’ ears with nothing more modern 
than mid-Fifties Monk. At times, the 
Harry Connick, Jr. Orchestra—a 
dozen horns, plus rhythm section— 
sounded like Duke Ellington's Wash- 
ingtonians of the Twenties. Connick 
performed songs associated with Frank 
Sinatra, Ella Fitzgerald, Nat Cole, Fred 
Astaire—all of whom had done them 
better, but not lately. 

Connick’s audiences, contrary to the 
tradition of the past 20-odd years, are 
not redolent of marijuana. They dress 
Republican and consist of older people 
grateful for a chance to hear their kind 
of music and young folk who, having 
never heard or seen anything like it, 
respond to it as a novelty. 

At a Connick concert, the lights go 
up to reveal the band, all in dark suits, 
neckties and short haircuts, playing a 
brief fanfare. Then the clean-cut Con- 
nick, in blue blazer (belted back), gray 
slacks, black loafers and white open- 
collar shirt, snaps his fingers, ex- 
changes musical jokes with black 
drummer Shannon Powell, his friend 
of 16 years, and has a fine time doing 
such songs as the 66-year-old It Had to 
Be You, the mainstay tune of his score 
for When Harry Met Sally... , which has 
spent more than a year on the charts. 

“Thad never heard anything as orig- 
inal and inventive,” said Rob Reiner, 
the film's director, of Connick’s music. 
“The fact that he was only twenty-one 
was astounding.” 

Success seems to have brought Con- 
nick a rare degree of artistic freedom. 
Columbia Records spokesman Arthur 
Levy said, “We don't have much to say 
about what he does. When an artist 
sells seven hundred fifty thousand 
units, thank God, especially a jazz 


artist, he attains a stature over which 
the record company has very little 
influence.” So enthusiastic is Columbia 
about Connick that it has taken to re- 
leasing albums by him two at a time, 
most recently a big-band vocal album 
and a piano-jazz-trio record that, with 
the movie sound track, bring his cata- 
log total to five unusually popular col- 
lections. 

Jazz has suffered so much abuse in 
the past 50 years the miracle is that it 
exists at all. Once, listening to Billie 
Holiday sing with a small Teddy Wil- 
son group of the Thirties, Jim Dickin- 
son, the Memphis record producer 
and pianist who has recorded with ev- 
eryone from Sam Phillips to the 
Rolling Stones to the Replacements, 
said, “They had music so nice—why'd 
they have to go and change it?” 

Someone once said that New Or- 
leans was not one of the southernmost 
cities in the United States but one of 
the northernmost cities of Guatemala. 
A New Orleans man was shot recently 
over a plate of macaroni. It is, whatey- 
er else, a city, as the travelog cliché 
goes, of contrasts: political conserv- 
atism, music, parades, Connick is the 
product of a prominent Irish Catholic 
family, his mother a judge who died 
when he was 13, his father a music 
lover who last October was re-elected 
city D.A., a post he has held for 15 
years. Connick's background is the 
stuff of romance: His parents met in 
Casablanca, where she was taking the 
grand tour and he, a journalist, was 
studying bullfighting. Later, the music- 
loving Connicks sent themselves to law 
school with the proceeds from a couple 
of record stores they owned in New 
Orleans. There are home movies of 
nine-year-old Junior playing with 93- 
year-old Eubie Blake. 

From the time he was 13 until he 
graduated from high school and went 
to New York City, Connick studied 
with pianist Ellis Marsalis, father of 
musical progeny Wynton, Branford 
and Delfeayo. Branford, seven years 
Connick’s senior, says that “Harry 
Connick can go in any direction he 
feels like. That's how good he is. It’s 
not technique. Technique is bullshit. 
It's half the battle. He's one of those 
rare people who can hear music and 
internalize it, whatever it is. Harry has 
it all. He’s genuinely funny, six feet two 
and handsome as hell. The two things 
that most of his audience will never 
know about him is how funny he really 
is and how great a musician he is. Be- 
cause the thing that has made him suc- 
cessful doesn't really highlight his 
musical ability. Pick any style—stride, 


modern—he can play all of them. I 
can't say enough about him as a musi- 
cian. He doesn't know himself how 
good a musician he is.” 

Legendary New Orleans pianist Mac 
Rebennack, alias Dr. John, who record- 
ed a track and a video with Connick, 
says he “got to hear him play in a cou- 
ple of settin’s, and I was real im- 
pressed. I liked that he was takin’ stuff 
his own way—he’d play some real New 
Orleans stuff, some Monk stuff, some 
Ellington stuff, and he does ‘em good. 
He tickled me, ‘cause on the tune we 
did together, he snuck in some James 
Booker stuff with his left hand. I think 
that’s beautiful that he can mixin some 
stuff from Monk or Booker, different 
cats that’s unrelatable, in a way, but he 
can draw ‘em together. 

“T'll tell you something James Book- 
er told me, and that is, you draw offa 
all the guys you can and you put ’em 
together and that’s how you find your- 
self. I really believe that’s what Harry’s 
doin’. And I think he finds hisself here 
and there, ‘cause every now and then, 
I hear somethin’ come out of him that 
ain't from them other cats, and maybe 
it's from some cat I ain't heard, but 1 
got a feelin’ that’s just Harry's stuff.” 

Connick, like the members of his 
band, seems to have grown up in a 
refined environment where babies are 
taught to love Lester Young. It does 
seem odd, though, that except for a 
few recent compositions—“Here’s a 
song I wrote with my uncle when I was 
fourteen"—the whole big-band set 
could have been done by Bobby Darin 
25 years ago. No shadow of Ornette 
Coleman, John Coltrane or—God for- 
bid—Jimi Hendrix penetrates this 
blue-blazered realm. “I like a Zeppelin 
tune,” Connick sang in How About You, 
and for a moment, one could see the 
similarity between him and Zeppelin- 
era Jimmy Page, both young players 
incapable of reaching the depths of the 
music that fascinated them. It was rev- 
elatory of a couple of things, one being 
the goodness of Connick’s heart, that 
the high point of his concert in Hous- 
ton was two songs performed by the 
venerable blues singer Sam McClean, a 
New Orleansian transplanted to Texas. 
McClean, a Bobby Bland sound-alike 
(who better?), received a standing ova- 
tion. At the concerts end, Connick and 
the band got another standing ovation, 
did one encore with Connick on drums 
and Powell on piano—this band may 
have profound historical roots, but it 
also has a lot of fun—and called it a 
night. 

Backstage, seated at a folding table 
in ‘shirt and jeans, Connick was the 

(concluded on page 134) 
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“Winter has come, babe. Time to cover it all up until next summer.” 
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A PUMPED-UP PORTFOLIO OF BEAUTIFUL BODYBUILDERS 


N HIS kaprLinG, sinewy new novel Body, Harry Crews describes his protagonist, Sheree 


Dupont, as “a single shining muscle of a girl.” He sees the women's bodybuilding commu- 


nity this way: “All around them, in the pool, in chaise longues, were . .. women without 
body fat, their skin diaphanous, their movements languid and deliberate, abdominal walls 
ridged with rows of muscle so sharply defined as to seem unreal, the mad imaginings of a 
mad artist.” Crews obviously sees eye to eye with photographer Paul B. Goode, who since 
the early Eighties has focused on the exquisitely developed forms of female bodybuilders. 
Goode likes women who enhance—not distort—the feminine shape through weight training 
These beautifully wrought women—Monica Mercedes (left) of Venice, California, and L. Toni 
Dee (above) of Vallejo, California, among them—know that the curve of muscle packs a pow- 


erful sensuous appeal, and that a well-tuned body responds most generously to stimulation 
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Having a ball below is April Johnson of 
Mansfield, Ohio. April enjoys body mas- 
sages, if you have the hands to manage it. 
Monica Mercedes (right), featured on the 
opening spread, tells us, “My father is a for- 
mer dictator, my mother a former spy.” 
lynn, Massachusetts’, own Carla Dunlap 
(bottom) rejoices that “finally Playboy is 
recognizing different shapes of women.” 


Playing Atlas at the far left is L. Toni Dee, 
also pictured on the opener. Toni practices 
weight, persanal and deg training. Give the 
word, Tani: We'll sit up and beg, Brooklyn 
girl Julia Kever (lef) was born in Budapest 
(glad she didn’t stay Hungary) and traveled 
the world with her dad, an economics 
advisor to the Soviets. Obviously, she 
learned how te handle heavy situations. 
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SISKEL & EBERT (continued from page 61) 


“Today, you couldn't get ‘2001’ made; you couldn't 
get “Taxi Driver’ made—it’s not violent enough.” 


better, after she was dead. 

PLaysoY: Since this interview is mainly 
concentrating on the relationship be- 
tween you and Roger and your rela- 
tionship to the movies, let's focus on 
how the movies influenced your child- 
hood. 

SISKEL: I would walk eight blocks to the 
theater every Saturday with my 
friends. A big theater. A Mediter- 
ranean-themed palace with lighthous- 
es and twinkling stars on the ceiling. 
Red velvet all over the joint. One pic- 
ture that made an impression on me 
was A Star Is Born with Judy Garland. I 
remember the colors were richer than 
I had seen before. I remember being 
taken to a drive-in to see A Streetcar 
Named Desire. I remember being in the 
back seat and hearing people on the 
screen yell and scream. I grew up in a 
very happy home and didn't hear that. 
The movies, there was something po- 
tent there. It was adult. That’s what 
movies meant to me, plus one other 
thing: Admission was a quarter and I 
was given two quarters so I could buy 
my refreshments. That was the first 
time in my life I was really turned 
loose. I could choose my food. I wasn’t 
served by my parents, the selection was 
mine. 

The movie with the strongest emo- 
tional pull of my youth—and it has to 
do with my psychological history—was 
Dumbo. The separation from the moth- 
er was terrifying to me. And also Dum- 
bo’s flying. It was like my whole ego 
was riding right on his trunk when he 
had to fly and believe in that mouse. I 
felt that I had big ears and I think most 
people feel that they have big ears 
stashed somewhere in their life. 

EBERT: With me, my life centered on 
the Princess Theater on Main Street in 
Urbana. For nine cents, you got a dou- 
ble feature, color cartoons, a newsreel, 
a serial, the coming attractions, the ad- 
vertisements and, twice a year, Dan 
Dan the Yo-Yo Man came and had a yo- 
yo contest. You could win a Schwinn 
bicycle. I wanted to be a yo-yo profes- 
sional. 

PLaysoy: Your father also died when 
you were young, didn’t he? 

EBERT: He died of lung cancer in 1960, 
when I was a freshman in college. He 
had been an electrician at the Universi- 
ty of Illinois and my mother, who died 
three years ago, was a bookkeeper. Two 


weeks before my father died, I won the 
Associated Press sportswriting contest 
for the state of Illinois. Because he 
knew that I won that, that award is re- 
ally more important to me than the 
Pulitzer Prize. 

PLayBoy: How different are movies to- 
day from when you were kids? 

EBERT: When I went to movies as a 
teenager, we went to see what adults 
did. Now adults go to the movies to see 
what teenagers do. People over the age 
of twenty-one hardly ever make love in 
the movies anymore. They sit around 
and tell the kids they shouldn't be do- 
ing it. It's amazing. And today, the best 
American directors are not trying to 
make great movies, they're trying to 
make successful movies. Today, you 
couldn’t get 200] made; you couldn't 
get Taxi Driver made—it doesn't have 
enough violence, and it has the wrong 
kind of violence. It’s not escapist vio- 
lence, it's introspective, meaningful vi- 
olence. Even Raging Bull—it’s the best 
film of the Eighties, but you couldn't 
get it made today. It didn't make much 
money and it never gets good ratings 
on TV. 

PLaysoy: Gene, you get personally in- 
volved with the movies, by collecting 
movie memorabilia, don't you? 

SISKEL: I've got the white suit Travolta 
wore in Saturday Night Fever. 1 loved 
that picture and have seen it ten times. 
PLaysoy: What did it cost you at auc- 
tion? 

SISKEL: Two thousand dollars. In terms 
of what I was prepared to pay, it was a 
bargain. Now it's probably worth twen- 
ty times that. Sylvester Stallone says it's 
the most famous suit in the world. I've 
never put it on, but I don’t have to 
worry about its being destroyed, it’s 
polyester. It will outlive the plastic bag 
it's in. I'm also the proud owner of the 
boom box, the baseball bat and the piz- 
za-delivery shirt from Do the Right 
Thing. And 1 have an early script of 
Scorsese's Mean Streets. That was an im- 
portant film for me, just as the Nichol- 
son pictures from Five Easy Pieces and 
The King of Marvin Gardens through 
The Last Detail were. But now, when 
you ask people who starred in those, 
nobody says Jack Nicholson, The dom- 
inant image of Nicholson for many 
people is the Joker and the Laker 
games. Smilin’ Jack. Here is a man 
who, to his everlasting credit, gave us a 


portrayal of a modern American man 
that was unique. He made these pic- 
tures that really show an alienated 
modern guy in an exciting way. And 
the kids don’t know it. 
PLayBoY: Gene, you've told us about 
some of your favorite movies. Roger, 
what are yours? 
EBERT: The Third Man, La Dolce Vita, No- 
torious, Citizen Kane, Taxi Driver and 
Gates of Heaven, a documentary about a 
pet cemetery. 
PLayBoY: And who are your three fa- 
vorite actors and actresses? 
sisKEL: I hate that shit. God, do I hate 
that stuff! 
PLaygoy: All right, Gene, we'll note 
that you won't play. How about you, 
Roger? 
EBERT: Robert Mitchum, because he 
embodies the soul of film noir. Robert 
De Niro, because he takes more 
chances than anybody else. Jack 
Nicholson, because he has a gift for 
making the audience into accomplices. 
Ingrid Bergman, because of the 
ethereal quality of her persona. Mari- 
lyn Monroe, because there was never, 
ever anybody else like her; because she 
was able to convey carnality through 
innocence in a way that still remains a 
complete mystery. Meryl Streep, just 
because she tries so many kinds of 
things, so she never does the same 
thing twice. 
PLayBoy: What genre of film is the 
most review-proof? 
SISKEL: It may be the comedy. Iris very, 
very hard to argue someone out of a 
laugh, or into one. 
EBERT: The sex film. 
SISKEL: That, too. 
eeert: If people think it will turn them 
on, they don't care what anybody says 
aboutit. In fact, most sex films are nev- 
er reviewed. 
PLayBoy: Are porno films healthy? 
SISKEL: I know that they can be degrad- 
ing, but I think that they possibly can 
have a therapeutic value, as well. I 
once interviewed a sex therapist who 
said that porno films were healthy for 
the reason that they show people who 
have never seen the anatomy, the or- 
gans, up close. Supposedly, a common 
fear is that the vagina has teeth, And 
someone could say, “No, it doesn’t. 
Look!” 
PlayBoY: Are orgasms usually por- 
trayed from the male or the female 
point of view in the movies? 
SISKEL: | did a story on the visual gram- 
mar of sex scenes in American movies, 
and the orgasm is always from the 
point of view of the woman. Richard 
Gere is one of the few actors who has 
(concluded on page 153) 
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THE TERROR 
IN GAINESVILLE 


in the modern 
history of serial 
murders, 

the evil that 
struck the 
university of 
florida campus 
was almost beyond 


imagining 


article by 


MICHAEL REYNOLDS 


HE REAL FEAR—the one that trans- 
forms the ordinary and imbues every- 
day objects with palpable mortal 
threat—kicked in late Tuesday night 
while a bunch of cops and reporters 
stood outside apartment 113 of the 
Williamsburg complex, where the bod- 
ies of two University of Florida fresh- 
men had been found two days earlier. 
Both girls had been butchered, muti- 
lated with harrowing calculation, 
washed clean of their blood and left 
posed in an eerie Grand Guignol 
tableau sometime in the humid August 
night. A night not unlike this one. 
Now, as the cops made small talk, a Mi- 
ami reporter pointed and said, “Look 
up there.” Against the Venetian blinds 
in the upstairs apartment, two shadows 
moved in an odd angular pantomime. 
All eyes locked on the window until the 
reporter, with a nervous laugh, tried to 
make a joke of it. “Sinister, isn’t it?” 

Gainesville, Florida, had reason to 
be nervous. That morning, the fourth 
and fifth victims had been found in an- 
other off-campus apartment. Both 
were college students, both were mur- 
dered by multiple blade wounds, both 
were left in a pose to chill the onlooker. 
In normal times, Gainesville is home to 
one of the nation’s most laid-back cam- 
puses, a sunny Eden where students 
stroll from class to class in tank 
tops and shorts and casually share 
coed apartments. Saturday Gator 
games and Daytona Beach, just two 
hours away, are the prime outdoor ac- 
tivities. The city itself invariably makes 
those lists of the most livable places in 


the United States, imbued as it is with 
youthful optimism and blissful self-ab- 
sorption. But in the abrupt span of 72 
hours at summer's end, this sprawl of 
lightly undulating greenery dashed by 
sylvan lakes and inviting residential 
parks had become the hunting ground 
of a demented killer, its 135,000 souls 
uprooted from all tethers to the good 
life and tossed into a twister of horror 
and fear. By Labor Day weekend, the 
streets were deserted, the students had 
fied. The only sign of life was the police 
cars sweeping the tree-lined blocks. 

The university briefly threatened to 
close. Its president, John Lombardi, a 
man brought in to revamp a school be- 
set with sports and money troubles and 
now sandbagged by a chain of student 
murders, likened the grisly events to “a 
natural disaster.” Only Saddam Hus- 
sein and possible Armageddon in the 
Persian Gulf kept the Gainesville serial 
killings from the covers of Time and 
Newsweek. Though for those familiar 
with the killings, the brutal horror in 
Florida was every bit as chilling as the 
worst excesses halfway around the 
world. The details, as they emerged, 
sickened all who heard them. 

Sonja Larson and Christina Powell 
had begun moving into their Williams- 
burg apartment the week of August 20. 
Another roommate was expected to 
join them soon. Later, friends would 
use adjectives such as exuberant, 
bright and excited to describe the girls. 
The two spoke with their parents for 
the last time on Thursday, August 23. 
The last sound heard from their apart- 
ment was on Friday, the 24th—a new 
occupant in an adjacent apartment 
heard George Michael's Faith and “a 
Kind of pounding or hammering or 
something.” Then, only silence until 
Sunday afternoon around three 
o'clock, when Powell’s parents, con- 
cerned that no one answered the 
phone, called police, who accompa- 
nied them to the girl’s apartment. 

The Williamsburg's maintenance 
man fingered his keys as he led the 
parents and a Gainesville cop up the 
short flight of stairs to their daughter's 
apartment. The door was locked. He 
unlocked it and stepped inside with 
the officer. In a glance that seemed to 
swell beyond the proportions of the 
stifling room, now hung with an odor 
not unlike soured milk, they wheeled 
about and blocked the couple from en- 
tering, then jerked the door shut on 
the fetid outrage within. 

Lieutenant Sadie Darnell, a 12-year 
veteran of the Gainesville Police De- 
partment and its public-information 
officer, a dark brunette with wide-set 
eyes given to reading Faulkner and 
Joseph (continued on page 130) 


IWLUSTRANON BYTIM O'BRIEN 


CO 1 


honk if you love me. oh, i do, i do 


fiction By KEVIN COOK. schreiber cards 


wanted Jill. Not Zack. Zack smiled and said he was happy for 
her, and maybe he was, but his beer just went flat. 

The pisser was not that Schreiber hated him. Zack knew that. 
With the help of three or four or six beers, he could live with it 
What bugged him was that Schreiber liked Jill. If she was going 
to be a winner, Zack wasn’t sure he could live with her. 

Sitting with her at their usual table at the Clammer, hearing 
her tell all about her meeting with Schreiber, he had to smile. 
Worse, he had to thank her. 

“Bo offered me this fab, fab job,” Jill said, “but I stood up for 
my man.” 

“Thanks,” Zack said. 

“I talked about you.” 

“I said thanks.” 

Waving her chowder spoon, Jill told him how she had 
fought. How she had told Schreiber they were a team, Zack 
and Jill, like love and marriage, soup and sandwich. How she 
had said there was no deal without Zack. Schreiber had said... . . 

° 

“No, no, no, no. I got thirteen scribes, Hreize. They do good 
work, too. Fast, lyrical work. Four cards a day and four times 
Ireize, I don't have to tell you, love, is fifty-two.” 

Bo Schreiber sat in his office at Erie and State, twisting a pa- 
per clip straight. He had a big comer office with a curved win- 
dow. Behind him, the city curved out in the snow. He was 
average-sized and average-faced and, as if to compensate for 
his indistinction, too groomed. He (continued on page 148) 


ILLUSTRATION BY GUY BILLOUT 
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gGne \ 
Read i) 


the lowdown on ad uu 


The gesture of the 
year: crotch grab- 
bing, demonstrat- 
ed here by a i: 
ballistically bras- { 

siered Madonna 
during her inter- 
national Blond 
Ambition — tour. 


“I could take 
this home, Marilyn. 
This is something 
teenage boys 
might find of 
interest.” 


ADOLESCENT DICKHEAD 
The pubescent male is Vice- 
President Dan Quayle; the 
well-hung doll, just like one 
he bought in Chile, is cour- 
tesy of The Quayle Quarterly; 
the condom cap’s from 
the Funny Side Up catalog. 


THE AXING OF X 

After a summer of discon- 
tent in which movie after 
movie received the dread- 
ed X rating from the Motion 
Picture Association of Amer- 
ica’s ratings board, the 
M.PA.A. bowed to protests 
and gave Universal's pic- 
ture Henry & June its first 
ever NC-17 classification. 


THE TRUMP SHUFFLE pio Te DmRECTON OF iE UNBEARABL 


Last 


ie Borbshell 2 


Let's face it: Gossip columnists Am 
would have had pretty slim pick- ADVENTURE Mone Eromic 
ings in 1990 without the Trump tri- THUS ANFEASTAST 


angle: Donald, lvana and model 
Marla Maples. The Donald 
claimed that the 

7 publicity had 
BE been good 
for the ca- 

reers of both 
ladies, but the 
commercial 
that Marla made 
for No Excuses 
jeans, in which 
she consigned 
the offending tab- 
loids to the trash 
can, was nixed by 
some television 
networks as “un- 
duly disparaging” 
and “airing of private disputes.” 
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what to whom in 1990 


MAKE LOVE, NOT WAR 
flona “Cicciolina” Staller, Italy's porn 
star/parliament deputy, wants to 
make a swap with Iraq's Saddam 
Hussein. The deal: “I am willing to 
let him have his way with me if, in 
exchange, he frees the hostages.” 


CRIMES OF THE ARTS 
As the artvs.-bluenoses battle continued, anticensorship activists 
demonstrated in Boston, a Cincinnati gallery director beat obscenity 
charges after exhibiting the same controversial photos by the late 
Robert Mapplethorpe, Senator Jesse Helms 

and other conservatives threatened to cut fund- 

ing of the National Endowment for the Arts and, » 

in Fort Lauderdale, business improved when ike dy 
the Apropos gallery began specializing exclu- &~ 
sively in erotic art. In its windows (right), nudes 
Kulagowski. 


DING DONG 
DISNEY? 

Is that, perchance, a 
phallic symbol hid- 
den in the castle on 
Disney's The Little 
Mermaid video? You 


—$$ SSSA 
THAT'S WHAT WE CALL A STACKED DECK 
Special-interest voyages being a hot item in seagoing travel, the liner 


Ocean Spirit set sail from St. Petersburg on a nude cruise. Here, Cap- 
tain C. Lucas Master demonstrates the use of navigational devices. 


Padres fans took offense when Roseanne 
Barr squawked the national anthem, then 
4 clutched her crotch in alleged imitation 
of practitioners of the national pastime. 


WHY WE ¥ NEW YORK 
Mooned by a_ topless 
blonde in an East River 
speedboat, Gov. Mario 
Cuomo noted, “In Queens, 
that never would've hap- 

pened. For 50 years, 

we we've been com- 
is ing to Manhattan 
for excitement.” 


BIRDS OF 
A FEATHER, 
ALMOST 


The plumaged per- 
formers at right are 
in the cast of Skin 
Tight, which its pub- 
licist bills, breath- 
lessly, as “a lavish 
revue baring both 
the soul and the 
breasts of Manhat- 
tan's glittering night 
life,” at The Blue An- 
gel, New York's an- 
‘swer to Paris’ Crazy 
Horse Saloon. By 
the way, the woman 
in the middle isn't. 


“It’s been an 
unexciting and 
dull campaign. 
With me in it, 
it’s no longer 
dull.” 


POLITICAL 
DICKHEAD 
Despite a conviction 
for having sex with a 
minor, Representative 
Donald E. Lukens an- 
nounced he'd run 
again. After new 
morals charges sur- 
faced, he resigned. 


WANTED: ONE VERY LARGE TOWEL 


To celebrate its ninth birthday, Florida's Paradise 
Lakes Nudist Resort packed 307 folks into a hot tub in 


Win a few, lose a few: One Florida jury found a 2 Live 
Crew album obscene; another jury found Crew mem- 
bers, including ball-bearing Luther Campbell, left, 
blameless for performing the same songs on stage. 
DEVASTATING BACKHAND 

Model Nicole Meissner (in a shot from a German 
Playboy pictorial, below) has a baby whose father may 
or may not be—she named him twice, recanted 
once—Peter Graf, tennis star Steffi's father. The scan- 
dal, during which Nicole was briefly jailed on charges 
of having extorted $424,000 from Graf pére, put Steffi 
(with dad, inset) off her usual championship game. 


SEX DRIVE 
Multiple-exposure photography of a golf ball created 
this possibly unintended effect in an advertisement 
for the telecast of a Ladies' Professional Golf Associa- 
tion tournament, which appeared in USA Today in July. 


Here's a little something 
for Jesse Helms's Christ- 
mas stocking: the Annie 
Sprinkle Flashing Finger 
Puppet, souvenir of an- 


other Smut Fest. 
Wiggle your 
digits and 
Annie 
flashes. 


DIRTY DITTY 


This is a song-and- 


dance act? That's 
how it was billed 
in, Smut Fest: The 
Terror, presented at 
the DNA Lounge 
in \San Francisco. 


WHY WE 
DON'T ¥ NEW YORK 


Respondents in a poll conducted 
by the weekly newspaper The 
New York Observer preferred din- 
ner (57 percent of the men, 85 
percent of the women) and the 
theater (men, 51 percent; wom- 
en, 84 percent) to having sex. 
But sex did beat out baseball. 


LOVEIS A 
TENDER TRAP 
Washington, D.C., 
mayor Marion Barry 
was sentenced to 
serve six months in 
jail on misdemean- 
or charges but beat 
a felony rap despite 
a tape showing him 
smoking coke with 
Rasheeda 
Moore, a 
former 
flame who 
had been 
recruited 
by the FBI. 


OFF-COLLAR STORY 
The nation’s first black archbish- 
op, Atlanta’s Eugene A. Marino, 
resigned after revelations of an 
affair with Vicki Long—who also 
claimed involvement with two 
other Catholic priests and a nun. 


Truckers may 

boost their spir- 
its—and their buns 
into the semi—with 
the Cab Companion 
handle from Joe Palm- 
quist | Enterprises of 
South Gate, California. 


SEXIST DICKHEAD 


_ “Inbreeding 
Louisiana legislator is how we get 
Carl N. Gunter, Jr, championship 


tationalizes why he 
opposes abortions 
for incest victims. 


When Roseanne Barr 
grabbed herself in San 
Diego, she said she was 
just doing what ball- 
players do. Kansas City 
Royals’ left fielder Bo 
\ Jackson proves her point. 


READ MY TITS 

Don't look for this mural, commis- 
sioned by rocker Roth, on your next 
trip to Vancouver. Despite pleas to save 
it, city fathers ordered the work white- 
washed from a recording-studio wall. 


S/AZZ SINGS THE ST. LOUIS BLUES 
Executives at S’azz, a new-magazine aimed at the upscale black wom- 
an, claim that St. Louis supermarkets refused to display their launch 
issue because of this photo—but kept Cosmo's nudes on the racks. 


ARACY DAY 
AT EPSOM DOWNS 

A mischievous breeze on Derby 
Day made Victoria Tucker's en- 
trance at the race track grander, 
Perhaps, than she had intended. 


él 


FUSS ON THE BUS 
Anti-AIDS campaigns took 
_— public transportation in 
Chicago (above) and Mas- 
sachusetts (left) and hit 
- some potholes. Illinois 
Bevo IDS Seren Provider: politicos tried to out- 
nce Oi Haran avs Nee Om! PA law the kissing 
posters, many of which were 
vandalized; Massachusetts’ Catholic bishops said abstinence, not 
condoms, should be endorsed as the best method of disease prevention. 


4 Next to the ball park, the rock concert is the 
GRAND OL’ SOAP OPRY best venue for crotch-clutcher sightings. Here, 
The tale of the romance between Nashville's mayor the Devil makes work for Billy's Idol hands. 
and a country-music singer who bragged to the 
local press about his sexual stamina (he's good 
for seven consecutive hours of passion, she said) 
would have been funny enough, even if their 
names hadn't been Bill Boner and Traci Peel. Now 
that hizzoner has belatedly shed his third wife 
and wed the all-too-talkative thrush, we suppose 
she'd be correctly addressed as Traci Peel Boner. 


TEDDY BARE PUTS OUT AT SEA 
After examining a photo of nautical naughtiness off St.-Tropez 
that accompanied a startlingly unflattering GQ magazine 
profile of Massachusetts Senator 
Edward M. Kennedy, fellow solon 
Howell Heflin of Alabama observed, 
“Well, Teddy, | see you've changed 
your position on offshore drilling.” 


THE LEVY 
Contemporary Ladies Godiva, like their leg- 
endary predecessor, strip to save the citizenry 
from taxes. The equestrienne rode in Winston- 
Salem: the banner bearer chained herself to a 
railing at the House of Lords car park, London. 


NOTHING UP A/S SLEEVE! 

Paul Matthews claims he's Britain's first naked magician, 
sounds OK to us. Here he introduces his sleight-of-hand 
routine to some sun 

bathers on the nudist 

beach at Brighton. 


n 


a 
te 
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LET’S HEAR IT FOR 
BEACH BUMS 
When thong bathing suits were 
banned from some beaches in 
Florida, a veteran Loxahatchee 
activist, Toni Anne Wyner 
(above), was arrested for 
wrapping herself in the Con- 
stitution; cheeky West Palm 
Beach hot-dog vendor Glo- 
ria Gonzalez, whose barely 
bikinied buns help sell her 


PEPSI DEGENERATION wieners, marketed her 
Pop-company execs insist it was an likeness on a 
accident that their summer Cool T-shirt supporting 
Cans could be stacked to spell SEX. the ban’s re- 

peal; and car- 

toonists had 

a field day. 


WARNING! 


“They can wiggle 
their waggles in front 
of her face as 
far as I'm 
concerned.” 


ENTREPRENEURIAL 
DICKHEAD 


New England Patriots owner 
Victor Kiam is the target of fem- 
inist ire for his take on proper 
locker-room behavior toward 
Boston Herald writer Lisa Olson. 


article By JOHN REZEK 


URE-FIRE GIFTS 
FOR BABES 


HE Says She needs a new answering machine. You've heard her 
say it several times. So why, when you show up with one on her birthday, does she give you one of those not-so-brave little 
looks that indicate intimate relations are out of the question for the time being? 

She may also need a vacuum cleaner. And, as someone who actually gave a nifty one to an overly emotional woman in my 
youth, let me tell you the result was not pretty. What she needs—no matter how many times she may say it—and what she 
wants are two very different things. Women take things, particularly presents, personally. What you give her tells her what 
you think of her in some profound and—if you screw up—disturbing way. Gifts become talismans, rather than tokens, of af- 
fection. That's not to say that women can’t be forgiving in the face of gifis. It's just that they have expeclations—think of them 
as untamed and camouflaged, roaming about in some feminine game preserve. What I'll try to do here is study the lessons 


of presents past and sort out the possibilities with which to gift the woman in your life. 


IF YOU LISTEN, SHE WILL TELL YOU 


There are occasions when you are expected to give a gift of some thoughtfulness. These include—but are not limited to— 
her birthday, Valentine's Day, Christmas (or a facsimile thereof), the anniversary of your first date or of the first consumma- 
tion of your connubial bliss. These are dates you should be able to remember. Not remembering them works against you. 
Plan to spend time thinking about what you're going to do for her. Nothing is more transparent than, on February 12th, 
asking your true love, “So, little lotus sweetmeat of the people’s struggle, which kind of chocolates do you like, hmmmm?” 

Women give off hints as easily as they change outfits. They know exactly what they want. First, there are those things that 


they have been told they want: diamonds, furs, children, equity positions in major corporations. (continued on page 142) 


IT’S JUST AS EASY TO GET HER THE RIGHT PRESENT. HERE’S HOW 


ILLUSTRATION BY RENE GRUAL 


WHEN THE WAITER comes to take her order, Cristy 
Thom is ready. “Warm goat-cheese salad and iced 
tea,” she says. The waiter scribbles on his pad, then 
looks at the black-eyed beauty sitting before him 
with one foot hiked up on a chair and an elbow 
hooked around her bare knee. He is clearly smitten. 

He leans in to light her 

cigarette. “Could you bring us 


y 5 some matches?” she asks, 
playing along. “And be nice 
to us—we're good tippers!” 
Cristy grins as the waiter hus- 
ues back into the kitchen. “I 


have an incredible effect on 
men,” she says with a giggle. 


revving her engines on the road to stardom, cristy is «God, does that sound stuck- 


in no mood to slow down 


up? I don’t want to sound like 

I'm in love with myself.” 

That's a job for others—the 
waiter, for example, or the two guys in suits at the 
next table who aren't even pretending to do business 
anymore, they're so captivated by Cristy. Eavesdrop 
on the exuberant Miss Thom—an L.A. native who's 
bound and determined to get her slice of 
movieland’s pie—and listen to the exclamation 
points. “I have to be an actress! It's what I was put 
on the earth to do!" “I have to meet Sylvester Stal- 
lone! He's my total idol!” “I'm the all-time Scrabble 
champion of the earth!” “I'm the worst dancer in the 
world!” In a world of absolutes, Cristy Thom would 
rule absolutely. The woman knows her own mind. 
And she has the guts to gamble when her heart tells 
her to. Raised from the age of four by a mother 
thrown into the work force after a divorce, Cristy 
found out early that the world was a place for sur- 
vivors, a place where you get what you can and move 
on. School wasn’t for her. “I was a monster,” she says. 
“I was a wild child.” At the age of 15, she dropped 
out and went to work for her boyfriend, who owned 
an auto-parts business in the San Fernando Valley. 
Tripping from garage to garage with a headful of 
engine data and a handful of price sheets, Cristy was 
a welcome visitor. “I wore tight jeans and a little top. 
Those guys were hound dogs,” she says with a lusty 
laugh. A quick study, Cristy soon outgrew sales, and 
that's when she came to Playboy. “As soon as I turned 


As a kid, Cristy had o wild streok. “My best friend, Rachel, 
wos my partner in crime.” They cut classes together and 
pulled the usuol teenage pranks—but Cristy hos out- 
grown her youthful indulgences. “I want to be an actress 
‘and | know it’s hard work,” she says. “I'm ready for that.” 


PHOTOGRAPHY BY ARNY FREYTAG 


eighteen, I set up my camera, took some pictures and sent them in.” Although a modeling career is hers for the taking, 
Cristy declines. “That's not for me,” she says. “I need something more challenging.” Miss February dreams of nothing less 
than movie stardom. “Like Jack Nicholson,” she says, flaunting her own killer grin. “One of these days you're going to go to. 
a Jack Nicholson movie and I'll be up there on the screen right next to him—even weirder than he is!” Believe her. 


88 


1 believe in like at first sight,” says Cristy, who's still waiting for true love ta came her way. "I can tell by the way o man looks and how 
g2 he carries himself if | can relate ta him. The men I'm attracted to are extremely intelligent and very masculine—smart, tough guys.” 


PLAYMATE DATA SHEET 


nutes Ota, FT 
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XX 


TURN-OFFS: Seatooss) ignorance “rceGlc, slows Aewwers and eosie, 
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I WANT: “We loc. taken Reromly as an ackvess\ 
I MUST MEET: 2 Nees Sse aeaiee : 


PERFECT VALENTINE'S DAY: 


IN MY FUTURE: 


The rea me MARS sis FL Snap-On Toots 
(no make-s8) Wy Sid). Sn 


If Cristy could knock you over with o feother, you're not her type. “I hote being kissed up to,” she soys. “Sometimes | need to 
be put in my ploce. | need someone who con push bock ond tell me, ‘Thot's bull!’ | like the sort of mon who will take control.” 


PLAYBOY'S PARTY JOKES 


The network executive impatiently tapped a per 
cil as the producer tried to sell him the idea for a 
TV special 

“I got Sondheim to compose the music,” the 
producer said 

“Stephen?” 

“No, Maury Sondheim. Bright kid from 
UCLA. He’s written a couple of jingles. And I got 
Coppola for director.” 

‘rancis Ford?” 

“No, Ernie Coppola. He's young, but you'll like 
him. And for the singer, I got Goulet.” 

“Robert?” 

Yeah.” 
“Oh, shit. 


Three friends out fora night on the town lurched 
into their favorite saloon after many hours of bar 
hopping. After downing several more nightcaps, 
one suggested they tell one another somet 
they'd never told anyone else. “OK,” said or 
his friends, “you first.” 

‘All right,” he said, clearing his throat. “I'v 
never told anyone I'm gay.” 

When he recovered from the shock, th 
fellow confessed, “I'm haying a steamy affa 
y boss's wile.” 

Well,” the third began, “I don't know how to 
say thi 

“Oh, go on,” his pals chorused. “Don't be em- 
barrassed.” 

“Well... I can't keep a seeret.” 


second 
with 


The automotive seuttlebut is that G.M. is plan- 
1 to build a new model made from all 
vious engineering 


A German shepherd went into a Western 
Union office, took out a blank form and wrote, 
“Woof ... woof... woof... woof wool... 
woof... woof... woof wool.” 

‘The clerk examined the paper. “here are on- 
ly nine words here,” he said, “You could send an- 
other ‘woof for the same price.” 

“But,” the dog replied, “that would be silly.” 


We know a local cemetery whose custom is to 
bury lawyers 12 feet unde use deep down, 
they're good people. 


ant left the 


The proprietor of a Chinese restau 
’s. bachelor 


store early to attend an employ 
P: 


Many hours later, he returned home, crawled 
into bed and, feeling horny, woke his wife and 
asked fora little 69. “Its three o'clock in the 
morning,” she h nd you want chicken and 
broccoli 


How do WASPs we 
maid 


As the veteran rodeo star sipped coffee in 
ruck young man approached h 
you a real cowboy?” he asked 

“Sure am, son,” the cowboy answered. “See 
this hat? When 'm out on the range, it protects 
me from the sun and rain. The kerchief keeps 
the dust out of my nose. And the chaps protect 
my legs from the sagebrush. 

‘The young man’s eyes slowly dropped to the 
cowboy’s feet. “My tennis shoes,” he explained, 
“are to prove that I ain't no damn California 
truck driver. 


Whiar’s the difference between Saddam Hussein 
and your ex-wife's lawyer? Compared with the 
lawyer's demands, Hussein's are reasonable. 


Mf 


Graffito spotted on a rest-room wall: pystextes 
NTE: 


A young second lieutenant walked into the en 
listed mens game room, where two_ privates 
were shooting pool. He ‘asked one if he had 
change for the soda machine. “Sure, pal,” the 
eplied, pulling a fistful of coins from 


a clear disregard for military proto- 
” the officer bellowed. “Now, let's try 


Salute and address me as this 
ume. 
“No, the enlisted man said with a smart 
salute, “I don't have any change.” 


Heard a funny one lately? Send it on a post 
card, please, to Party Jokes Editor, Playboy, 
680 North Lake Shore Drive, Chicago, Hlinos 
60611. $100 will be paid to the contributor 
whose card is selected. Jokes cannot be returned. 


wy 


14 1h Gi 3 v 
ee isis y t 
a hi f 
2 j 
4 
Z 7 4 
Z 
U 
~~ Mr 


0 @ 
(2) S y ti Ve 
Dit , v 
z ‘ yi 
j + 4 Sana Lif Mt 
C Z ae p 


$9 


“We've got to lighten up those fortune cookies!” 


Y LIFE 
WITH 
JOANNE 


HT 


“you'll walk in and 
he'll be bouncing 
on top of her, and 
she'll be screaming, 
‘oh, honey, you're so 
much more of a 
ma-yun than 
my husband’” 


By MARK ALPERT 


“wer name will be Joanne 
Christiansen. You'll meet her 
while you're driving your 
Trans Am through New 
Hampshire or Pennsylvania or 
Idaho, someplace rural. She'll 
be the type of girl who’s im- 
pressed by a Trans Am. She'll 
walk over to you while you're 
stopped at a traffic light and 
she'll say, ‘Hey, there, I like 
your car.’ You'll try to strike a 
macho pose behind the steering 
wheel. Then she'll say, ‘Yeah, it 
looks like a fast piece of equip- 
ment.’ You'll say, ‘I got some 
other equipment that’s fast, 
too,’ and she'll say, ‘Oh, really?” 
But (continued on page 145) 
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PHOTOGRAPHY BY JAMES INBROGNO 


Silk 


Boxers | 


sexy, colorful underwear that 
vies for the title in 
comfort and style 


fashion 
By HOLLIS WAYNE 


FOR YEARS, cotton briefs were tops when 
it came to bottoms. Now they're going 
round for round with sensuous silk 
boxer shorts that come in a variety of 
knockout colors and styles, from quiet, 
traditional tie-pattern looks to wild 
and crazy collage prints. Some call it 
secret dressing. But you can bet that 
anything that feels that good next to 
your skin won't be a secret for long. 
Silk, by the way, is a natural fabric that 
helps keep you cool in the summer and 
warm in the winter. Just in case you 
think it's for sissies, historians tell us 
that Scarface himself, Al Capone, had 
his silk boxer shorts custom-made. And 
nobody laughed at Big Al's boxers. 


The boxer rebellion: Pictured dockwise 
from top are six shorts that pack a vis- 
uol wallop: Psyched 

boxer, from Paul Smith, $75; foulard-print 
silk-charmeuse boxer, from Joe Boxer 
Couture? Silk Collection, about $30; 
Saturn-print sand-washed-silk boxer, by 
More & More, $3B; sand-washed-silk- 
charmeuse boxer with postage-stamp 
print, by Nicole Miller, $75; neomodem- 
patterned washed-silk boxer, designed by 
Paul Lester for Mark Christopher of Wall 
Street, $90; and black-silk-charmeuse box- 
er, for Kirtos by Moriner de France, $55. 
(Where & How to Buy on page 160.) 
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YOU ARE 
NOW LEAVING 
TWIN PEAKS 


S) 


david lynch redefined weirtness on tv and in movies. what's next for hollywood's avant nerd? 


Anythin’ interestin’ in the world come out of somebody's weird 
thoughts. 
—1u1, in Barry Gifford’s Wild at Heart 


WELL start with the kind of scene people expect from 
David Lynch. We're sitting in a vinyl booth in the corner of 
a little diner. The Studio Coffee Shop it’s called, on a Hol- 
lywood side street. While he’s editing Wild at Heart, he eats 
here almost every day. He is, after all, a creature of habit. 

We've just finished lunch. He had a tuna-fish sandwich 
with Swiss cheese on whole-wheat bread, a side of French 
fries and a diet Coke with lemon. He's wearing a black 
shirt—buttoned, of course, all the way up—and a black 
blazer. His voice is soft, with a touch of a Virginia wang. 
His manner is gee-whiz ingenuous, mildly evasive and a 
little off. It's that David Lynch thing: Beaver Cleaver meets 
Ted Bundy. 

‘And he's talking Log Ladies. 

“When I was growing up,” he is saying, “I didn't see any 
Log Ladies. But I would see plenty of people who were 
just as far out in left field as the Log Lady, and maybe a lot 
farther. And, you know, they weren't bothering anybody, 
and people let them be whatever they wanted to be. They 
became characters in town, and that’s fine.” 

The waitress walks up. She could be from Central Cast- 
ing: gray-haired, matronly, a little hard of hearing. “We 
have good blueberry pie,” she says. 

“Really?” says Lynch excitedly. 

“Would you like a slice?” she asks. 


“Yeah,” he says. “With a cup of coffee.” 

She leaves, and he continues. “Catherine Coulson, who 
plays the Log Lady, worked on Eraserhead for six years 
And I always wanted to doa whole show about this woman 
and her log. It was gonna be called I'l Test My Log with Ev- 
ery Branch of Knowledge. And somehow, the Log Lady 
sneaked into the Twin Peaks pilot.” 

His pie and coffee arrive. “Thank you,” he says, dump- 
ing several packets of sugar into his cup. “That looks great. 
Man, oh, man! I don't normally have pie, but it just struck 
me when you mentioned it like that. You really got me.” 

He picks up his fork, looks down and frowns. “May J use 
your napkin, Steve?” 

Yeah, it all fits. Pie. Coffee. A little diner. A shirt but- 
toned all the way up. Man, oh, man! Pleased to meet you, 
Mr. Lynch. 


e 

And now everybody has met Mr. Lynch. If you're a di- 
rector and you make a couple of modestly successful 
movies—say, The Elephant Man and Blue Velvet—you can 
become respected, you can continue to get work and you 
can make a decent amount of money. But if you're a direc- 
tor and you make a modestly successful television series— 
say, Twin Peaks—you can become an icon. A rich icon. And 
that's the way it worked for David Lynch. 

Sure, we knew him before he and his partner Mark 
Frost cooked up Twin Peaks. He was a guy who made 
creepy movies. A guy who seemed intent on uncovering 
the terrible secrets and the (continued on page 110) 
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a heartfelt valentine to illustrator margaret brundage, whose 
sumptuous writhing cover girl quickened many a young man’s pulse 


nostalgia By Ray RussELL 


copay, of course, and for a fistful of decades, there 
has been the Playboy Playmate. Before her, in my 
childhood and adolescence, there was Esquire’s 
Varga Girl, preceded by the Petty Girl, from the 
suave airbrushes of Alberto Vargas and George Petty, re- 
spectively. The Petty Girl, who seemed enormously daring 
to me whenever I was able to sneak a barbershop peek at 
her when I wasa boy, now looks like tame stuff, indeed. 

But she had a full-bodied, pink-skinned contemporary, 
invariably nude, who sizzled on the covers of Weird Tales 
and who looks far from tame, even today. 

Striding glossily naked from head to foot, with a pack of 
faithful wolves as her companions, standing birth-bare and 
terrified among deadly cobras, lying stripped on a marble 
slab under the sacrificial knife of a halfnaked priestess, 
standing nude before pagan idols and hostile hooded 
figures, she was that epitome of menaced maiden, the 
Brundage Girl. 

Margaret Brundage began working for Weird Tales with 
the September 1932 issue. She was not the first or the last 
of its cover artists to feature the undraped female form, 
but the crude nudes of the early C. Parker Petrie and C. C. 
Senf, or the painstakingly representational, anatomically 
accurate figures of Virgil Finlay, pale beside hers, and only 
the strange, imaginative—if almost abstract—art-deco 
work of Hugh Rankin offers any worthy competition to 
the Brundage Girl. 

Vivid, stylized, idiosyncratic, the naked lady of Margaret 


Brundage doubled as victim and villainess, by turns cower- 
ing or glowering, either cringing under or brandishing a 
whip that was by no means always figurative. This cover 
girl’s flesh tones were sensuous and mouth-watering, her 
eyes large and imploring (if a victim), narrow and leering 
(if a vixen). 

Her legs were long and tapering, the thighs generously 
full. Her hands and feet were delicately modeled and al- 
ways balletically poised. Her buttocks were rounded and 
womanly, her belly gently convex, her breasts perfectly 
formed and not too large. On some occasions, her nipples 
were unveiled, and when they were, they were revealed to 
be the delicate color of strawberry Necco wafers, a popular 
pastel candy of my youth. It was probably the waxing and 
waning of censorship and acceptability, and what the edi- 
tors thought they could get away with, that determined 
whether or not those tempting confections could be seen. 
When they were covered, they were barely covered—by a 
wisp of hair, a shred of chiffon, a tendril of smoke, the 
strategic placement of which seemed to be Brundage’s lit- 
tle nose-thumbing joke at the bluenoses. 

Unlike, say, Finlay's placid figures, which often seemed 
to be just planted there, immobile as potted plants, the 
Brundage Girl was always caught at a moment of ultimate 
drama and trauma, extreme stress and distress, intolerable 
persecution, raging displeasure; with wet lips parted, eyes 
rolling, flashing; her splendid body recoiling or looming 
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already-pungent sauce was added, more often than not, 
the patented Brundage sado-maso-lesbian spice that 
was essential to the psychodynamics of her unique aes- 
thetic. It made her work steam and bubble and erupt 
from the cover, and still does, even half a century after 
publication. 

Brundage was excellent at composition and if she 
had flaws—of draftsmanship or detail—they were irrel- 
evant. For her flaws were her virtues. She usually gave 
backgrounds short shrift or ignored them completely; 
her figures often appeared to be floating in space, 
standing on nothing—even the chains to which the fair 
captive was often manacled rarely were riveted to a 
wall. That's because Brundage was impatient with 
nonessentials, had no love for walls or floors but felt a 
burning love for her girls (and, possibly, their chains). 

Was Brundage a shrewd professional who exploited 
her readers’ obsessions, fixations and fetishes, cynically 
tailoring her work to fit their tastes? Or did she share 
those tastes, and was it precisely that facet of her per- 
sonality that energized and vitalized her art? 

With the stuffiness typical of our tender years, we 
preteen fans of Weird Tales and other fantasy or science- 
fiction magazines were vociferous in our praise of Fin- 
lay, who impressed us with his meticulous care and 
academic correctness, and whom we looked upon as a 
Fine Artist, We were ashamed to admire Brundage; we 
didn’t even admit to ourselves that we enjoyed the way 
her pictures made our young cheeks glow a little pinker 
and our young hearts pump a little faster. 

II seem to be persecuting Finlay, let me add that he 
was a legitimate illustrator of great skill who did honor- 
able work that was an asset to the pulpwood magazines 
of the day. Brundage, on the other hand, was a trash 
artist. But she was a top trash artist of her time, and she 
may have been a kind of genius, Her work had zip, zest, 
pizzazz; it had luster and lust; it zoomed straight past 
the intellect and homed in on the viscera. 

Critics of Charles Dickens have said that his stagy, ex- 
aggerated characters aren’t lifelike. More perceptive 
critics have said in rebuttal, Maybe not, but they're 
something much more important: They're alive. 

The same may be said of the Brundage Girl. 


Damsel in distress: The Brundage Girl spiced up many 0 cav- 
er af Weird Tales, which between 1923 and 1954 published 
fiction from the likes of H. P Lovecraft and Roy Bradbury. 
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TWIN PEAKS | (continued from page 104) 


“Lynch is not Norman Rockwell—but, still, he’s 
like Norman Rockwell, you know what I mean?” 


unspeakable rituals that lay beneath 
the surface of bucolic suburbia. A guy 
whose girlfriend was Isabella Rosselli- 
ni, in spite of the fact that in Blue Velvet, 
he photographed her naked, bruised 
and in the least flattering light possi- 
ble. A guy who acted a little too normal 
ever to be normal, who obviously had 
enough mental skeletons to fill that en- 
tire floor of closets that Candy Spelling 
(TV producer Aaron Spelling's wife) 
put in her new house. 

And then, last spring, he turned into 
a guy who came into your living room 
every week—and suddenly, things 
were different. Even an unsuccessful 
show reaches so many more people 
than a blockbuster movie or a hit 
record that the slightest provocation 
becomes revolutionary, the mildest de- 
parture from the norm becomes sub- 
versive. And Tin Peaks was neither 
slight nor mild. It stood the TV soap 
opera on its head, it threw out the idea 
that television has to be fast-paced and 
simple, it said that if you want to puta 
lady talking to her log in the picture 
every now and then, then, damn it, 
you could do just that. TV had rarely 
seen a piece of film making as simulta- 
neously creepy, languid, disturbing 
and funny as the Twin Peaks pilot. Be- 
fore you could say, “Who killed Laura 
Palmer?” Lynch's obsessions were our 
obsessions: doughnuts, coffee, pie and 
an FBI agent who dictated his every 
thought into a micro-cassette recorder. 

Then came the blitz. Twin Peaks view- 
ing parties; endless arguments about 
whether Laura was still alive and pos- 
ing as her cousin Maddie, or what Josie 
was up to, or the identity of that long- 
haired guy Bob; reams of print; and, 
just in time for the second season, a 
batch of merchandising goodies that 
included The Secret Diary of Laura 
Palmer, written by Lynch's daughter, 
Jennifer, a cassette of Agent Dale 
Cooper’s dictation to his assistant 
Diane and an album of Angelo Ba- 
dalamenti's  stupendously = moody 
sound-track music. And in the midst of 
it all came Wild at Heart, Lynch's road 
movie about the road to Oz via hell. 
Even before Time magazine bestowed 
on him its October 1, 1990, cover and 
officially dubbed Lynch a genius, the 
mild-mannered director had seized 
1990's pop-culture Zeilgeist and re- 


made it in his own disquieting, loopy 
image. 

Just ask the Log Lady. “I was driving 
to work the other day,” says Coulson, 
“and a whole carful of teenagers start- 
ed honking. And I thought, Oh, dear, 
I've pulled into the wrong lane. But I 
looked over and they yelled, ‘It’s the Log 
Lady! We love you!” It's kind of an amaz- 
ing experience, being a cult figure.” 

It didn't seem possible that Lynch's 
reach would be so broad back when he 
was making Eraserhead and Blue Velvet; 
his idyllic daydreams and_ horrific 
nightmares seemed poor bets to rever- 
berate beyond the art-house crowd, 
much less make it in prime time. But, 
in a way, it now seems as if putting 
David Lynch on TV forced him not to 
sell out but to grow up. 

‘To grow up part way, at least. “He's a 
mature artist, but he's a kid in a sand- 
box at the same time,” says Michael 
Ontkean, who plays Sheriff Harry S. 
Truman in Twin Peaks. “To me, that’s 
the greatest combination. He’s a ma- 
ture enough creator to be organized 
and not to waste his energy on tan- 
gents that are not productive, and he’s 
highly responsible to all the elements 
of film making. But, at the same time, 
he can just work with abandon, and 
throw things out the window, and com- 
pletely reverse himself and change his 
mind in midstream.” 

Jack Nance, who played the title role 
in Eraserhead and has worked with 
Lynch ever since (he's Pete Martell in 
Twin Peaks), explains Lynch's appeal 
another way. “Lynch is an American, 
you know what I mean?” he says. “He’s 
that real small-town boy who makes 
good. He's not a big flag waver, you 
know, but he’s a real apple-pie Ameri- 
can. Of course, he likes to dig into all 
this subterfuge, all this secret stuff, 
people's secrets and all that, and he 
gets pretty perverse sometimes. He's 
not Norman Rockwell—but, still, he’s 
like Norman Rockwell, you know what 
I mean?" 

The New York Times also compared 
Lynch to Rockwell: “a psychopathic 
Norman Rockwell” it called him. But, 
however graphic and brutal and 
spooky Lynch’s images can be, and 
however much he delights in parading 
deformity and aberration in front of 
the viewer, there's something too wide- 


eyed about his stance to call him psy- 
chopathic. He’s drawn to these charac- 
ters, perhaps, because part of him is 
still a curious suburban kid who thinks 
strange things are sort of neat, who 
saved his cereal-box tops for months 
and is now ready to use his mail-order 
X-Ray Spex and secret decoder ring to 
root out our dirty little secrets. 

Here is one more measure of the fas- 
cination we have for Lynch: Hill Street 
Blues will probably have a far bigger ef- 
fect on the history of television than 
‘Twin Peaks will, but nobody cares what 
Steven Bochco has for lunch. 


. 

David Lynch once said that people 
tell you only ten percent of what they 
know and it's up to you to discover the 
other 90 percent. Here are some of the 
things we know about him: 

He was born in Missoula, Montana, 
in 1946. His parents had met while on 
anature hike. 

His father was a Government re- 
search scientist who often dropped his 
son off in the woods, where David saw 
strange things. Sections of the forest 
where everything was labeled. Nicely 
furnished offices in the middle of the 
woods where every drawer and wall 
was covered with bugs that had been 
mounted and cataloged. A guy who 
carried an ax everywhere he went. 

His mother wouldn't give him color- 
ing books, because she didn’t want him 
to feel that he had to stay within the 
lines. 

He was embarrassed because he 
thought his parents were too normal. 

His family lived in Washington, then 
Idaho, then Alexandria, Virginia, 
where he went to high school. 

He ran an unsuccessful race for class 
treasurer in high school, using the slo- 
gan “Save with Dave.” He and his girl- 
friend were named Cutest Couple in 
the senior yearbook. 

He became an eagle scout and sear- 
ed VIPs at John F. Kennedy's Inaugu- 
ral Parade. 

He didn't really think, he says, until 
he was in his 20s. 

He went to art school in Boston but 
dropped out. He went to Europe but 
came home after ten days. He re- 
turned to Virginia and got hired and 
fired from several jobs.) Then he 
moved to Philadelphia, enrolled in the 
Pennsylvania Academy of Fine Arts, 
visited the morgue for fun, got mar- 
ried, fathered a daughter and had his 
first “thrilling thoughts.” “Philadel- 
phia,” he said, “is the sickest city I've 
ever been in in my life.” 

He made a ten-second animated 

(continued on poge 154) 
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ena Olin is complicated and erotic. As 

Masha, a concentration-camp survivor 
in “Enemies, a Love Story,” she portrays 
neurolic love. Earlier, as Sabina in “The 
Unbearable Lightness of Being,” she spent 
several memorable moments wearing mainly 
@ hat. In “Havana,” with Robert Redford, 
she melts through her co-star’s famous cool 
persona. Contributing Editor David Rensin 
met with Olin, who lives in Sweden, during 
one of her rare visits to Los Angeles. She 
greeted him at her hotel-room door. “Al- 
though her English was excellent,” he says, 
“she easily resorted to sign language or 
French to find the proper word. She was as 
free with her opinions as she was with her 
cigarettes.” 


1. 


piaysoy: Many of your films seem to 
take place during times of political up- 
heaval. Is that coincidental? 

oui: I’m not going for the political 
thing by itself. I’m interested in films 
about human changes. My most recent 
films take place in very politically 
strained times. It’s not like in Sweden, 
where things have been the same for 
years. In these films, people's emotions 
are more flagrante and things happen 
that wouldn’t have happened had the 
political situation been different. 


2. 


riaysoy: You've worked with directors 
such as Ingmar Bergman, Sydney 
Pollack, Philip Kaufman and Paul 
Mazursky. What makes a good director 
good? 

oun: An intelli- 
gent director waits 
to see what's go- 
ing to happen. 
Sometimes direc- 
tors think that 
they know what 
type of character 
you are. One di- 
rector in Sweden 
always casts me in 
one type of char- 
acter, which irri- 
tates me. This 
especially hap- 
pens in Sweden, 
where we tend to 
work with the 
same directors, 
because the coun- 
try is so small and 
there are so few 


sweden’s 
best-built 
export since 
the saab 
sheds light 
on the meat- 
ball, bad 
choices in 
love and the 
endless night 
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directors. In this country, it seems like 
actors work with a director once, then 
never again. Sometimes you see won- 
derful relationships, like Scorsese and 
De Niro’s, but they are rare. 


3. 


praysoy: What do you like most 
about the American film business? 
oun: People are so capable. And com- 
pared with Swedish conditions, where 
we make so few films, your capacity is 
amazing. Also, there is not so much 
humbug about acting. In America, it’s 
like, “Action!” In Sweden, it’s more 
like, “Do you think we can do this 
now?” We sometimes make it heavier 
than it has to be. It frustrates me. Swe- 
den is rigid. Nobody can yawn or make 
small talk fifteen minutes before a dif- 
ficult take or a rehearsal. People here 
are serious, yet they have a looseness. 


4. 


pLavpoy: Does the perfect role exist? 
oun: It might, I don’t know. But I 
know actors who fight to do a character. 
They say that this is the character they 
want, and it doesn’t matter who the di- 
rector is. To me, it's always a combina- 
tion of who is directing, who is acting, 
what the script is like. In America, they 
say, “Who is starring?” before they 
even mention the director. I've been 
lucky with all my directors. And there 
are those, like Bergman or Pollack or 
Scorsese, who could call me and say, 
“Here's a bunch of toilet paper that's 
going to be shot in six months. Would 
you do it?” Definitely. 1 wouldn't care 
about the script, because I'd know it 
was safe. 


5. 


pLayBoy: Do you trust people easily? 
oun: In my work, it’s easy; but I don’t 
trust people easily in my private life. I 
look for security all the time, though 
I try to force myself nat to, because 1 
think it’s false: There is no security. Yet 
there seem to be some people who 
have within themselves some kind of 
security that I envy. I have a room of 
my own, in myself, that I can walk into, 
and that’s one kind of security for me. 
But I'm a very insecure person in 
many ways. I'm a worrier; therefore, 
everything is a challenge to me. I could 
end up sitting in a room just locking all 
the doors. 


piaveor: Acting is en one of the 
least secure professions. Why do it? 
oun: I feel the illusion of security when 
I act. All the inhibition, all the limits, 
everything disappears. Everything is 
possible. It's an urge, a need. And I 
like to do things that are hard. If it 
were easy to act, it wouldn’t be fun or 
interesting anymore. It’s so much joy. 
And it's so much pain. I act because 
that’s my only way of really communi- 
cating with people. 


I 


piavnoy: Do you believe in love? 

out: Yes and no. I don’t really believe 
in friendship, either. But I believe that 
you connect with certain people, and 
that’s very important. I believe in the 
chemistry of sexual attraction. It can 
be something we will throw everything 
away for. But what we call love, what 
we do movies about, what we do plays 
about, what we read books about—love 
in the commercial sense—I don't 
know. To me, ultimately, love is a way 
of living. It’s not something you need 
another person for. 


8. 


riavnoy: You're probably one of film's 
best examples of organic chemistry. Yet 
you've said that you don't really feel 
like an object of desire off camera. Is 
that professional humility? 

oun: [Laughs] | always like it when peo- 
ple don’t believe what I say. [Smiles] No- 
body thinks of himself as an object of 
desire. In a relationship, if you want to 
be desired, then you feel like you're 
desired. You know what that's like: You 
wake up in the morning and you know 
that he wants you and you want him. 
But to walk around and have that sense? 
My private life is still so far away from 
those things. 


9. 


piaysoy: Part of that private life is your 
four-year-old son, August, named after 
the playwright Surindberg. What does 
your son add to your life that wasn’t 
there before? 

oun: As children, we are so vulnerable 
to everything. Everything gets to us. If 
we see a movie about a puppy that gets 
hurt, we can cry all night. But then 
we grow up, and we can see somebody 
get run over on the street and we get 
sick for five (continued on page 134) 
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article By ANDREW BEYER 


THE WEEK BEFORE the Super Bowl, the 
National Football League will cite 
some staggering statistics to demon- 
strate the sport's popularity: The game 
will be seen on television by three 
quarters of a billion people, including 
almost half of the population of the 
United States. Not everyone will be 
watching for the sheer enjoyment, of 
course: The day's wagering, legal and 
illegal, should reach about three billion 
dollars. And at the heart of it all will lie 
the numerical Holy Grail of sports: the 
point spread between the Super Bowl 
combatants. 

Conceived by a Midwestern book- 
maker in the Forties, the point spread 
transformed even the worst athletic 
mismatches into intriguing, bettable 
contests. If the 49ers, say, were playing 
the Broncos, few might bet Denver to 
win. But a point spread favoring the 
49ers by eight and a half would stimu- 
late action on both sides. People who 
bet on the ‘Niners would win only if 
the favorite won by nine points or 
more; those who bet on the underdog 
would collect only if Denver lost by 
eight points or fewer or won the game 
outright. Bettors lay odds of 11 to 10, 
the difference being called the juice, or 
vigorish, or “vig"—the margin of profit 
that enables bookmakers to drive 
Cadillacs. 

‘As the money flows in the week be- 
fore a game, Las Vegas becomes the 
nerve center for the entire nation. Al- 
though odds in Las Vegas influence 
the nation, ultimately, it’s a case of the 
tail wagging the dog. The magazine 
Gaming @ Wagering Business reported 
that in 1989, legal wagering in Nevada 
on sports totaled 1.4 billion dollars. 
Americans’ illegal betting on the same 
events was estimated at 29.5 billion 
dollars. 

‘The surging popularity of sports bet- 
ting isn’t hard to understand. It’s a fair 
gamble: Those 11-to-10 odds (bet $110 
to win $100) calculate to a 4.5-percent 
edge for the bookie, a reasonable 
figure compared with horse races, in 
which the tracks take 17 percent or 
more, or lotteries, in which the state 
confiscates 50 percent. Betting on 
sports can reward skill—as opposed to, 
say, craps or roulette. And it makes a 
perfect marriage with television. Bet 
on a game that might otherwise put 
you to sleep and you have three hours 
of riveting excitement. 


° 

A good example of how the system 
works—and its crucial place in the 
sports culture—is the September 23, 
1990, game between Tampa Bay and 
Detroit, Even in the third week of 
the N.FL. season, this is considered a 
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low-intensity conflict between two 
chronic losers with little charisma. Yet 
on this evening, 3,200,000 households 
and virtually all of the barrooms in 
America will tune in to see the Bucca- 
neers face the Lions. Even in cities with 
no allegiance to either team, those bar- 
rooms will erupt in cheers when a 
score is threatened. 

This is no surprise. In Nevada, more 
than $3,000,000 will be legally wa- 
gered on the Bucs and the Lions—the 
largest amount on any game this day. 
Nationally, illegal wagers on the game 
will probably exceed $100,000,000. 

Although this is the season when the 
N.EL. forbade its television announc- 
ers from mentioning the point spread 
during pregame and game broadcasts, 
most of America is aware that Tampa 
Bay is favored by three points. The 
number has appeared in hundreds of 
newspapers and is routinely cited by 
local sportscasters. Anyone who has 
taken part in an office pool, made a 
friendly bet or telephoned his local 
bookie has had to decide whether or 
not the home team can win by more 
than a field goal. However, not many 
of them have an answer to the pivotal 
question: Why three points? 

The process to determine that 
figure—indeed, all of that week’s point 
spreads—begins the previous Sunday 
in a cluttered office just off the Las 
Vegas Strip. There, Michael “Roxy” 
Roxborough and his staff spend the 
afternoon watching all the games on 
television while referring to teletype 
and computers for reports on the rest 
of the day's action. Almost as soon as 
the afternoon games are finished, Rox- 
borough's company, Las Vegas Sports 
Consultants, will have to release open- 
ing point spreads for the next week's 
schedule to clients that include most of 
the major bookmaking establishments 
in Nevada. 

Roxborough went to Las Vegas like 
sO many young new arrivals: as a 
scuffler who dreamed of making his 
living as a gambler. In 1975, he was 
able to parlay an only-in-Vegas skill— 
success betting on the total number of 
runs that would be scored in a baseball 
game—into a career. A bookmaker in 
Reno took note of Roxborough’s as- 
tuteness and asked him to help set bet- 
ting lines on the games, then gave him 
other sports. In 1982, with fortuitous 
timing, Roxborough formed his own 
company. Betting on sports was boom- 
ing, and the industry had no central 
source of point spreads. 

At the time, the gathering of data 
and the creation of point spreads were 
crude processes. Information—espe- 
cially on college teams—was so hard to 
come by that odds makers would pay 
the clean-up crews at the Las Vegas air- 


port to bring them newspapers left on 
incoming planes. 

The betting industry then was pro- 
pelled by rumor as much as by fact. On 
one Sunday morning in the Seventies, 
a gambler named Jolly Joe Sarno re- 
ceived a phone call from a well-in- 
formed source who told him that there 
was a blinding snowstorm in Denver. 
Sarno immediately began placing bets 
that the total points scored in the 
Broncos game would be fewer than 
37—the prevailing line. As the money 
poured in, bookmakers lowered the 
over-and-under line to 36, to 34, and 
then to 32 before they finally stopped 
taking bets altogether. When the Las 
Vegas wise guys turned on their televi- 
sion sets that afternoon, they saw a 
crowd of Denver fans in shirt sleeves 
enjoying a balmy fall afternoon. The 
score was 21-17 before half time. 

It was a time of opportunity for so- 
phisticated, informed gamblers to beat 
the point spreads, especially in college 
games. And in the early Eighties, a 
team of bettors—led by a moonlighting 
orthopedic surgeon—did just that 
Employing computer analysis while 
odds makers were still using antiquat- 
ed techniques, this so-called Computer 
Group bet and made millions. 

Roxborough, for his part, brought 
computers onto the side of the odds 
makers, enlisting Mike Orkin, a profes- 
sor at California State University at 
Hayward, who still teaches Statistics 
2088, Games of Chance. Orkin helped 
Roxborough devise a method of cal- 
culating numerical measurements of 
teams’ strength, known in the gam- 
bling world as power ratings. 

Each team goes into a game with an 
assigned rating; the difference between 
those ratings, adjusted by a home-field 
advantage calculated by the computer, 
is a raw version of the point spread, 
When the game is played, one team 
will cover the spread (and the other 
team will fall short of it) by a certain 
number of points. That's the “error.” 
The error is multiplied by .093 and the 
resultant figure is added to or subtract- 
ed from each team’s power rating for 
the next week. 

Suppose the Rams and the Giants 
start the season with power ratings of 
100 each, and they are playing in Los 
Angeles, where the home-field advan- 
tage makes the Rams a three-point fa- 
vorite. The Giants win, 21-0. That's an 
error of 24, which, multiplied by .093, 
equals 2.23 points. This number is 
added to the Giants’ power rating, 
which now becomes 102.23, and sub- 
tracted from the Rams’, which drops to 
97.77. “It may be simple,” Orkin said, 
“but it’s not naive. That constant of 
-093 is based on simulations of how the 
error should be factored in. Other 


people who make power ratings use 
passing yardage, rushing yardage and 
a variety of variables, but from the per- 
spective of the odds maker, they're just 
muddying the waters.” 

In the system that Roxborough de- 
vised, the maximum error recognized 
by the computer on any game is 24 
points, and the maximum adjustment 
that can be made to any team’s rating 
in a single week is 2.23. There is a 
reason that number seems so small: It 
recognizes the way that professional 
gamblers—as opposed to the general 
betting public—look at the results of 
N.EL. games. The average fan watch- 
ing a 40-0 blowout on ABC's Monday 
Night Football will conclude that the 
winner is the team of the decade and 
that the loser will never win another 
game. And he will bet accordingly the 
next week. But neither the computer 
nor the professionals go overboard on 
the basis of one game. So even after 
Tampa Bay dominated Detroit 38-21 
in their first meeting, the power rat- 
ings still had the Lions a better team. 
Give the Bucs points for the home- 
field advantage and they figured to be 
aslim favorite. 

What complicates the line maker's 
task—especially in pro football—is that 
he must do more than decide who is 
better than whom. He must gauge the 
inclinations and biases of bettors. In 
the September 23rd Chicago-Min- 
nesota game, Roxborough believes 
that the Vikings are superior. But he 
also knows that there is huge popular 
sentiment on behalf of the Bears, and 
his point spread will have to favor the 
Bears more heavily to entice people to 
bet against their hearts. The Tampa 
Bay-Detroit_ game is even trickier. 
Making the home team a three-point 
favorite would be safe and predictable. 
But, Roxborough says, “Tampa Bay 
went to Detroit and clobbered the Li- 
ons; now Detroit is going to Tampa. 
The public says, ‘They'll kill them 
again,’ but the wise guys love these re- 
verses. If 1 were a bookmaker out of 
town, I'd probably open this game at 
three. But I’m going to ty to rob the 
wise guys and make it two and a half. 
That's a big half point, two and a half 
versus three.” 

Roxborough has calculated his ten- 
tative point spreads for the upcoming 
games. Now he consults two other ex- 
perts before deciding on which num- 
bers to release. He telephones Eugene 
Buonantony, another Las Vegas line 
maker, and admits that he is still uncer- 
tain about the Bears—Vikings game. He 
is inclined to make the game even; 
because Chicago has the home-field 
advantage, that line would reflect 
Minnesota's superior manpower. 

(continued on page 140) 


“Wow—that was some video!” 


MADNESS 6 


the allure of filmy underthings proves once again that less is more 


E CONTEMPLATE the delicate and sometimes diaphanous 
things that a woman wears closest to her body and var- 
ious wise sayings come to mind: Getting there is half 
the fun. Some things are better left undone. Beautiful 
things come in beautiful packages. For there is, per- 
haps, no more arousing interlude during the wooing of a love- 
ly woman than that moment when, having discarded the armor 
of her street clothes, she stands before us in her undergar- 
ments, so vulnerable but not quite naked. And if a man is one 
to savor each moment, he will not hurry to remove those scent- 
ed bits of silk, satin and lace but will prefer, instead, to allow 
them to heat his imagination awhile, all the better to relish the 
undoing of each button, the disengagement of each tiny hook 
and the subtle whisper of fabric slipping away from soft skin. 
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hen there are some women and 
some lingerie that when com- 
bined create so powerful an 
aphrodisiac that we prefer not 
to separate them but, rather, to 
immerse ourselves in the delicious 
exploration of secret places half 
concealed by cloth so thin and flimsy 
that we become acutely aware of the 
power in our hands and the strength 
in our fingers. And, with such a wom- 
an, we know better than before why 
some things are better left undone. 


) _ 


\\ 


hould a man be lucky enough to find a woman who not only shares his enjoyment of 
the gauze that refreshes but understands completely why watching her wearing it 
drives him absolutely mad, then he can, with her permission, share in her search for 
feminine underclothing. If their tastes are similar, she will not only trust him to buy 
lingerie for her but reward him by putting it on for him. And letting him take it off 
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TERROR IN GAINESVILLE (continued from page 72) 


“There was an aura there that started before I ever 


looked in. I was prepared to a degree, but. . . . 


299 


Campbell, recalls that Sunday after- 
noon when the nighumare sprang from 
the stifling apartment. “It was right at 
dusk. I didn’t really have an idea of 
what had happened yet. I went inside 
the crime scene, which I usually do to 
get an idea of what I'm working with 
and to be able to ansiver questions. ...” 

She gathers her hands in her lap be- 
fore continuing. “I went in and came 
back out. I was in there for ten or 
fifteen minutes.” She sits silent for 
some moments as Mozart plays softly 
from her radio. “I've been on homicide 
scenes. I've seen shotgunnings, several 
limes. I've seen extremely violent 
scenes. I've seen murdered children, 
even a three-year-old. . . .” Mozart 
plays and Lieutenant Darnell listens. “I 
was ill. A lot had to do with the odor. 
There was some decomposition and 
the apartment was warm, musty. And 
there was the 3-D of it. . . not just a 
picture kind of thing. A lot of sen- 
sory things were occurring at once. It 
was an unusual death situation. Evil.” 

That was Sunday. That same night, 
Christa Hoyt was an hour late for her 
midnight shift at the Alachua County 
sheriff 's-office dispatch desk. Hoyt was 
an extremely responsible 18-year-old, 
well-liked, given to quick smiles and an 
upbeat manner. Her friends called her 
Glowworm. She was to begin classes on 
a scholarship at Gainesville’s Santa Fe 
Community College that week. Satur- 
day afternoon, she played racquetball 
with friends and returned to her mod- 
est apartment in a slightly downscale 
duplex park at the end of 24th Av- 
enue, a seldom-traveled street. When 
Hoyt didn’t show up for her shift, a 
deputy was sent to her aparument. It 
was just after one o'clock when the 
deputy’s cramped voice called for 
backup. 

Lieutenant Spencer Mann is a for- 
mer reporter. He has been with the 
Alachua County sheriff's office for 
eight years. He spent six hours in the 
apartment on 24th Avenue. “There 
was something about the crime scene 
where Christa was found that was dif- 
ferent from any other homicide scene 
I've ever been a part of, and I can't tell 
you tangibly why. There was an aura 
there and that feeling started before I 
ever looked in. I was prepared to a de- 
gree, but... .” 

The killer who took apart Sonja Lar- 
son and Christina Powell on Friday 
night forced his way into Christa 


Hoyt’s apartment late Saturday night. 
He menaced her with a heavy blade, 
stripped her and bound her with tape. 
In some sequence, he stabbed her 
many times, slit her from pubic bone 
to breastbone, cut off her nipples and 
cut off her head, which was then 
placed on a shelf some distance from 
the ruin he had created. He then went 
about cleaning the body, washing the 
numerous wounds with a germicide or 
a caustic solution. This both removed 
any possible trace of his own fluids and 
heightened the grotesque effect when 
the scene was discovered—the extreme 
violence coupled with the startling lack 
of blood. To avoid other traces of 
blood, the killer may have used a “col- 
lector," possibly a rubber sheet or a 
shower curtain. Before leaving, he used 
several mirrors to heighten the horror. 
One, located behind the severed head, 
was tilted to catch the shocked expres- 
sion of a person entering the apart- 
ment. Another was canted to reflect 
the grisly scene to anyone who might 
pass by Hoyt’s front window. 

Like Powell and Larson, Hoyt was 
posed in such a way that—though all 
three victims were naked or nearly 
so—the sexual element was slightly 
askew, not overt but implied with a cu- 
rious ambivalence. There was no indi- 
cation that the killer had had any kind 
of sex with his victims. And, like the 
scenes in apartment 113—one up- 
stairs, one downstairs—the tableau on 
24th Avenue included seemingly banal 
objects, everyday items placed within 
the obscured context of these homici- 
dal set pieces. 

Investigators will not reveal the pre- 
cise dewils of the poses or other 
specifics, in order not to jeopardize 
prosecution when and if a killer is 
caught. Regarding the poses, Lieu- 
tenant Darnell was asked how she 
would rate their intricacy on a scale of 
one to ten, one representing simple 
standing or sitting. She replied, 
“Four.” Captain R. B. Ward, asked if 
the killer, who had taken pieces of his 
victims’ flesh, might have left remains 
from one crime scene at another, said 
he could not comment. 

“L knew about Williamsburg,” says 
Lieutenant Mann, “but all I knew was 
there were similarities. I didn't know 
how bad it was.” He swivels in his chair 
and lightly runs his fingers along the 
edge of his desk. “It wasn't like I stood 
there and gazed at it for an hour.” He 


stops talking and swiveling and slowly 
rocks, looking at his fingers. “That im- 
age. Incredible is the word that comes 
to mind. And when I say incredible, I 
mean far different from and exceeding 
anything I've ever been exposed to in 
my life. And I've been exposed to a lot 
of violent deaths. It’s just incredible 
that a person or persons—people— 
might do something like this.” 

The man responsible for bringing 
the person or persons to justice is 
Ward, a 48-year-old detective who has 
no small reputation in Florida law en- 
forcement. In 24 years, primarily as an 
investigator with the Gainesville Police 
Department, Captain Ward has solved 
more than his share of homicide cases. 
And homicide can get quite strange in 
these parts of north Florida. In addi- 
tion to Ted Bundy’s deadly visitation 
less than 30 miles north of Gainesville, 
the neighborhood has witnessed sever- 
al other twisted killings in the past 
decade. There was the murder-mutila- 
tion of a college professor whose body 
was found two months later in an 
abandoned refrigerator; there was the 
ritualistic slaying of Howard Apple- 
dorf, a high-profile “junk-food diet” 
promoter and University of Florida 
professor, who was bound, gagged, 
blindfolded, burned with cigarettes 
and slowly suffocated by a bag of ice 
placed over his head. His body was 
found propped up on his living-room 
couch with an empty plate and glass 
placed at his feet. Ward solved the lat- 
ter crime, as well as a nasty double 
homicide at the local Steak ‘n’ Shake, 
in relatively short order, but the 
discoveries in Williamsburg almost 
immediately threatened to eclipse the 
previous horrors he had witnessed, if 
not in number, certainly in style. “I 
was out of town and came straight to 
the scene about seven-thirty, quarter to 
eight.” Ward speaks in that distinctive- 
ly clipped drawl endemic to this part 
of Florida. He says he’s averaging 
three hours’ sleep a night, and he 
looks it. He says his wife has a chair 
propped up under the doorknob and 
is sleeping with his service revolver. 
“On Sunday, I knew I had a very un- 
usual situation and was very concerned 
that there was no reason for it to stop. 
But we didn’t know it would hit us as 
fast as it did.” 

On Tuesday morning, at 8:35, 
Ward's worst suspicions were con- 
firmed when another maintenance 
man opened another apartment door 
located midway between the first two 
homicide scenes, in Gatorwood, and 
found two more bodies. Both victims 
were 23 years old. Both had died of 
multiple stab wounds. As in the two 
other homicides, entry -had been 

(continued on page 137) 


@ IN THE EVER CONSTANT QUEST FOR PHYSICAL PERFECTION, RARELY HAS A SINGLE DEVELOPMENT HAD SUCH AN IMMEDIATE 
AND SIGNIFICANT IMPACT AS HAS THE INTERNATIONALLY HERALDED CYBERGENICS TOTAL BODYBUILDING 
SYSTEM. THE RESULT OF OVER A DECADE OF PAINSTAKING RESEARCH BY SOME OF THE WORLD'S MOST PROMINENT 
PHYSIOLOGISTS, NUTRITIONISTS, AND SPORTS-MEDICAL AUTHORITIES, THE CYBERGENICS TOTAL BODYBUILDING SYSTEM HAS 
PREVAILED—IN THE JUDGEMENT OF INDEPENDENT RESEARCHERS—"AS THE SAFEST, MOST EFFECTIVE MEANS OF 
BUILDING MUSCLE AND REDUCING BODYFAT IN THE WORLD." 
@ NOT TO BE DEFINED IN SIMPLE TECHNICAL TERMS, THE CYBERGENICS TOTAL BODYBUILDING SYSTEM IS A COMPREHENSIVE 
PACKAGE, INCORPORATING RESEARCH PROVEN PRINCIPLES WHICH PROMOTE VISIBLE AND RAPID RESULTS, USING 
A VARIETY OF METABOLIC PATHWAYS. THROUGH THE SYNERGY OF SEVEN ULTRA-SOPHISTICATED, STATE-OF-THE-ART 
SUPPLEMENTS, ALONG WITH A SPECIALIZED TRAINING AND NUTRITIONAL REGIMEN, CYBERGENICS TOTAL BODYBUILDING 
SYSTEM OFFERS UNPARALLELED GAINS IN MUSCLE - MASS, (UP TO 20 LBS.) IN EIGHT WEEKS OR LESS! 
@ THE WORLD'S TOP PROFESSIONAL BODYBUILDERS HAVE CONSISTENTLY RELIED ON CYBERGENICS FOR YEARS TO BUILD 
STRONG AND MUSCULAR PHYSIQUES AND TO GET THEIR BODYFAT DOWN TO COMPETITION LEVELS, 
(AS LOW AS 3%). AND BECAUSE CYBERGENICS IS 100% NATURAL, IT HAS QUICKLY BECOME THE CHOICE AMONG 
INDIVIDUALS WHO DESIRE TO BUILD THEIR BODIES TO THE FULLEST IN THE SHORTEST TIME POSSIBLE. IT IS A 
TECHNOLOGICAL MILESTONE THAT WILL INFLUENCE PHYSICAL DEVELOPMENT WELL INTO THE NEXT MILLENNIUM. 
# IN AN AGE WHERE THE HUMAN FORM IS A METAPHOR FOR PASSION, 
CYBERGENICS UNLEASHES THE FORCES TO CAPTURE 
THE BODY YOU DESIRE. 
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Own one of these leather-bound books 
for only $4.95...the price of a paperback! 


THE 100 GREATEST BOOKS EVER WRITTEN 


The finest edition you can find of Moby 
Dick is the great Easton Press leather- 
bound edition. Now you can have this 
luxurious book (a wonderful value at its 
regular price of $36.50) for the price 
of a paperback —only $4.95—with no 
obligation to buy any other book. You 
can keep Moby Dick for $4.95 forever! 


Why is The Easton Press making this, 
dare we say it. whale of a deal? Because we 
think you'll be delighted and astonished 
When you see the quality of your first 
ton Press leather-bound edition. When you 
feel the quality of the leather, and hold the 
heft of the book. When you look at the 
beauty of the b indi id see the gleam of 
the 22kt gold ‘on the spine! 

Frankly. we are hoping you will be so 
taken with this first volume thal you will 
want to own additional leather-bound edi- 
lions from The 100 Greatest Books Ever 
Written, But you are under no obligation to 
do so. 


and forgotten bests 
with leather-bound ¢ 


‘There's a Lime in your life when you 
want Lo replace your paper- 


first book 
is yours to 
keep 


for only 
$4.95. 


beautiful and important books. That's what 
a greal library is all about. ..books so mag- 
nificent that they are your pride and joy 

a statement about you. And a library of 
leather-bound books is the best of all. 


Each book bound in 
genuine leather 
with accents of 

22kt gold. 


Real Value! 


The books in this collection are a genuine 
value, nol cheap reprints. Not poor-quality 
editions in imitation leather, Easton Press 
editions are the real thing. Real leather edi- 
tions of the finest quality. Heirloom books 
elegantly bound and printed on acid-free 
paper so that Lhey will last for 
Yet the co 
more than the pri 
hardcover books you can own these 
extraordinary editions — books that are 
admired and collected in 131 countries 
around the world. Books that you will be 
proud Lo display in your home — forever! 


akespeare. 1 


Who remembers most of yesterday's best 
sellers? You can be sure the world will never 
forget the works of Shakespeare. Milton. 
‘Tolstoy. Twain. These 
prs of all lime — rep- 
resented here by their greatest works! (We 
include a fist of. a Ube ties h your $4. 


h volume is om-b 


nd for you, 


You dont 
in most home 


luxurious leather-bound books 
is all the more reason 
Pt ! Nor do 
sce these Easton Press leather editions: 
+ in bookstores. They made avall- 
Jy to you — with no bookstore 
excesses. This, 
is “whal lets us keep the price low and the 
high. 


quality eather. Acid-neutral paper. Gilded 
page ends. Satin ribbon page markers. 
Moiré Ht 


‘ented with pre- 


you have nothing to lose! 


Own Moby Dick for $: 
paperback, own this 
right. Then, whether you bu 
ther is entirely up to y ly. vou get 
this book for a fraction of what il costs us Lo 
e, We do so in confidence that you will 
be truly impressed. 

‘To lake us. 

‘imply call us, toll free. 
shown, or mail the reser’ 
below, 


CALL TOLL FREE: 1-800-367-4534 


1.95. For the price of a 
luxurious edition out- 
thing fur- 
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tion application 


Norwalk. Conn, 06857 


Yes...send my leather-hound edition of Moby 
Dick for me to keep forever at just S. 
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Harry Connick, Jr. 


(continued from page 64) 


essential Southern 
autographs, posing for pictures, stand- 
ing up without even thimking about 
it when an older couple approached. 
The woman gave him a card: “1 wrote 
you a note on the back. Hf you ever need 
anything in Houston, anything at all, 
ever..." 
“Thar's very sweet of you, thanks.” 
Ts 
where bands dont do tape-recorded 
shows, drummers have Social Security 
numbers, men wear cull links, not ear- 
rings. Of drug clinies, endl 
tronic instruments, girl 
underwea is Randy 
served 


ptleman, sign 


s if Connick lives in realm 


ob- 


Newman 


Maybe they heard about it 
Jad maybe not 

Probably they heard about it 
Ind just forgot 


At this | 
Connick «i 
sly 


nt, there's no telling what 
vido, A piano player with a 
in and a certain resemblance to 


Montgomery Clift could go a long way 
He has already made his film debut in 
Memphis Belle. Wha if he became a 
movie stu—moved to California and 
ran for governor—then, once he was 
over 35 and eligible © run for President 
and people had forgotten Lee Atwater 
and were a bit more tolerant of people 
from the South ©. 7 In the me 
Connick is better than anythir 
MTV, 


ntime, 
ou 


“There are some things money can't by. Pm not 
interested in them.” 


LENA © -LTIN 


(continued [rom page 113) 


minutes and then we go on, Bur whe 
you have a child, you identify with some- 
one who hay no protection. You go back 
to the state of being a kid. August has al- 
so added meaning to my work. Now 
there's a point to being here; there’s a 
reason to stay alive and sane. I's impor- 
tant now. He has to have his mot] 


10, 


rayne: Do you need a husband? 
you looking to settle down? 
oun: Vd like to find one guy, but “settle 
down” sounds like the wrong direction 
Td like t find one guy 
Maybe thing asa good 
marriage: Phaven't seen it. Not with my 
parents nor among the people F know 
But E believe it is possible. 

Having a we means 
you've met someone who sees the whole 


Ave 


nd goon. 


re is such 


vod 


of you, who sces you emotionally. He 
doesn't have a fixed picture ol 
you and this ix the way you have to stay, 
honey, or ee TL won't love you tomorrow 
if you farn out to be someone else.” And 
you have to have the same sort of [eel 
ings for him. That would be wonderful, 


viavior: For every troubled man who 
has ever loved a woman who keeps 
Lilling for jerks instead, explain the al- 
lure of making bad choices in love. 

oun: Asking about the allure makes 
these things sound like some superficial 
auraction. There is a way of not being 
alraid of saying yes to things that we 
normally don’t do because we've seared. 
We all want to be happy. We only want to 
say everythi dl fine. and 
thav’s dangerous, We are seared al so 
many sides of ourselves. We deny them 
and people can take advantage of this 
So it's dangerous. Therelare, it becomes 
an allure, because we don't allow a real 
ase of the dark side of file, which we 
have. Fdow't mean to look for the dark 
things: we don’t need to. But we need to 
watch out amd see when it’s dark, And let 
it bv ch 


his is 


wf is good 


12. 


vovnoy: What makes a Swedish meatball 
Swedish? 
oun: [Long laugh} U douit know what 
makes them Swedish! [haven't seen any 
meatballs ether than Swedish ones. We 
have something called mother’s: meat- 
balls. We put in celery and onion and 
ground) meat—no bread crumbs. You 
Cin fiv the onion with a little sugar and 
you ean put some bubbling water in it. 
They're delicious. We don't serve them 
we. We eat them with toothpicks. 


viavnoy: For a long time, Seandinavian, 
design was popular in Americ. What 


Sex Education 
For Me? 


There's No Such Thing As A “Born 
Lover”! Sexual techniques must be 
leamed. Even if you think that you are a 
ood lover you can benefit from The 
etter Sex Video Series. It is for normal 
adults who want to enhance their sexual 
pleasure. Better Sex is not intuitive. 
After all, knowledge is the best 
aphrodisiac! 


America's Best Selling Sex-Ed Video 
The Better Sex Video Series visually 
demonstrates and explains how 
everybody can enjoy better sex. Dr. Fred 
Shotz, trained at the Masters & Johnson 
Institute, guides you through erotic 
scenes of explicit sexual practices 
including techniques for more enjoyable 
foreplay and intercourse. 


Shipped Unmarked For Your Privacy! 
All of our videos are shipped in plan 
box to assure your privacy. Each video is 
approximately 90 minutes. 


Watch It With Someone You Love! 

Sex is the most intimate, vulnerable area 
of your life. And here is the most enjoya- 
ble, comfortable way to learn how you 
and your partner can enjoy better sex - 
without embarrassment or guilt. "Sex is 
fun!", says Dr. Shotz, one of the coun- 
try's most respected experts on sexuality. 
If you're not enjoying sex enough, or 
even if you think you're already a great 
lover, you'll see wh everybody can en- 
joy and learn from The Beiter Sex Video. 
Order it today and take the first step to 
more enjoyment! 


curemouasmoe 1-800-866-1000. orrest) 


r Mail to: Better Sex Video Series, Suite 309, 6555 NW 9th Ave., Ft. Lauderdale, FL 33309 nan 7 
— . 
1 i Please send me ___ cassettes of The Better Sex H 
iC Video at $29.95 each plus a $3.00 handling and | 
1 City State Zip. shipping charge. Total Price of $32.95 1 
Y Qcheck VISA OQ MasterCard ! 
l ic eee NO MONEY ORDERS - VHS only - No Beta. 1 
1 Account Number 1 
; Expiration Date aay Signature PE2 ' 
LO eee ee oe eee | 
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American custom has Sweden imported 
and taken to heart? 

oun: Sweden is so influenced by Ameri- 
can culture, especially now, since we 
have this parabolic thing for our televi- 
sion sels so we can see MTV and all the 
American films. In 1968, Sweden wi 
still very anti-American, but by 197% 
we'd begun to loosen up. To some ex- 
tent, the American influence is positive 
though wh 
lent ones, Swedish kids ave fascinated by 
them. They become popular and 1 don't 


like thi 


nwe get bad films, the vie- 


14. 


reynoy: Ave the any disadvantages to 
sockilized medicine? 

oun: No. I's wonderful. Of course, we 
pay those high taxes that make Ameri- 


Gains faint. H yeu have a large income 


you're taxed eighty percent. But it’s 
ig in Sweden. There are people 
K about private hospitals, private 
medical care, and to me, that is danger 
ous, In Sweden, everyone gets taken 
care of in the best way. Day ¢ 
socialized. and that’s wonderful, because 
all kids go to the best day-care centers. 
But now people are starting, private 
ones. and they get the best teachers, be- 

wse they pay them more. E don't like 
private medicine or day-care comers. I 
cre 


Is alse 


Wes a class society, 


15. 


raves: What should someone your age 
know about life 
i? 
onts: One should never say that hi 
anyihi 


yl how did you learn 


“Lee the breeze is: pic 


thing that is happening to you. Erland 
Josephson, the Swedish actor, and 1 
€ quarrels about traveling. 1 don't 
like to travel. He says traveling is the on- 
ly way to learn. FE eontend that you could 
go to Ubailand, to China and to Calilor- 
hia and still learn nothing, But you can 
go into your own bedroom and learn a 
lot about life. It depends on how you 
take things that are happening to you, 


16. 


wownov: Bergman gave us death and 
strawberries and made Woody Allen 
laugh. What did he give you 
ous: He taught me that is important 
th be mystery about actin 
There should be unpredictability. One 
shouldi’t look at it closely. You 
should care only about how to use your 
body, your voice. He's very practical and 
he taught me that atan early age. 

VW. 
rravnoy: How does a good Swedish girl 
survive the cold? 
oun: Not easily. In the winter. it gets 
dark at three o'clock in the afternoon 
and doesn't get light until ten o'clock in 
the morning. You go to work, it's dark, 
and when you go back home, it's dark 
However. | don't think that’s the reason 
why people are so depressed in Sweden 
We get depressed when the light comes 
back. It becomes so beautiful, We're so 
aware that its for such a short moment 
So it hurts. In Ame you take it for 
granted that the sun is gong to shine to- 
morrow, But ina country where it’s dark 
and cold and there's snow, and sudden- 
ly. there's light—hal's the moment when 
you get depressed. ‘The nighis in June 
when it doesn't get dark. are very sensu- 
ous. There's a inystery in the air and it’s 
beautiful. 


too 


ravwoy; Your performance in The Un- 
heavable Lightness af Being probably did 
more for the women's hat industry than 
any other single fico Under what cir- 
cumstances do you wear a haz 

onty: Only when it’s cold, [Suules| 


19, 


peavnoy: How intimate is your relation= 
ship with the camera? 

Iv’s like throwing yourself naked 
into cold pure water. The camera is eom- 
pletely unprejudiced. It has never se 
you belore. It just yegisters what's hap 


OLIN 


pening and you cam't hide anything. 1s 
aun ideal situation. 

20. 
ruayney: Should women be interesting or 


pure? 
ony: What's pure? [it’s i 
that’s uninteresty 


experienced, 


TERROR IN GAINESVILLE 


(continued from page 130) 


forced. There was one big difference 
in the two-bedroom Gatorwood apart- 
ment, One of the victims was cy 
Paules. The other was M. 
an athletic 200-pound ex-bounce 
The possibility of more than one killer 
had worked its hydra head mito the pic- 
lure almost immediately. The logistics of 
double homicides. in) which an inte 
mate weapon—a —bliade—was used, 
were daunting. The lone killer would 
have had 10 gag and restrain one victim 
while immobilizing the other, In the case 
of Taboda, the problem became even 
more daunting—though the knife attack 
had apparently begun while Taboda was 
still in bed, most likely asleep. Whatever 
the number of killers. with the discovery 
of victims four and five. it became vivid- 
ly clear that this quintet of murder and 
mutilition in three acts required an ex- 
penditure of thought far beyond com 
mon homicides and even the most 
heinous serial murders. These were not 
spontaneous acts of raging lust, Despite 
the almost unimaginably gruesome may- 
hem, these were not crimes of violence 
inst people as such; the dead. 1 
were wuly accident victims. There were 
no indications that the victims were 
linked, exeept by their manner of death 
and the fact that they were all young 
white college students in Gainesville, 
Out of those facts that are known, a 
ns 1o emerge, though its shape 
hat faint and shifting. On those 
August—and., most likely, successive— 
nights of Friday the 24th, Saturday the 
sth and Sunday the 26th, something 
that should be called evil moved 
through the rooms of Sonja nd Chiisti- 
a, Christa, and ‘Tracey and Manny. It 
moved with a purpose not yet fully un 
derstood, but it moved with force. ft 
moved with sharpened steel and tape 
and latex and soap. With these, it made 
terror and pain and death. On those 
oak-shrouded nights in’ Gainesville, 
kind of macabre history was be 
ten upon flesh. Even ‘Ted Bundy, no- 
table lor the sheer mber and dura 
of his crimes, as well as tor his: mild 
mannered dit 
these depraved acts of violence. The 
Gainesville killings were beyond 
ing. like encounters with ia 
life form. Yer the true horror and fear 
came from knowing that another human 
hand had done these things with an al- 
Ist serene sense of accomplishment 
and a brazen showmanship. From this 
sequence of fiendish carnage came the 
aura Lieutenant Mann detected as he 
approached Hoyt's front door, an aura 
that spread like a contagion when the 
communications — satellites triggered 
their signals from Gainesville. The inex- 
plicable’ ceriness sheathing these crimes 
was italicized just-a few days alter the 


yw 


u 


ise, could not match 
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bodies of Paules and Taboda were dis- 
covered, when Captain Ward said softly, 
“The primary purpose is not the deaths.” 
Manm shared this chilling sense of u 
ease. He, too, understood that these 


acts, seemingly without motive, went fa 
beyond mere 


> psychosis or sociopathy ot 
“I was org: 
This whole 
thing was packaged in such as to 
make some sort of statement. The state- 
ment doesn't have to be verbal or writ- 
ten, And when Vm talking about 
packaging, Pm talking about the view ol 
the entire crime scene. Putting the prod- 
uct imo a contest people might try to 
perceive. The person doesn’t necessarily 
want you to say Why? as much as he 
to be shocked by the way he 
pmitted the crime” 

The notion 


ized viol 


wants vor 
co 


of 


rk, 
those hot, humid August 
nights. “There was a consistency in the 
posturing,” muses Lieutenant Darnell 
“There was the r The 


fashioned, 


moval of blood. 


they were 
nd dismemberments 
Darnell stands by the 
door to her office, her head cocked, 
“There were gender-speciticmutili- 
tions, and if you had a check list and sex 
tat was one of the items on the list, you 
would mark it. But there was other dis- 
memberment. It was strange, very quict 
and very different. And it meant some- 


strange, 
The mut 
were not. . 


thing 
Compounding this disturbing ingre- 
dient, the killer—or_ killers—left the 


crime scenes shockingly devoid of foren- 


sic links, despite the extraordinary 
amount of violence at each. At one 
point, Ward said. P very e¢ 


ned the i idual_ concealed 
himself very well in the acts and we are 
running on thin threads ane 


very 


Dr. 


Michael West, a crime-scene ana- 
Iyst, forensic odontologist and deputy 
medical examiner for Forrest County, 
Mississippi, combed the three apart- 
ments with a Haumamatsu intensified ul- 
taviolet viewer—a light intensifier that 
magnifies details 70,000 times beyond 
the capacity of the naked eve. “This is 
the most difficult crime scene Pve ever 
scen,” said the expert belore packing up 
his gear. “All the areas Uhe Killer touched: 
or manipulated were free of prims. 
Nothing. Eve ulso never seen so many 
incidents of violence ata crime 
without leaving any evidence 

The situation was stupefying, and 
within a half hour of the discovery of 
Hoyt's body, a task force began to take 
pe. Along with Captain Andy Hamil- 
the Machua County sheri 
office, in’ whose jurisdiction the last 
three vietims fell, they called the local 
FBI ag s well as the Florida Dey 


seene 


ment of Law Enforcement’s J. O. Jack- 
». who had worked on the Bundy ease 
a decade earlier. They were joined by 
the state’s attorney for the eighth circuit 
im Gainesville, Lennard Registe 
and the university police. The mult 
agency lorce would soon swell to 17) 
members, mcuding wo FBI psyeholog 
ical profiles rom Quantico, Virgin 


and 40 Florida Highway Patrol ofheers 


to beef up patrols on Gainsville’s fe 
ridden streets—making the force larger 
than ether the Hillside Strangler or 
Green River task forces. Governor Bob: 
Martinez requested: financial assistance 
from Atiorney General Richard Thorn- 
burgh and received rly $1,000,000 
within two weeks. The cost of the ope 
tion would easily exceed that amount in 
Jess than a month. 

Not that the presence of se many kne- 
men reassured the citizens of Gaines- 
ville—or kept them from taking up 
ws. Floridians—especially folks in the 
predominantly rural north of the si 
arly liberal views on gu 
them and they have ther 
They are a way of life and death. But the 
weapons purchases ins and) around 
Gainesville became so bullish during the 
first week in September that U.PS. was 
delivering crates 10 gun stores that had 
sold out their stocks of preferred: cal- 
ibers. Smdents auended their first days 
of classes carrying guny. ‘The NRA. or 
ed emergency handgun seminars. 
ents greeted pizza-delivery. men 
and patrol officers with pistols and shot- 
guns in hand. In the first two weeks of 
September. 12 concealed-weapon per 
mits were issued in Alachua County, 25 
percent of the total permitted in all of 
1989. One official said thet ure 
counted for only ome perce of all the 
handguns thar were out there. Gaine 
ville suddenly had the highest ol 
cops on the streets to citizens of any city 
in the United Stues and the hi 
centage af personal weaponry. The city 
was armed teeth—with kay 
baseball bats, numehucks, dogs 
crossbows. 

The media, too, wei 
tle. No fewer tha 
posse of 150 reporters tur 
nd Mann's wwice-daily press briefi 
arnivals. Given the com 
ture of the crimes, no one questioned 
the medit’s ravenous appetite—though 

among others, had reason. to 
pn their tactics. He had lett work 
one morning for his 20-mile 
drive home for a quick shower and 
shave. only to find himself tailed by a 
white Lincoln. The car followed his ev- 
ery turn, off the interstate. onto smafler 
roads, until he finally called for backup 
units. “We pinned the ear in. Pim out 
with my pistol, yelling, “Everybody out 


They like 


ac 


ghest per- 


to the 


co. 


and 


tarmcd todo bat- 


nO video cy ne 


WCTay a 


with their hands up!” says) Mann, 
“We've got them down on the pavement 
and weve all got our guns on then. 


Turns out it was a Miami TV crew ina 


rented Lincoln. They said, ‘We thought 
you were going somewhere important.” 
To be sure. FY coverage was at chal- 


lenge. Just how many spins can be put 
on the grim handling of body bags or 
the picture of cops sweating their shifts 
in front of an apartment complex? 
Which is why the bottom fishers were so 
cestatic when a teenaged manic depres- 
sive ran from his grandmother's house 
in Indialantic, 200 miles southeast ol 
Gainesville. sobbing and. yellin 
sorry. Pin sorry.” TEV had its picture 
° 

He 

rd 


Lewis 
Brevi 


Edward 
when the 


phrey was 1 
vunty authorities 
ed battery on 
Ein, 
Hlavaty, He turned 19 the Friday betore 


x jury found him guilty of the lesser 
charge of simple battery in the second 
week of October, For more than a 


month. Humphrey's sad history af psy- 
chologi 


trouble was plastered across 
TV screens and front pages throughout 
the nation and Europe. \ UF freshman 
given to surfing, skate-boarding, wear 
ing Gi gear, carrying knives 
and behav ally, Humphrey was 
ona high dosage of Lithium prescribed 
to combat his psychological instability: 
He had once thrown himself from his 
brother's car as it was going 70 miles per 
hour, leaying him with metal pins and 
screws in his legs and at sad ruin ofa bace 
that only months before could have 
been described as cherubic, Humphrey 
was 4 damaged teen in need of serious 
therapy—what he got. instead, was a 
month-long hell ride in) the national 
press. 

Many people actually believed the 
Gainesville killer had been caught when 
they watched the heavytidded boy on 
the TVs, shullling in shackles with a 
demented smirk on his searved face. 
Stude: gan walking alone at night. 
leaving their windows open to the cool 
night breeze. But ¢ look 
Humphrey and his) pathetie record 
owed a kid incapable of making a 
ting a crowd. 
was nevertheless 


ts be 


close 


sandwich without att 
Yer Humphrey 
flowed as “a prime suspeet”—by both 
media and cops. To obuiin search war 
nants for Eddie's Gainesville aparimen 
his old Caditlie and his grandmother's 
house, the police developed a 72 
list of items based on what they 
found at the erie se nd what the 
FBI profiler speculated the serial killer 
might have in his possession. The list in- 
cluded human flesh, video and audio 
tapes, a black hood and. gloves. pho: 
tographs of the viciims and knives with 
blades more than four inches long. The 
sensational list gor big play in the press 
and prompted wide speculiion, The 
fact that this list was based not only on 
specifies of the Gainesville kill 
soon items a serial Kile 


eS a 


EBL profile might have in his possession 
was obscured by the fact that Humphrey 
looked guilty as hell—of something. 
Humphrey, meanwhile, was held on 
$1,000,000 bond while everyone awa 
ed test results from the Florida Depart 
ment of Law Enforcement Jab in 
Jacksonville 

Release of the list itself became some- 
thing of a scandal. When the document 
hit the streets, state's attorney Register 
phoned the Florida Department of Law 
Enforcement in Tallahassee and request 
ed an investigation of the task force for 
leaks. As soon as the two inspectors ar- 
rived from the capital, a blanket was 
thrown over the investigation. Darnell 
and Mann returned to their regular du- 
ies and only the most cursory informa- 
tion emanated from the task force. 
Interviews suddenly ceased. no one re- 
turned phone calls, Curiously, just as 
paranoia zipped the mouths of investi- 
gators, Register, who had pushed the 
wicre button with his investigation, now 
began handing out imterviews right and 
left. Four in one week. It appeared that 
the prosecutor was taking over the in- 
vestigation of the murders. Apropos of 
nothing, Register informed the press 
that Ward had cancer, was about to un- 
dergo a biopsy and would soon be leav- 

g his post ay commander on the task 
force. He did this nearly a week before 
Ward himself released the news through 
ofhcial channels. Register, who had eon- 
templated another high-profile prosecu- 
tion, of 2 Live Crew, had plenty to say 
about the murders and his role, includ- 
ing the news that he had had to enter 
personal counseling alier viewing one of 
the crime scenes, During October, the 
Gainesville investigation seemed to be 
turning into The Len Register Show. 

As weeks tumed into months and win- 
ter approached, the task force ground 
ahead more slowly and began to lose 
momentum. Although the forensics lab 
pressed on with its high-tech sleuthing, 
solid evidence leading to an 


arrest re- 


mained clusive. Numerous searches 
through the woods in and around 
Gainesville delivered little. more than 


p stings and bli . Hair and blood 
samples from Humphrey came back 
from the FBI's Jacksonville lab, “appar- 
ently negative,” according to Darnell. 
The task force retreated to possible leads 
it had either dismissed or put on hold 
tlicy in its investigation. Links to 
homicides in San Diego, Shreveport and 
South were once again consid- 
cred, and detectives flew off in hope of 
finding clues or comections. 
ly in the investigation, Ward had 
said, “Although we didn't realize it at 
first, this person is leaving us mes: 
or signals, He is saying, You're not stop- 
ping me. Catch me if you think you ean” 
He enjoys the control he is exercisir 
and the confrontation with authority. 
Iso, the Killer must have delighted in 


the spectacle of so much manpower and 
so much money expended with so few 
results. Months had now: passed s 
the maintenance man opened the doc 
to apartment 113 in the Wilhamsburg 
complex, and by homecoming weekend, 
late in October, that’ grim’ spectacle 
seemed little more than a memory. The 
University of Florida campus was more 
concerned about its football team than 
serial murder, Although wwo professors 
had received a substantial Federal grant 
to study the psychological effects on the 
community in the aftermath of the 
Killings, the campus had largely re: 
turned to normal. The usual neo-hippie 
crowd gathered at Kesl’s Coney Iskind 
for plates of tempeh and rice and bean: 
Down the street, the Hippodrome The- 
ater was opening its second play of the 
season, Evita. The season opener, Steel 
Magnolias, had been knocked off sched- 
ule by a more riveting performance in 


three acts, one that kept theatergoers be- 
hind locked doors. But now they w 
back, people were actually wa 
sundown, enjoying” the 
as they headed from har 
to dance club, Most of the young people 


kin 


the 


fter 


streets 
balmy 


still moved in packs, but occasionally, 
there could be seen a lone young lady 
kly stepping frem campus. along 
ct. Such at sight brought chills 
to passing officers in the stllavatchlul 
patrols. 

The white ribbons that had appeared 
the d ter the campus memorial sery- 
ice for the five slain students in early 
September were now gray and in tate 
The ads for Mace, burglar and personal 
alarms and high-security locks no long¢ 
choked the pages of the Alligator, the 
campus newspaper. But if one listened 


closely to the breakfast talk in the morn- 


ing or thr 


gh the laic-evening clatter 
's, inevitably, 
K subject would surface, bringing 
with it unanswered questions and a cool 


he 
cancer and chemotherapy pulled him 
away, he spoke with unusital intensity 
about how he saw his investigation 

*Most people. the public, will neve 
really understand how difficult this case 
is. Most people still identify with TV 
shows, things they sce in the movies. 
That's not what it's about at all, A crimi- 
nal investigation is something like 
alive. You let it live, let it move.” 

Ward raised his hands, extending his 
fingers. “With an investigation that is 
strictly bang-bang-bang, you lose too 
much, You don’t stay fluid enough in 
thought and motion to moye. Your com- 
manders must realize that, that the in- 
vestigation”"—he dropped his hands, 
then raised them again, shaping the air 
belore him—"moves. It flows. Tt hunts 
for its information. You allow it to 
breathe and to move as you're living 
through it. It 
they, the investigative team, become a 
part of something livi most sculp- 
tural—bur breathing.” 

While Ward's investigation may yet be 
breathing and moving, flowing and 
hunting, so is another entry, The dark 
mind dancing with bright blades and 
strange pictures, hungering to show it- 
self, Time and place of perlormance re- 
main unknown to all but the evil itself, 
somewhere out there, watching. 


Ly 


» becomes an entity. And 
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Anatomy of a Point Spread (conned prom page 116) 


“Where the point spreads will be posted, rows of men 
sit like schoolboys waiting for the bell to ring.” 


Buonantony dissents vigorously. “T have 
the Bears one and a hall.” he says. “Last 
year, you had the same match-up and 
the Bears crushed them, 38-7. And the 
bottom line is that Minnesota de 
win on the road, They've won two out of 
their last ten.” The men compare notes 
on each game. On Tampa Bay os. De- 
troit, there isn’t much discussion. Buon- 
antony is neutral. “Two and a hall o1 
three. Either way.” 

Now Roxborough calls Chris) An- 
drews, director of the Club Cal-Neva in 
Reno, and Andrews is ina funk. “The 
all clay,” 


sul 


squares have been bei 
he laments. The t public 
likes to bet (such sand the 
Giants) have been covering the spreads. 

Roxborough — commiserates, — then 


quickly gets down to business: “Eugene 
had the Bears one and a half and 1 had 
it even.” he says. 

“Thad it one,” Andrews says. 

That fig ns to be the consensus. 
“That's what ll use,” Roxborough says. 
He tells Andrews he AMLONY 
are leaning toward a two-and-a- 
point spread on the Bucs ‘ 

“knew you guys were going to make 
it less than me.” Andrews says. “I had it 
three. Tampa Bay's not all that bad.” 

“AIL the guys in Vegas 
outthink all the other sharpie 
eplies. “We're goin 
da hall” 
all of the numbers ave finalized, 
they are sent via teletype to Roxbor- 
ough’s clients throughout the state. In 


rying to 
Roxbor- 


fo use th it 


litle more than an hour, they will be 
subjected to their first test. At precisely 
six myn. Las Vegas time, betting on the 
next week's games begins at the Stardust 
Hotel, the place where America’s beiting 
lines originate. Its competitors along the 
Strip ave happy to concede this distine- 
tion, because if the line is off the mark. 
the Stardust will take the initial hits and 
allow everybody else to make the neces 
sary adjustments 

In front of the board where the point 
spreads will be posted, rows of men sit in 
desk chairs, like schoolboys waiting for 
the bell to ring. Would-be bettors have 
submitted their names, which will be 
drawn by lot. assigning each to a posi- 
tion at one of four wagering windows. A 
participant in this lottery has 10 bet at 
least $300; the maximum is $10,000 ona 
Bettors can bet as many 
and the Stardust is 
© in response. 
. window one, number one! 
Rich S., window one, number tw 
Z., window two, number one!” The ¢ 
blers uke their and 


dave 


positions. 


stunt 


ie eae 
ao 


Ve 


= 
a 


aaa 
ttt ge 
as aise tf 


mre 


“On your lunch break, would you pick up a Valentine card that 
doesn't commit me to anything, lovewise?” 


betting, and changes in the 
spreads are announced in ¥ 
cession. “Fresno State thirty 
two!” Someone has immec 
cluded that the oni {spread is 100 
low and has wagered the maximum 
$10,000 on Chicago. “Texas Tech ni 
Akron six! Rams five and a half!” 

At the top of the town's spor 
hierarchy, sports-book mani 
five or s nn whose opinions and 
money command a degree of respect 
that borders on reverence. “You look at 
the print-outs of their records,” says one 
manager, “and it's unbelievable, astro- 
nomical.” When members of this small 
elite make a serious bet on a game, 
bookmakers may re-evaluate the point 
spread 

Tris the flow of money that ultimately 
determines the point spread, 
frequent ripples and occasional tida 
waves. The aim of spe 
in Las Vegas is to make sure U 


point 


pid-fire suc- 


isky positions on any game. So, 
as the bets come in, they adjust their 
point spread, wying to balance the ac- 
lion. 

On Monday, some of the first: sig- 
wt Movement of money comes at 
ge Hotel. The Raiders open as a 
four-point favorite over the Steelers, 
and when sports-book director Ji 
Vaccaro taps his computer, he 
totals Mash on the screen: KApeRS sei.a9n. 
steeters a. He will raise the line to five 
and a half points and knows he n 
have to go as high as six to attract Pitts- 
gh money. The one fear that may 
vain bookmakers rom moving 
line too much is the fear of being “mid- 
dled”—losing both to the bettors who 
take the Raiders at minus four and to 
those who may jump in with the Steelers 
at plus sis—which is what will happen to 
Vacearo if the Raiders win by five. 

The most memorable middle in histo- 
ry occurred in the 1979 Bowl, 
which opened with Pitsburgh a three- 
deachall-pe over Dallas and 
dosed at fou hall, When the 
Steelers wor 1, virtually all of the 
bettors won and all of the bookies lost. 
“That was like the day Kennedy got 
erybody remembers where he 
said Vie Salerno, owner of Leroy's 
Horse and Sports Place. “I was getting 
ready to get on a plane when that s.o.b, 
caught the pass and made it four.” 

The ‘Tampa Bay-Detroit spread. lies 
dormant until early Tu when wire 
services report that three of the Lions” 
defensive starters are injured and will 
miss the game. None is a star, and the 
news will not necessarily prompt an au 
tomaue change in the poimt spread. But 
on Tuesday morning, two sports books, 
at the Riviera Hotel and at Lite € 
sar’s, take substantial wagers on ‘Tamy 
Bay. Both establishments promptly raise 


the line on the game to three, seeking to 
attract counterbalancing action on De- 
toit. Having monitored this action. 
Roxborough’s company advises his ot! 
er Nevada clients, who still have the 
game at two or two and a hall, that Tam- 
pa Bay should now be favored by thre 

As Vegas goes about making its small 
adjustments to the line, the nation fol- 
lows suit—though most of the action 
bling capital. In fact, 
Ket absorbing 2 
times as much money as the legal mar- 
ket, gamblers beuing 
prele 
If, for example, a syndi 
$200,000 on Arkansas ni 
Texas Tech, it can't do so in Las Vegas 
without causing the point spread to sky- 
rocket. And the change in the Lis Vegas 
number will trigger changes from coast 
But the syndicate can lay its 
money down illegally before the illegal- 
bookmaking network has had a chance 
to react and, say, raise the line to 14. 
When that happens, gamblers will see 
potential for a middle by beuing 
rkansas minus 12 in Las Vegas and 
Texas Tech plus 1 elsewhere. Such ar 
bitrage can account for millions of dol- 
lars in wagers. 

While the flow of money and inform 
tion may be orderly before game day, it 
I be frenetic in the final hours before 
Kickoff. At every sports book in Las Ve- 
gas, there will be crowds and long lines 
atthe betting windows. There will even 


}O do so anyw 


but Las Vegas 
ate wants to bet 
pus 12 versus 


to coast 


wi 


ce. During the last 
s may be ad- 
pidly in an effort vo 
balance their books. 
On September 23, the Chicagoe—Min- 
nesota game attracts the most 
a surge of Bears money 
Mirage’s Vaccaro has seen it coming. 
“The Be re back in the driver's seat 
as America’s team,” he said earlier in the 
week. “You won't stop the average guy 
from betting on the Bears. But the wise 
guys will never let the line go to three 
points, because they know the game 
should be even.” He's right. Public mon- 
ey drives the line up, but when Vacca 
adjusts it to two and a half, the wise 
jump in on the Vikings. Vaccaro w 
up with a perfectly balanced book 
about $60,000 on each team. Some of 
his counter nearly so lucky 
The Stardust is overloaded with B 
money, and loud cheers erupt whenever 
the Bears score; Vikings successes bring 
boos or silence. When the Vikings’ 
punter fumbles a snap in the last 90 sec~ 
onds and the Bears’ Kevin Butler kicks a 
field goal that enables his team to win 
19-16, covering the spread by half a 
point. the bettors erupt in cheers. Scott 
Schetder, manager of the Stardust’s 
sports book, is shaking his head, and he 
is still shaking it nd of the 
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aliernoon. “This was a players’ day,” he 
says. “I've got to tell my boss that we lost 
a hundred twenty-eight thousand dol- 
Jars for the afternoon. 

But the diay, of course, is not over. For 
the same reason that the Monday-night 
game is the biggest betting event of the 
week in pro football, the Sunday-night 
rest 


game is becoming the second bi 
Is the chance for winners to press their 
winnings, for losers to bail out. Unlike 
the Chicago-Minnesota game, however, 
the point spread for Tampa Bay and De- 
troit remains as solid as a rock. Not a sin- 
gle establishment has moved the line 
from three points. The action is evenly 
split, with the public favoring the Bucs 
and the wise guys the Lions. 

The two teams slog through three dull 
periods, managing to score only one 
touchdown between them, with Detroit 
leading 13-9. But the final quarter 
demonstrates why betting on football 
can be so riveting—and so excruciating. 
Tampa takes advantage of a fumble re- 
covery to score and go in front, 16-13. 


annie & albert 


Y'KNOW - WE'RE 
LUCKY, ANNIE. 
WENE KEPT OUR 

RELATIONSHIP 
FRESH... 

AND NEW. 


Detroit counters by driving for a touch- 
down to regain the lead, 20-16. With 
less than five minutes to go, quarterback 
Vinny Testaverde engineers the drive 
that gives the Bucs the winning touch- 
down. The extra-point attempt is irrele- 
vant to the outcome of the game, but it 
will have a $100,000.000 impact on the 
nation’s economy. When kicker Steve 
Christie converts, the al score is 
23-20, and betting on the game is a 
push, a chop. no decision. The only peo- 
ple who will cash a bet are the few 
sharpies who took Tampa Bay minus 
two or two and a half earlier in the week. 
Bookmakers will refund everybody 
else's wagers. But if this is an anticlimac- 
tic conclusion to a day of football, no- 
body will have to wait long for more 
ction. The point spreads for the next 
weekend's games have already been 
posted on the big board at the Stardust, 
Roxy Roxborough and his cronies are 
glued to their phones and computers 
and the money is starting to flow. 


by J. Michael Leonard 


BEEN EXCITING 
PASN'T IT > 


CY treE-F RE Girrs 
(continued from page 84) 


But then they tell you what they 
want—but in ways that may not always 
be apparent to them, These moments 
occur when the two of you are passing a 
jewelry store and she says, “Oh, that’s 
pretty.” Happily, they also occur when 
you are passing a resale shop and she 
cracks up at the leather letter sweater 
from Larchmont High circa 1963. The 
point is to listen to how she talks about 
the things she notices. She may com- 
plain about her watch, for example 
how it doesn’t keep time, how it doesn't 
quite go with her officewear or how it 
doesn't quite go with her eveningwear. 
Now, as it happens, a watch is a terrific 
present to give a woman. It’s personal, 
She wears it. [tests upon one of her im- 
portant pulse points. And every time she 
looks at it, she'll think of you. Even 
after you break up and she’s with some- 
one else, she'll think of you when she 
glances at it, wondering when this bozo 
is going to take her home. But listen 
arefully. Does she want a watch that is 
elegant, whose cant is decidedly toward 
evening? If'so, you're kind of in trouble. 
You'll be obliged to shop at Cartie 
Tiffany or someplace else where the 
wrapping looks better than your apart- 
However, if she wants something 
that'll go with everything, something 
that’s elegant but simple, that keeps time 
perfectly and quietly, you have some 
leeway. Well-designed women's watches 
come in all price ranges and in shapes 
that are acceptable on a wrist that is oth- 
erwise occupied with the sleeve of a 
blouse or an evening dress. The sly- 
boots message is always there: She wants 
you to give her something that means 
you're thinking of her—but also some- 
thing that she knows means she'll have 
to think of you. 

Allow time for the occasioned gift 
Don't wait till the last minute. Panic 
brings out the worst in men. We settle 
for anything. The analogy is last call at 
the bar, when you mistakenly decide not 
going home alone is beter than going 
home alone. Quiz her friends. But don't 
accept a suggestion thar smacks of the 
ordinary. 

Among the gifts that I've heard given 
that hit the premeditated category are an 
airline ticket (pick up one for yourself, 
too); a framed menu of the restaurant 
where they first dined: a cluster of pine 
cones they discovered together when 
walking through the woods that he had 
ast in’ Lucite: a pair of earrings she 
tried on and walked around the store in 
and then decided not to buy: a limou- 
sine hired to take her anywhere sh 
wanted to go; a gift found at the begin- 
ning of a long trip that he had to carry 
refully with him for months belore 
giving to her; an education about flow- 
ers, One extravagant gesture involved 
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1g a Woman a pearl ring embedded 
mone of the oysters she ordered at he 
favorite restaurant on her birthday 
(what worked was that he Anew she'd or- 
der them). 
Store-bought pieces « 
¢ useful when you're just getting to 
know the woman and among the things 
you don't know about her are her cloth- 
ing sizes. Scarves (from Chanel or Her- 
mes in classic designs) are bewilderingly 
welcome wardrobe additions. Salespeo- 
ple can help here. Hair color, skin tone 
and favorite colors are information that 
will help. the help. ye Pert 
tricky, [nt very opinionated about per- 
fumes and, on a first date, asked a girl 
all her perfumes were floval-based. She 
shot me a look that seemed to say, “Yeah, 
what's it to you?” Well, it meant a lot to 
me, and so did she, so 1 persuaded her 
to ty something T liked to smell on 
her—which she sull wears, I believe. 
Buy perfume (the full-strength parfum) 
in amounts no greater than one quarter 
of an ounce, because it sours and loses 
s strength. Besides, if her birthday and 
Christmas are equidistant on the cale 
dar. she will come to expect and be com- 
forted by such a recurring present, 


givi 


me is 


THE GIFTS TEXT HAVE NO REASON 


I's impossible to overestimate the im- 
pact of the pre-emptive gilt, the gilt 
en for the sheer hell of it, Nothing plays 


beuer than handing a startled won 
something and saying, “Here, this is for 
you. | wrapped it mysell.” These sorts of 
gilts tend (0 be more personal. An exam- 
ple: A friend of mine was shopping with 
his girllviend, something he normally 
loathes. She tied on an evening di 
sked his opinion. He liked i Asa 
of fact, he liked it a lot. So did 
» but she thought it was to0 expensive 
nd handed it back to the salestady. Seiz~ 
ing an opportunity—a characteristic for- 
eign to this) guy under nernial 
circumstances—he bought the dress, ¢ 
plaining to his stunned pal, “You 
look too good in this not to have it, AIL 
ask is: Let me take you someplace so y 
can show it oll 

Person 
with her all the time 
this type of gifting. IVs surprising | 
many women consider a beautiful pen. 
for cxample, too extravagant to buy for 
themselves. Likewise, a le 
card holder isa good 
ture (check out the usual leather-goods 
suspects: Louis Vuitton, Cartier, et al.) 
Or let's say she gets headaches or is 
hypochondriac. Have a small silv 
box engraved for her. she stays over 
your plaice a lot and finds your under- 
wear and Fshirts comfortable sleep- 
wear, leave a wrapped box cont 
pair of silk boxers (in you 
to wear. Also, there's a reeyeling sense to 


ve excellent for 


aw 


en can wail, right?” 


personal items—the most usual example 
is to give her something (such as a ring) 
that has been in your family. lt needa’t 
be that imense a gesture. \ friend of 
mine found his boy-scout merit badges 
and, as a token of his appreciation for 
his givlfriend’s ardor, had the one for 
fire-building sewn on ber denim jacket 


You get the ide: 

What follows is a collection of gilt 
strategies that may ft into any of the 
categories mentioned abov 

© Tickets to an event she has wanted 


to attend (a concert, opera, theater) 
slipped into the card thar accompanies 
flower 

@ A day at Elizabeth Arden (or 
other health or beauty spa). Wh. 
involves is being pampe: 
cure, a pedicure. a massage. an herbal 
wrap and a facial. Any portion of these 
treatments would do, of course, but the 
entire day is considered fabulously ex- 
tavagant. There is a down side: The 
woman who brought this to my atten- 
on did mention that every wor 
knows who has been treated to this pres- 
ent fi roped the guy inte m: 


this 
ed with a mani- 


n she 


y= 


Peretti heart ible at 
Vv) one vear and a second one the 
next—in the spirit ofone is not cnough 

@ [fyoucan'tallord jewelry or haven't 


yet figured out he aste, Scout Out an 
lique jewelry. boxes in secondhand 
stores. 


eos: An Afar lo Remember, Rebwe- 
ca, The Ghost and My, Muir, ete. The 
weepier. the bette 

e@ A. black-cashmere turtleneck. 1 
doabout this fom a woman who 
looks particularly opulent in a black- 
cashmere turtleneck. 

e@ A cautionary word about flowers. 
Vhev are not the end-all and be-all of 
gilts. Especially carnations, which no- 
body in hea ind likes. Flowers are 
nice, but they don’t make up for an ar- 
gum Tve heard too often a wor 
complain, “We got really mad at each 
her last night, and se he sends me 
flowers today. Big deal. That doesn’t set- 
ile anything.” Especially if the argument 
was about something vou've argued aver 
before. In that case, the only acceptable 
message that should come with the flow- 


he 


sis, “You're right, I'm seeking proles- 
sional help.” 
lo sum up, the more thought, enc 


cfiort and time put the 
more meaninglul and appreciated it w 
be. Don't rely on expense. In fact, of 
times, the more expensive at gilt is, the 
more uncomfortable she ts in accepting 
- And when you give her something, 
tell her why you chose it and why you 
want her to have it. 

And. most important, keep the re- 


ceipt 


int 


UO ANNE CHRISTIANSEN 


(continned from page 100) 


none of your other equipment will ever 
impress her as much as your car did.” 
“Will she be good-lookin: 
“Oh, yeah, in a cheap sort of way: 
Shell have a body to die for, bur she'll 
have no teste in clothing at all, She'll be 
wearing denim and polyester when yo 
meet her, She'll have one of those jea 
jackets with the fike-looking silver stars 
embroidered on them and a patch that 
says HOD Mex or tC LikE diKeRS. She'll 
have blonde hair—dyed blonde, of 
course—and itll ether be all frizzed out 
or done up in the Farrah Fawcett cut, 
the one that went out of style ten years 
ago.” 
“But her body will be nice, right?” 
“Oh, yeah, she'll have a body to die 
for, but by the time you meet her, she'll 
have done it with every guy who's driven 
through her town in a Trans Am since 
she was twelve years old) But with you, 
she'll act a lide diflerent. Youll brag to 
her about living in New York and work- 
ing on Wall Street. and pretty soon. 
she'll realize that you're her ticket out of 
New Hampshire or Pennsylvania or Ida- 
ho or wherever the hell she’s trom. So 
after you've done it in the back seat of 
your Trans Am a lew time: 
you if she can live with you in 
No, Jet me chan She’ 


Wask you 
the question right before you do it in the 


back seat of your car Shell ask you the 
question just. as you're about to stick 
your dick into her. And you'll be so crazy 
with horniness, you'll agree to take her 
to New York. But you'll regret it 

“Why will T regret it if she has a nice 
body?" 

“Well, you'll regret it every minute 
that you're not fucking her And you'll 
be fucking her a lot on the wip back to 
New York. You'll stop at every highway 
vest stop and tell her to lie down on the 
back seat again, And shell go through 
the motions, because she knows that 
you're her ticket to New York. She'll 
moan, ‘Oh, Mark.’ as you climb on top 
of her, She'll moan, ‘Oh. Mark, youre 
sucha ma-yun. You're such 
Mark. Make me feel like aw 
Mark. Come Mark, make me feel 
like a wo-wh-anan. You've such a mia 
yun. But she won't feel anything at all. 
“But atleast PIL be enjoying it, right?” 

“Oh, yeah, you'll get your horny lite 
pleasure out of it, but after the first ten 
limes, you'll want her to enjoy it, 10, so 
you can feel ike a ma-yun. And so you'll 
hull and you'll puff and you'll push and 
you'll pull and your ‘Trans Am will be 
rocking up and down inthe parking lor 
of the highway rest stop. The ether 
drivers will get curious and peck 
through your car windows to see what's 
going on, But you won't notice them, 
you'll be so busy huffing and pulling 
and pushing and pulling. But finally, 


on, 


you won't be able to take itanymore and 
youll let out 
fou me: 


nd collapse.” 
n. VIL prematurely ejacu- 


late 
Yeuh, that’s it, 

ejaculate and J 
Wow.” 


‘Oh, 
didn't make me feel hke a wo-ul 


Mark, you 
man, 
you didivt make me feel like a wo-uh. 
man, Maybe you're not such a ma-yun 
alter all” But then shell remember that 
you're her ticket to New York, so she'll 
forgive you. You'll promise to do better 
the next time. Then shell ask you for 
twenty dollars so she can buy cigarettes: 
at the truck-stop diner. You'll follow her 
into the diner, because you're afraid to 
Jet Joanne out of your sight for even it 
second. All the truck drivers in the diner 
will stare at her as she walks through the 
door. You'll walk a couple of steps be- 
hind her, smiling and [cel eal proud 
of yourself, because you think the truck 
drivers are jealous. But the real reason 
the truck drivers are staring at Joanne is 
beeause they saw her unc hh you in 
the back seat of your Trans Am and she 
winked ar them while you were lnifling 
ind pulling and pushing and pulling.” 

“But T won't be able to tell the differ- 
ence, right?” 

“No, youll just th that they 
ous. And when you finally ar 
York and you're dragging Joan 
case into your apartment building, 
doormen and the oiher people on tl 
street will stare at Joanne, too, but not 
for the same reason that the wuck 
drivers stared at her. They ll stare at her 


“Yeah. and shell say, 


because theyll be horvificd by her lack 
of tase. They'll whisper under the 
breath, “God, what a slutty outfit! and 


they'll stare at her. But you won't be able 
to tell the dilference, and neither will 
Joanne. She'll see the people staring at 
her and she'll think that everyone in 
New York wants her just as much as the 
tuck drivers wanted her.” 

“But we'll have a lot of sex while we're 
ving together. right? 

dh, yeah, bur sometimes you'll have 
to beg for it, And then, one night, she'll 
suddle nnounce that she's going 
back to New Hampshire or Pennsylyan 
for Idaho unless you marry her And 
you'll be so crazy with hornmess, you'll 

ree to marry her.” 

“What will my p: 

“Wall, they 
about Joanne to your lace. 
nod their heads every time ye 
what they think of her, Maybe, if you 
press them, theyll say, “We like anyone 
you like, Mark’ Deep down, they'll de- 
spise Joanne, but hey I be too afraid to 
say anything about it, Se your dad will 
go ahead and plan a big wedding. Hell 
have to pay for the whole thing, becaus 
Joanne’s family doesn’t have it cent. 
He'll even have to pay the aitlare for 
Joanne’s parents and cousins and 


nis say?” 

anything bad 
They'll just 
sk them 


wor 


say 
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bridesmaids. Your mom will take Joanne 
to Bloomingdale's to give her some tit 
in clothing, but ivi be at Tost cause. 
Joanne will just return the Liz Claiborne 
outlits your mont buys lor her and use 
the refund money te buy more 
jackets. The only person whe will | 
gh courage fo Warn Vout Hot Lo mar 
ry Joanne will be me.” 

“You? Youll warn mez” 

“Oh. veah. VI come to your 
ment while Joanne is shopping w 
your mont PH say. “Mark. you'd have to 
bean diet to marry that workin. Prat 
woman ty 4 complete bubblehead. She 
just wants you lor your money. Hf you 
were smart. you'd put her on a bus and 
send her vight back to New Hampshire 
or Pennsyly ov Tdaho ¢ 
the hell she came From. Pve been veur 
fricnel since seventh grade. so you ein 
trust me. She's a complete bubblehead 
Bur you'll get mad at me like you always 
do when Tiny to give you sensible ad- 
view. Youll say. What the hell do you 
know about Joanne: You don't know the 
fist thing about her! Aue PH say, °Y 
dont have to know her very well to see 
that she’s a bubblehead. Look at the 
clothes she wears. Just look at them. 
And then youll get stubbom and vidicu- 
hout the whole thing. You'll say, 


jean 


enol 


n whe 


ve 


aus 


“There's nothing wrong” with her 
clothes; she just likes to wear jeans. that's 
all” And Til yet tired of arguing with 


you. so Ell say. ‘Listen, you're making a 
big mistake. In a few years. you'll see 
tha Twas 
whe 
say. “Yeah. we'll see." 

“Will we be riendls 

“Oh. yeah. we'll still be 
though it wort be easy. Joant 
Out somehow that Erold you notte mar 


ry her and shell give me ley stures 
ver [visit your apartment. She'll 
make sarcastic comments like “Look 


er! and she'll be 
And whenever 1 


who's here. is little Pe 
real proud of her wit 
come to visit. shell ach nice to you, EX 
cessively nice. She'll sit on your tap and 
kiss vou on the check, She'll go out of 
her way to prove that your marviage is 
doing fine and that [was tot 
about how it would try out, But as soon 
ay Leave, she'll start yelling at you a 
and asking you for money. 

“But we'll be having lots of sex. 1 
*No, you'll be havin 


Hy wrongs 


less and tess of 


it. Alter a while, she wont do anything 


her 
1 vue 


ness you buy Howers or 
se to Take her 0 eon. She'll 
go to Europe. bur alter spending 
so much money on jean jackets and Vie 
dal Sassoon conditioning shampoo, ve 
“have cnough cash to go to Europe, 
cad, vou and Joanne and me and 
Mex will go io Disney World fora week.” 
“You'll be married to Mex by then? 
“Oh, yeah, Mex and [will have a very 
nice wedding and we'll be happily mar- 
tied, Out of pay for your situation, we'll 


‘schedule, We 


y to Disney World with vou. 
rdjoining rooms inthe Polyne 
sian Village Hoel and Pllinake a sched- 
ule of things for us to do. But vou and 
Joanne will never be able to stick to the 
I have breaktast scheduled 
Jor nine o'clock and VIL Knock en your 
door at eight o'clock to mike sure your're 
up, but. of course, it tikes Joanne at least 
two hours to do her nails and her make: 
up and her hair Vil hive to knock on 
your door again al ten minutes to nine 
and say, “Listen, are you coming er note 
Mex and T cant wait all day, vou k 
told you about our schedule when we 
started this tip. You should've woken 
up that bubblehead ar seven if it takes 
her this long to get ready” Then voull 
ke excuses for Joanne, but Vl 


wows | 


‘Listen, there's no excuse, You 
I've woken her up cartier Alex 
and Lare going to breaklast. Meet us att 


the vestaunint when vou “acy: 
But we won't make it to breaklast, 
will we? 
No, you won't 
ida whole ny 


Kast 
s worth of vides 
nd activities. Youth barely manage to 
micer us for lunch. Joanne wonteven ty 
to apologize, she'll just sit down atthe 
table and say, Wouldn't you know it, I 
ran out of ruby-red nail polish this 
morning and the hotel gift shop didi 
have anwhing even lave to that color. 
We had to drive all over Orlindo to find 
another bottles And instead ef being an: 
gry at her for making you drive all over 
Orkindo, you'll just sit there like an id- 
jot. grinning your head off, because she 
actually agreed to have sex with you the 
night belore. Then Joanne will wry to 
draw Alex into a conversation about nail 
polishes, but Mex doesn't have to use 
nail polish. her nails are naturally heau- 
tiful. So Mex will just sit there and nod 
ewerything Mfier lunch, 
Alex will take me aside and say. (God. I 
dont know Mark can stand thar 
woman.” 

“Bu 
right? We did have sex. right 
Oh, yeah. you had sex. Me and Mex 
had to listen to the whole thing throu 
the walls of the hoicl room, you tall 
ind pulling away and Joanne seream- 
img. “Oh, Mark. you're such ao ma-yun 
youre such a niayt 
1 Wo-uhanan, come on, Mark, mike me 
feel like @ woeuh-man, and you finally 
letting out a big groan... - 

“Prematurely cjaculuing, right?” 

Right, and then Joanne sobbing. ‘Oh. 
Mark, vou didnt make me lect like a wo- 
uh-man, you never make me Ieel like a 
no TCI be the tow point of i 
disastrous vacation, 

But me and you will still be friends. 


Youll miss bre 
ning 


ne Says 


how 


we had sex the night before 


veah, well still be friends, 
wh FI sometimes wonder il its 
worth the trouble. Pt come ever to your 
apartment one night and well agree to 


go out to dinner, just the two of us, but 
Joanne will overhear what we're sav 
nd she ll insiston coming with us. Shell 
say. “L want to go om, Mark. 1 just did 
my haryer! And shell flip her dved- 
blonde hair behind her shoulders with 
the back of her hand_ same way Bar 
rah Fawcett used to Hip her hair in the 
shampoo commercials ten years as 
But for once m your We. vou ll show 
some backbone. Youll say, “No, Joann 
Peter aud Tagreed to have dinner alone 
tonight, You cant come with us.” Joanne 
I keep flipping her hair behind her 
shoulders and whining, ‘But 1 just did 
my hiti-ver! but for once, she wont g 
her way, Then we'll go out to dinner and 
you lL confide in me. Youll tell me chat 
you've started ain alain w Natt 
work because you're not getting enough 
But vou Tl alse tell me chat 
you can't leave Joanne because vou still 
love her, and on top of all hat, you think 
she might be pregnant.” 

“How could she get pregnant if we're 
not having sexe” 


1 


w 


ha wo 


sex ut home. 


“Homustve been that night at Disney 
World, Anyway. alter you: finish you 
long sob story, FIL advise vou te do the 


only sensible thing. which is to divorce 
Joanne and make sure she gets an abor- 
tion, But youll start acting: stubborn 
yun. You'll say, “No, Peter, Joanne: is 
the girl of my dreams, | knew we ean 
work this thing out. And VI say, “Listen. 
youre making a big mistke. Ina few 
years. vou'll sce that Ewas right” Buti 
wont even like a few vears. You'll see 
that Pwas right a couple of weeks later” 

“Why? Whar ll happen? 

“Well. on the very same night that we 
go owl to dinver together, Joanne will 
decide to go out by hersell. Shell be 
mad at vou lor showing some backbone 
and she'll also want to show oll her | 
yer. so she'll go to a diner in Queens oF 
Brooklyn, somewhere near at major 
highway. Aud while she's si at the 
counter by herself, a truck driver will 
come up to her and start talkin he 
His name will be, uh. Travis, that’s it. 
Travis the wack driver, He'll be a big, 
bunts guy with tattoos on his forearms, 
Hell come up to Joanne and say. ‘Tey. 
there, you've got nice hai-ver’ and. of 
course. shell be very pleased to hear 
thar, Then he'll say. “Yeah. and bike 
your jean jacket, 100. Ther the iwo of 
them will climb into the cab of 


Travis’ 


truck and they ll do it then and there 
“Jounne will seream, “Oh. Travis. 
youre such a omievun, you're much 


more of a mmaevan than my husband 
You really make me feel like a we-uh 
man. And he will, too, His dick will be 
lot bigger than yours.” 

“Wow 

Yeah. and Joanne will w: 
with him every day alter that, Shell in- 
vite Travis 16 your apartment while 
youre at work and they'll do it on yor 
bed and on your dining-reent table and 


nite de it 


on all your other furniture. You'll start 
to wonder why your whole aparunent 
smelly like diesel fuel, but other than 
that, you won't suspect wt thing. The 
one alicrnoon, youll come home carly 
from work and you'll walk right in on 
them, You'll walk into the bedroom and 
Tavis will be bouncing ov top of Joanne 
and Joanme will be’ sereaming, “Oh, 
Travis, you're making me fect like a wo- 
ub-man, © making me tecl like a 
wo-uh-niain 

“And they wont even notice you. 
You'll have to scream. “What the hell's 
going on here? to get their attention. 
Hravis will look over his shoulder, but he 
won't stop bouncing on top of Joanne 

“Joanne will say, ‘Oh, Mark, you never 
made me Icel like a wo-uh-man. But 
Tvavis here. he’s making me feel like a 
Wo-uh-man right this very minute. He's 
such a marvin, 

And then youll turn all red and 
scream, ‘Joanne. you Title slut! 

“Thar'llimake Tavis stop bouncing up 
and down, He'll look over his shoulder 
at you mand) say, “What did 1 he: 
you call the little lady? 

“You'll be se red-faced and angry, 
you'll say, “E called her a little shut. be- 
cause that’s what she is. a liule shut. Aud 
who the hell are you. anyway? You have 
no right to be in this apartment. Joanne 
tell this hairy Neanderthal to get out of 
our apartment! Phat lh make Tavis real 
mad. He'll get off of Joanne and before 
you cin do anything, he'll skin you 
tinst the wall. He'll just slam you 
against the wall. He'll sh You against 
the wall so hard your body will make an 
imprint on the plaster. Then, while 
you're sliding to the floor like a wet rag. 
Travis will get back on top of Joanne and 
start bouncing up and down again 
Youll just lie there on the Hoon ina 
daze, watching them, Then something 
will snap inside you. You'll jump up ina 
blind fury and rush toward the bed. 
You'll stretch out your arms to put a 
choke hold on ‘Travis, but you: won't 
even get dose to him. He'll swat you 
away like a fly Hell bit you with the 
back of his hand and send you flying in- 
to the wall again, He won't even bother 
to look over his shoulder this time. He'll 
just keep bouncing up on top 
of Joanne. And then you'll realize that 
it's a Jost cause. You'll get up from the 
floor and walk out of the apartment. 

Where will | gaz” 

“You'll come to me, of course. And 
you'll finally admit that 1 owas right 
You'll admit that 1 was right when | told 
You notte marry Joanne and 
also right when T told you to divorce her 
And in between sobs, youll say, ‘Oh, Pe- 
ter, why didn’t [ listen to you? 

"And UI say, “Mark, that’s a question 
you're gonna be asking voursell for a 
Jong times 
So will Joanne and 1 get divorced?” 
“Oh. yeah, youll get divorced. Your 


you 


rel cle 


1 was 


al work, He'll 


won't 


dad will arrange all the ley 
say, Mark, sh 
penny” Your mom and dad will finally 
tell you all their 
Joanne, all the bad things that they 
stopped themselves from sayin’ 
Your mom will go to your apartment to 
yeclaim the Liz Claiborne outlits, but 
Joanne will be long gone. She'll have 
loaded all her jean jackets into the cab of 
travis’ truck. And she'll spend the next 
two years riding the interstates with 
Travis. stopping to fuck him at every 


Dot worry 


ela 


true fi about 


before. 


highway rest stop. She'll do that for two 
years and then she'll leave Travis for an- 
other wuck driver, with an even bigger 
dick. And she'll eventually wind up back 
in New Hampshire or Pennsylvania or 
Idaho ¢ 


wherever the hell she came 


at feast keep in touch with 


How could you keep in touch with 
her? She won't leave a forwarding ad- 
dress or anything. You'll have no idea 
where she disappeared to. You won't 


even know if she got an abortion or if 
she had your baby And she’s such a bub- 
blehead she'll immediately forget your 
address, Altera while, she won't even re 
member your name, But vow'll keep 
thinking about her for the rest of you 

life. You'll go to bars and inuck-stop din- 
ers, searching for another woman whe 
looks like Joanne Christiansen. or talks 
like Jowmie Christiansen. But by that 
time. youll be just another potbellied 
middle-aged man who hangs out at bars 
and track-stop diners. All (he women 
whe look or talk like Joanne Chris- 
liansen won't even give you a second 
ince. Youll never have 


tionship. You'll just rent a lot of porne 


movies and buy a blow-up doll with 
three vibrating orifices. And you'll 
to be content with that until you die 
God, what a depressing: prospect.” 
“vs only what you deserve, You 
d've taken my adview.” 
So Pll never see Joanne Christiansen 
Never again in my whole life? 
Well, about twenty years alic 


sho 


she 
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leaves you, you'll see a woman who you 
think might be Jc Christiansen. 
Out of pity for your situation, me and 
Alex and our two children will agree to 
go to Disney World with you. We'll stay 
at the Polynesian Village Hotel again, 
we'll be riding the monorail to the Mag- 
ic Kingdom and when we stop at the 
main transfer station, a mother and 
daughter will get in the car and sit in the 
seats across from us. The mother will be 
wearing a denim jacket and) denim 
jeans, and she'll have a ten-pound hel- 
met of completely white hair on top of 
her head. Her daughter will be a cute 
litle teenager with dyed-blonde hi 
She'll have a red-white-and-blue sash 
across her chest that says Miss NEW HaAMe 
SHIRE OF MISS PENNSYLVANIA OF MISS IDAHO. 
While we're riding toward the Magic 
Kingdom, the mother will spend the 
whole time nagging her daughter ina 
loud, obnoxious voice about how she 
looks and how she does her hair and 
how: she'll the Junior Miss 
pageant if she doesn’t use Vidal Sassoon 
conditioning sha The daughter 
will just sit there and sulk. But as we're 
about t pull into the Magic Kingdom 
tion, the daughter will suddenly say, 
“Mom, why are you always pushing me 
ilo these contests? 
“And the mother will say, “Because 
your father would've wanted it that way." 

“And then the daughter will say, ‘But 
you've never told me anything about my 
father, [ don't even know how he died.” 

“Then the mother will pur her arm 
around her daughter and say, ‘Jennifer, 
I wamted to wait until you were old 
enough to understand. Your father wa 
great mayun. He helped President 
al 


ane 


never w 


1poo. 


Bush bring peace with honor to 


“and then what'll happen? Will 1 
up and hug my daughter and be reun 
ed with Joanne?” 

“Oh, no. We'll get off the monorail 
when we pull into the Magic Kingdom 
station, You'll want to stay on the mono- 
il, of course, to find out for sure if that 
woman really is Joanne Christiansen 
But that would ruin our schedule, so Vl 
talk you out of i” 


really is Joanne 


“Well, you'll never know for sure. 

“But let's say she ¢s Joanne Chris- 
tiansen. If that’s the case. then my future 
doesn’t seem so bad after all. Joanne will 
remember me as a great man. My 
daughter will grow up thinking of me as 
a great man.” 

“No, you've got itall wrong. The truth 
is that Joanne won't remember you at 
all. She'll completely obliterate her 
memory of you and put this war-hero 
story in its place.” 

“Oh. 
So you should've taken my advice. 
You should always take my advice.” 

“But I won't, hub 

“No, you won't. You're too stupid and 
stubborn.” 

“You said you'll have two childy 

“Oh, yeah, a boy and a girl. The boy 
will be captain of his high school football 
team and a Rhodes scholar. The girl will 
graduate siunna cum laude from Harvard 
and become the first woman President.” 

“And you'll all live happily ever after, 
righ 

“Oh, yeah.” 


“Do I have any influence with Congress? Are you kidding?” 


ZACK & JILL 
(continued from page 75) 


had a pencil mustache and a $100 hair- 
cut. His belt, suspenders and tie 
matched his lavender pants. His shirt 
was as white as the headlights in his win- 
dow, 

T know Zack,” Schreiber said. ck 
ked here, remember? It was like 
pulling gold from a tooth. Old One-a- 
Day we called him. He did one card 
day and that was a good day.” 

“know,” Jill said. 

“One times one, love.” 
T know.” 
ay iL was a good on 

“OK.” 

“Super. Let us say it was a super one 
We are still talking a super one.” 

“Right,” ill said. 

“You can give him the money.” 
Schreiber rocked forward in his swivel 
ch If you're worried about his reac- 
tion, you cin do that,” he said. He rum- 
mayed in a desk drawer, found a gold 
lighter and lit a cigarette. He smoked 
the kind with the little anus in the filter. 
“What you do at home is not my métier. 
You're a team: give him the money. 

“You get the inventory,” Jill said. 

“Ow. Sure. We buy Silly Gander, we 
get the inventory, And we put you in 
charge of the line. Same geese, same 
great look. My scribes.” 
Zack wrote the inventory. 
Give him the money: 

. 

Jill told Zack how the smoke from 
Schreiber’s cigarette had crawled up his 
window. How the greeting cards, mem- 
os, pens, pencils and paper clips were 
arranged on his desk, all straight lines 
and sharp corners. Schreiber’s tie was 
lavender with gold stripes. His office was 
bigger than Zack and Jill's living room. 
In his window were headlights, and cars 
of all colors. traffic cops in blue parkas. 
pedestrians in red and green and yellow 
scarves and stocking caps, how pr 
the town was in the snow. 

She had a fab memory. fill could tell 
you what you wore and what you drank 
the night she met you, She remembered 
the colors of college friends’ eyes. Her 
memory had been nothing to hate when 
he married her in their last year at 
Northwestern, Hf it made her a four 
point student who was unbeatable in 
trivia games, who cared then? Zack had 
strengths of his own, Sitting with her at 
the Clammer ten years later, under a 
sign that read wussti MEN Last LoNGeR, he 
tried to remember one. 

Pac-Man. He used to be great at Pac- 
Man. 

Jill, waved her spoon 
Schreiber’s fingernails were manicured. 
Not a nick on them, and his thumbnails 
were maybe a quarter inch longer than 
the rest. How anyone remembered a de- 
tail like that Zack would never know, 


and said 


Schreiber’s eyes were fucking hazel 
“He really called you k 
“Ow.” fill giggled 
She was pudgy, 5'8" and about 130 

when she kept her weight down, Red 
curls down her forehead. She wore 
jeans, a plain white blouse and purple 
lipstick. Her blouse was open down to 
the fourth button, where freckles dotted 
the tops of her breasts, 

Zack wore sweat pants and a Bears 
jersey. He was 6'1", 160. He was going 
bald. Every morning, he counted the 
strands in his comb, 

“Bo was nervous,” she said. “He lit 
one cigarette right off the othe 
“They called me One-a-Day 

mui” 

Vill you stop saying that 
“Nope.” That was another thing about 

fill. You could only get a straight answer 

out of her, “Bo says you could still be 
good,” she said, “but you try to make ev- 
ery word the best word since ‘In the be- 


ginning was the Word.” 
“Nice. He's read a book.” Zack 
watched foam flecks in his beer. They 


made clouds and spirals, microgakoges 


ose shit, “He w 


of g © 
K now and six hundred dollars a week,” 
he said 

“On 

“You have to do it,” 

“Yes.” 

“When are you going to tell hi 

“E did,” she said. 

“You told him?” 

“Yes. 1 said ves.” 

. 

That night, she had to shop. Got to 
look smart on my first day, she said, She 
needed shoes, five blouses, maybe three 
skirts, a purse and a jug of Compulsion. 
A smart person would wear what she al- 
ready had, Zack said. “A smart person 
would bank her first month as profit 
You don't know how long a job is going 
to last,” he said. “But it's your money. 
“Our money,” Jill saad. 

“Well, you're spending it.” 

She skipped down the front steps of 
their litle Bucktown apariment. Zack 
followed. fill got into her purple and 
rust Corolla, buckled up, blew him a kiss 
and motored up Buck Street, 15 miles 
an hour He waved rst with five 
fingers. then three, then the middle one. 

He went to her workroom and 
touched the button under her light 
table. Light tilled the room. He looked 
at the card she had been working on the 
day belore, It was a picture of a goose. 
He stood in her workroom looking at 
the 
stuck in a Bucktown api 
gitl and a goose. 

Jill had) an MEAL from NU that 
ant “shit,” she always said. “Any doo- 
can read up on Monet and Manet 
ad Man Ray and pass tests. 1 doesn’t 
you can make pictures.” 

She could. Zack used to like to watelr 


sto give you 


pose and wondered how he'd 
tment with aw 


her scratch dots and dashes 
cramped light table in this. clos 
workroom. Her scribbles made no sense 
card. 


until she was almost done w 
then in three or four strok 
popped out, 1 was like w 
laroid develop. 

Her specialty was geese. She drew fat 
cartoon geese with huge eyes and stupid 
vins. Her ganders had thick necks, 
ry chests and lewd bulges in their 


h 
swim trunks. They smoked cigars and 
chased Jill's girl geese, who ware petti- 
coats, had absurdly long eyelashes and 
drank parasol drinks. 

Zack and fill launched Silly Gander 
Cards in their second year together. She 


drew her geese, he wrote the words 
HONK YOU LOVE ME HOLD ME, LOVE ME, 
Goose MEL He and Jill sold their cards a 
dozen at a time to shops in the Loop and 
New Town and on Rush Strect. Most 
months, they sold enough cards to pay 
the rent. Sometimes, there was money 
sup- 


w movies, or for clothes and 
plies for her or a ease of beer for him. 
Zack and Jill spent long mornings in bed 
telling themselves how happy they were 
Even when the cards didn’t sell and din 
ner was popcorn and Shake ‘in Bake. 
they said they were lucky. They stayed 
up late, slept late, never punched a clock 
and if they never sold another card, they 
had each other. She was a cleanliness- 
godliness freak who would not eat in 
bed without putting a towel down first. 
and he was a slob who couldiyt read a 
magazine without ing peanut butter 
on it, but they seldom argued, and when 
they did, they sexed it ou 

One summer, when the cards didn't 
sell, Zack yot a day job at Schreiber 
Cards. He wrote 29 cards in eight weeks, 
30 if you count sow citar ocr pivoRce 1s. 


FINAL. FUGK you, which Bo Schreiber 
laughed off as “too tue” to sell, When 
Schreiber took hime to lunch, Zack 


thought he might be getting a raise. 

“Irs not that it sucks.” Schreiber suid 
alter wo drinks. “Some of your stull is 
Tunny. Goose MEIRYOU WANT LOGE} bows — 
Hove it. This is not about quality. ‘This is 
about economies of scale, Zack. But, Do. 
1 throw you to the wolves? No. L want to 
give you forty a card.” 

“Forty more.” 

“Forty per. Freelance. The best thing 
about it for you is, you get to make your 
own schedule.” 
You're hiring 
No. Well, yes. Hf you want to be 
alabour it. Tam fivin 
ond alter that, Pin} 

“Fuck you, Bo.” 

“You can be be this way, Zack. Ten 
a week at forty per is what? Sixteen hun- 
dred a mor 

Fifty, 

“Leaw 

*Filty 

“You win,” Schreiber 

In the next thee ye 


me.” 


you, but one sec- 


ving you. 


pay filiy. F never pay filly.” 


1. 
rs, Zack did not 
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sell Schreiber Cards one word 

Old women who rin card shops told 
Jill she was great. You have such a talent, 
dear You have such a tilent, but you 
have to remember is a seasonal: busi- 
ess. You cun sell cards a dozen ata time 
sometimes. but you going to 
those months vou dont sell any. 
. August. September. Do you 
paint, Do’ you know how much 
painting people get for one picture 

Silly Gander staved ahead of the mar- 
ket for a while. Zack and Jill had the 
usual holiday and birthday cards, but 
they also sold happy-divorce cards. Hons 
Wyou Love your FreEpOw, They had a 
cosmetic-surgery curd, rove your NEw 
niosker. They had happy-opening-daty 
cards baseball Lins. terrible-twos: 
cards for young parents, salvation an- 
yeements for bo: ins and wey 
seards lor lapsed Christians. Their 
happy40th-birthday card showed a 
goose in a hospital bed and read your 
NOP GEV TING OLDER YOURE DYING. 

The market caught up. First the New 
Town and Rush Street shops and later 
the shops in the Loop and on Michigan 
Avenue began selling offbeat cards fron 
Hallmark and Schreiber. Zack knew he 
trouble when he saw Bo. 
uy, Debi, a bleached 
blonde in a black-leather skirt and red 
sweater, buying every Silly Gander card 
ma Loop shop. Iwo months later, he 


saw a window full of Schreiber opening- 
day cards ina shop on Michigan 
° 


time is it 
1.” she said, “Kiss me.” 

Zack remembered. She had gone 
shopping, he had gotten tired of wanting 
and crawled into bed. Now her grand= 
mas quill bunched under his bute and 
bound his feet. Zack kicked and the knot 
tightened. He kissed Jill's arm and 
rolled toward sleep. but she was qui 
she kissed him hard on the mouth. “1 
love you,” she said. 

*Me. too, you.” 

“Do you 

“Sure What time is it 

“LP hope you do. 

He covered her Jelt hand with his and 
tapped his wedding ring against her 

“Click.” he siiel 
Click.” she said 


° 
assed for stecess ina white blouse, 
~ black skirt and No Nonsense 


I 
hole 
controbtop panty hose, she wirled a 


shoe on her finger. “Wil 
look squatty,” she said. 
“Good mor : 
“Do you think T need the heels? Udo. 
she said. Zack handed her a Pop-fart 
She stuck it into her mouth, leaned on 
the tridge and jammed her toot into the 


“My doubts ave of a theological nature, Orville. Pm 
nol sure God intended bicycles lo fly.” 


shoe. “No wy wun wer cel?” she said 
“Say againe” 
She extracted the Pop-Lint, “Do you 
know why women wear heels? 
“To be taller.” 


No. They 


Ke our butts stick out, 
Long, long ago, when we were cave 
women. we used to stick out our butts 
when we were in heat. Men still Tike i” 

“Where did you hear that?” 

“On NPR- 
“Tguess it’s ue.” 
“Wish me luck.” she said. 
“ldo.” 

“Tlove veut.” 
“Dow't be bate.” 

Jill went to Schreiber, Zack stood on 
the front steps and waved to her. Then 
he went inside and tried to work. 

He paced the apartment, lugging a 
nid a legal pad 

T think that Lwwill never see, he wrote. 

“A what? 

1 valentine so good to me, A Tine so 

“Sweet. kind, gentle? Plum] 

fou that she, like thee, 

“Mister Interior Rhyme, 

Can 

“Do what? She, like thee, 
knee. She can see, She can pee 

Onthourgeois the bourgeoisie. 

“Srior Socialist.” He tore the page oll 
the pad. wadded the verse and drop- 
kicked it inte the hen. Jill's cat. Mr 
Milktoast, a fat o bby that spent 
most of its life hiding, zipped out of 
nowhere to bat the wad under the stove. 
The cat looked at Zack as if its toy had 
vanished inte thin air. 

“Tdiot.” 

Zack had his legal pad in his right 
hand and a Blackwing .602 in his leti 
The Blackwing had an ink-black lead. It 
was sharp enotgh to make an incision in 
the paper if he pushed too hard. Ac 
cording to Lindy, bookworm in the 
ollice-supply store, Steinbeck wrote with 
a Blackwing. Ditto Thomas Wolle and 
Archie MacLeish. Zack paid a dollar 
apicce, money he had te bum from fill, 
for Blackwings, 

Lowe, he wrote. 

“Is what?” He crossed it out, 

If you lowe somebody, 

He tore the page off the pad. He 
wadded it, kicked it and followed it to 
the fridge. He got a cold beer, took it to 
the liv a and sation Jill's black- 
leather sofa, He put his beer on the cok 
fee table. The table was black teak and. 
hike everything else im the place, it was 
Jill's. When he and Jill consolidated 

partments and moved here cight years 
ago, she tossed his Elvis records, ori 
crates, stereo, soltball trophies, bowling 
ball and beer-can collection and kept her 
stull, She said men have no style sense. 

He should have ued. He should 
have said yes we do, it’s just inex 
he was weakened by ice 
back rubs and her constant 
about what a fine om. I 


pencil 


he sa 


skin her 


is 


aiel. but 


cartied his stufl to the Dumpster for her, 

Her walls were white as Schreiber's 
shirt. Her baseboards and ceiling were 
black, There was a white rug under the 
coffee table and three pictures in 
chrome frames on the wall, One was a 
copy of Dali’s Toreador. The others were 
a painting of a cigarette butt and one of 
a cube on horseback. The magazines on 
the coffee table—Grafix, LineArt and 
Greetings World—were hers. He was sup- 
posed to use them as coasters for his 
beers. He lefi this heer on the wood, 
where it was sure to leave a mark. 

Yo. Valentine, he wrote. 

“Too street.” He crossed it out. 


You make a world of beauty with your 
warm and loving way 

You make me happy, Valentine, with all 
the things you say. 

“That's nice.” 

1 feel so lucky, roery day, 

To think thal you are mine. 


And that’s why 1am proud to say 
That you're my valentine. 


“Hackshit. Bo will love it. Let us go for 
twe 


Roses anv ved, darling, 
Violence blue, 
Tam me and you are yon 


If Iie before I wake, 
che, bake, cake, quake.” 
Thanks for all that Shake ‘w Bake. 


He spent the rest of the day watching 
soaps on her TV. What he liked about 
soaps was that each character had a 
meaning. The people on them. were 
hunks or Heathers, priests or drunks. 
shits or corrupt politicians, nice or 
nasty—always one or the other, Nobody 
loved his wile and still wanted to put out 
her ey 
watching soaps. Between Light and Rest- 
less, he went to the medicine cabinet 
the john and got Jill's tanks. They were 
white, a quarter inch across, with a mi 
in the middle. He ate one and 
in his pocket. 

. 

Afier work, she dropped her keys 
the soup bow! on the kitchen counte 
where they kept keys, coins, postage 
stamps, paper clips, pens, pencils and 
XN-Aclo knives. She hiked her skirt, 
stripped off her panty hose and stulled 
the wad into the wash. “Never again,” 
she said. “I have creases in my del 

“Want a Pop-hut2” 

“Did you know in China, 
ago, they used to tie up little gi 
keep them from : 
would be petite for the men 

“Everyone knows that,” Zack said. 
didn't. E think it's awful 

She went to the jol 
the workday out of her hi 
hear her singing. 
shower. Tomight the tne y 


and nobody just sat around 


id showered 
He could 
the 
is Sultin’ on 


the Dock of the Bay. 

Zack sat at the kitchen table with the 
sports page and a beer. He tried to read 
but couldn't help hearing her sing. “1 
can't do what ten people tell me to do,” 
she sang. Then the water stopped. He 
heard the shower curtain snap open as 
she stepped out of the tub. 

“Zachary! 

She called 


hin then ca 


words he couldn't quite make out. This 

was her wheedling voice. She pitched it 

just low enough to make it impossible to 

decipher at this distance, to make him 

yet up to see what she 
“Ou?” 


anted. He went, 


her head. Pointing 
shaking her 
vitely ge 
Q-Tip. “WI 


turban at 
1, shew 
infinitely sulle 
that?” she said 
That's the toilet, honey.” 

“On the seat. What is that on the 
seat 

He slipped past her for a closer look 
and saw yellow drips on the seat. “Is it 
beer?” he said 


“No, 

He nodded, “Mine, 100.” 

“Yes.” 

He wiped the seat with toilet paper 
He wadded the paper, dropped it in the 
bow! and flushed it. Stepping. past her 
on his way out, he felt ill’s stare on the 
back of his neck. Don’t turn around, he 
thought; if you turn around, you may as 
well piss on the in. 

“You don’t do dishes,” she said. “You 
don't cook. You don't make the bed. 
You never do laundry and T don't want 
you to, You drink out of the milk carton. 
What do Tsay when you do that?” 

“You say use a glass.” 

“Wrong. [don't say anythin 
ne, | don't say anything.” 
ppreciate it, 
“You don't know how many times,” 


Most of 


“You don't notice how many times | 
put the toilet seat up.” 
How many? 
“L don’t know. One in three.” 
ns One in six.” 


“Don't go away, fans—this is still 


anybody's 


‘hockey game!” 
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SALE! 
CONDOMS BY MAIL! 


Imagine getting 100 condoms in a single 
package by mail! Adam & Eve, one of the most 
respected retailers of bith control products, 
offers you a large selection of men’s contracep- 
tives. Including TROJANS, RAMSES, LIFESTYLES, 
SKINLESS SKINS, plus PRIME with nonoxynol-9 
‘spermicidal lubrication and TEXTURE PLUS, 


featuring hundreds of “pleasure dots.” We also. 
offer your choice of the best Japanese brands 
— the most finely engineered condoms in the 
world! Our famous condom sampler packages 
et you try top quality brands and choose for 
yourself. Or for fantastic savings why not try the 
new “Super 100” sampler of 100 leading con- 
doms — 16 brands (a $50 value). Here is our 
guarantee: If you do not agree that Adam & Eve's 
sampler packages and overall service are the best. 
available anywhere, we will refund your money 


Send check oF money orcer ter 


en 900, Dept P78 
Adam & Eve@ Gh nce 


Please rush in plain packape under your money-back 

guarantee: 

(2 #1232 21 Condom Samples 
196623 3B Conder Sampler 
#6403 Super 100 Sampler 

Name 

‘Address 

City 


How To Talk 
To Women! 


Do you get tongue-tied 
around aiiractive women? 

‘World famous author Eric 
Weber, is here to help with 
an amazing 90 minute cas- 
sett of his highly acclaimed 
New York City course. “HOW 
TO MEET NEW WOMEN.” 
fou will learn # How to 
reak the ice” with women. 
* How to make a woman 
feel loving ® Why the most 
Beautiful Women are the 
easiest to meet ¢ Conversation openers that don't 
sound corny * Places where women always out- 
number men * And.so much more! To order “HOW 
TO TALK TO WOMEN" send $1995 plus $3.00 
shipping addr below. 


WIN WITH WOMEN! 


Most men think they have to 
undergo a major personality 
overhaul to be successful 
with women. Yet ail it takes: 


ser $300 
Sher sios 
Beer $995 


Site Zip. 


aioe er pee in outs Are TO WIN THE 
Mill show you exactly how || WOMAN 

to unleash your natural!) OE YOUR 
Sranctorming platonre ree-|| DREAMS 


tionships into sizzling 
romances ® Dressing with 
sex appeal « Standing out from the crowd of 
ordinary men * And muct, much more 

To order "HOW TO WIN THE WOMEN OF YOUR 
DREAMS" send $1895 plus $3.00 shipping to: 
SYMPHONY PRESS, INC., Dept. v2o1 

P.O, Box 7030, Brick, NJ 08723 Canadians add 20%, 
MC/VISA/AMEX phone 1-800-631-2560 anytime. 
Allow3-6 weeks for delivery. Money-backguarantee. 
1D Ordor our classic HOW TO PICK UP GIRLS only 
$16.95 plus $300 shipping. 


“Probably.” 

“Maybe its a boy thing,” she said. 
“You want to mark your territory, so you 
spray around. But you know PE bate tt 
Tsiton that. Here Lam, sitting in urine, 
nd 1 dowt know, but maybe you could 
ive this one 1 
You win.” 

“T don't want to win, I just want you to 
by to put the seat up. 


“Eat these.” he said. He gave her the 
pills. 
“What are they?” 


One-A-Day Plus 
dit” he 


“Calcium, These 
Calcium. Working women ne 
said, “I saw iton Oprah. 
One-A-1 
“Not these 
She ate them. 


she said 


sare or 


im going to read in bed, 
She had a Grafix under her arm and at 
toothbrush in her hand 

“I's seven o'clock. 
Bed, bed 
W be in 

He took his time domg the dishes. 
When they were Zack clean, he stowed 
them in the cupboard the usual way, un 
der the pertectly clean dishes she had 
done, to delay discovery. He tightened 
the faucets on the sink and made sure 
the [ridge door was shut. He locked the 
front door, killed the lamp in the living 
yoom, filled the cat's bowl with brown 
and yellow pellets and stood outside the 
john door, listening. Jill was brushing 
her teeth. § wargled and spat 
He waited. She always brushed twice. 
Brusha brusha, rinse, gargle, spit. 

He picked the sports page out of the 


twash. He checked the stand The 
Bulls were in first by a game with 30 to 
By the time they lost to Detroit in 


June, as they alw 
go for 60, the 


s did—Jordan would 
istons would win by 
two—Zack could be three months gone 
He trashed the paper and killed the 
kitehen light. The bedroom was dark. 
“How can you read in the dark? 
“Want to cuddle,” Jill said. 


He stripped and joined her in bed. 
She threw the quilt: over hin 
spooned him, Her breasts and t 


pressed his back and his butt 


“Kitchen light?” she said. 
“Got i. 

Hall light?” 

“Gori 


“The lamp in the living room?” 
“Oni” 
“Tove vou,” she s 
She wanted to sleep, bur it was weird, 
she said. She could hardly keep her eyes 
open, she said, but even more than 
sleep, she wanted 10 talk, to tell 
erything, because he was p 
were still team. “Do you know wh 
did? When 1 showed up?" 
“Ldon't know.” 
“He kissed my h: 
vator and there he is and he bows, savs 


welcome aboard, and he kisses my hand. 

Schreiber kissed her hand and walked 
her around the office. He showed her to 
his secretary, Debi, the blonde pirate 
Zack saw buying up Silly Gander cards 
in the Loop, and to Kate and Gina, 
“these slutty-looking typesetters.” and to 
Joey Horton, a smirky cartoonist who 
shook her hand as if it were dirty, Jill 
wondered why Joey hated her, Two re: 
sons, Schreiber said when Joey was out 
of earshot, One, he likes gems and, deux, 
you're getting his office 

How fab her office was. “You have to 
see it, Zack 

“Tell me” 

“Earth tones, 

and cork walls, Well, from the ceiling to 
the middle, cork. From the middle to 
the Moor, they're this deep Forest green, 
sunds deep. 
This big window. It looks out at a 
hedge and the parking lot. Cars, car 
The sun on the cars and, oh. | forgot. | 
forgot the best. ‘The best. and it’s mine, 
this huge light table, It’s pine and it 
chrome all nd the edges and three 
lights! ‘Two long fluores 
cents and this one on a long arm vou can 
bend, It comes up like this and you c: 
bend it up here, or there, you can put it 
down on the work and you can see 
the ink on the paper.” 

“Better than your table here” 

“I never got up! Bo asked me to 
lunch, but 1 didit go. 1 just stayed and 
drew and drew. | did three.” 

Three geese,” Zack said. 

ards,” she whispered. “I did.” She 
ad he hated her for it, tor 
making this easy. “Kiss.” she said. He 
kissed her. 

You're not my trouble, he thoaght 
You are not my trouble, but you're close: 
You smile in your sleep. You go to sleep 
thinking how lucky you are, with yor 
home and job and love all in-place. 1 
wake up sweating and there’s the moon 
in your window. There goes another 
night’s sleep. My eves adjust to the dark 
and Tsec your smile, One night. L hated 
itso much FE tricd to shake you awake. 1 
shook you and you opened your eyes, 
You Jeep, but 
open us said, “T love you 
out of bed and got my sweats on a 
around the block 20 times. 

Vhree lights,” Jill said 

Zack kissed the gulley between her 
breasts, the thin hairs on her belly and 
the red nettles below. He waited, He 
waited an hour. Sull she tried to talk, but 
she way gone. 

He got out of bed and felt his way to 
the closet. He dressed in his Bears jer 
sey, sweat pants, Nikes and a windbreak- 
er, Wait, he thought, need pockets. He 
Jed off the sweats and got a pair of 
1s from the hamper, Pulling the jeans 
over one leg. he hopped to the kitchen 
and yot his wallet from the soup bow! 

He had $30. He was proud of himself, 


was going 


were mur eyes: were 


because he didn’t raid her purse. He 
stufled the wallet mio his pocket, got an 
X-Acto knife from the bowl, sipped the 
plastic shield off the blade and sneaked 
to her workroom. 

Her light table here wasn't much. ft 
was plywood with one fluorescent and 
ome. He touched the button un- 
de n gutter. There were thr 
spits of light as the bulb switched on. I 
shaded the pencils and erasers in Uh 
gutter. Light fell from there to her chair, 
Che chair was brown tin with a ved-vinyl 
which was dented by the imprint of 
her butt. ht fell to Zack's shoes to the 
bookcase behind him and, between Uh 
bookcase and the wall, cat eyes. 
“What you looking at?” 
ilKtexast 
ack satin fill’s chair. On the table was 
her work no longer in progress, the card 
she had drawn yesterday. It was a goose 
with lampblack under is eyes, with a 
baseball hat shung: « nd a 
Cubs cap on its head, an opening-day 
card. Zack took one of her pencils and 
wrote on the goose. 


no ¢ 


iis woods 


se 


he asked 


M 


ver its wing 


TUL root for the home team. 

If she don't win, it’s a shame, 
But it’s one, two, ten years noi 
And this is how 1 end the xame- 


He used the X-Acto to cut Silly Gan- 
det’s last card out of the onionskin 
per on the table. He took the card to Jill. 

Her fingers were asleep. He had to 
pry the thumb and first finger of her left 
hand apart. then close them on the 

She surved and tied to talk. “Not 
ght,” he said, kissing her mouth shut 

Zack walked. tinte the john, 
felt for the toilet seat with shin, 
found the seat and pissed in the 
dark, aimless. 

On his way out, he left the 
open. If the world wanted in to watch 
her smile in her steep, let it. He took 
front steps two at a time. 

The sky was all stars and the stars 
buzzed. The buzz could have been the 
phone lines running up and down Buck 
Street, but Zack liked thinking it was the 
stars, hot things ina sky so cold he could 
sec his first free breath. 

He sprinted four blocks the first 
next, then one. Stop- 


A his 


He we 


‘ont door 


m 
ping to catch his breath, he | 
bea rs. 

‘One of these days, you'll get in 
shape,” he said. 

He jogged anothe 
turned back. 

Going up, he took the steps one 
time. He locked the front door, went to 
bed and spooned het: Jill was long gone. 
but when he touched her, she smile 
and said. “Mmm.” Zack took Silly Gan- 
der’s last card trom her hand, rolled it 
into a ball and kicked it at the window. 


iY 


two t 


e 


in hise 


he: 


r mile belore he 


SISKEL & EBERT 


(continued from page 70) 


consistently dared to be photographed 
orgasmic, out of control. Fapplaud him. 
1 want films to open up in the bedroom. 
It’s an area that obviously a lot of people 
are conflicted about. 

Plaveoy: Pornography and sex in the 
movies lead to the problems with rat- 
ings. For a long time, you two lobbied 
for a new rating so that movies such 
Henry © June and Wild at Heart wouldn't 
be stigmatized by an X rating. What 
took the Motion Picture Assocuttion of 
America so long to adopt the NC-17? 
SIsKEL: The real test is whether stu 
will make NC-17 films, whether the: 
chains will play them and whether the 
media will advertise them. If not, then 
NC-17 will be as restrictive as the X. 
PLaysoy: Along with your crusade 
against the rating system, you'r 
cerned with the ¢ ein value systems 
in film schools, aren't you? 


er 


con- 


more ¢ 
They used to have the values of the lib- 
eral arts schools; now they are more al- 
lied with business schools in terms of 
their values: success, money, achieve- 
ment and power rather than vision, 
imagination, truth and social chi 
PLAYBOY: Your valtie systems somet 
yo awry when it comes to tearing each 
other down. For instance, Gene says you 
can’t wear a brown sweater on Gamera 
because you look like a mud slide. 

EBERT: [hats one of Gene's feeble at- 
tempts at humor Gene also says that 
sa dollar bonus for any camera- 


“WL fads 


“Marry me, Francine. Run with the bulls.” 


man who can nol take a close: 
One of the litde-known things about 
s that from the height of an astro- 
naut circling the earth, the only objects 
visible are the Gr 
his forehead. He has the only recedi 
hairline so spacious that it bas applied 
for its own Zip Code. 

PLayBOY: You guys enjoy taking shots at 
each other, but can we cut to the bottom 
line? 

EBERT: In the comtext of an interview like 
this, Pim almost being prompted to at- 
tack Gene, but actually, | do admire him 
and like him a great deal move than you 
might think. As it is. I see more of Gene 
than anybody else in the world. except 
for my girlfriend. 

SISKEL: He knows me better than any- 
body outside of my family and, in cer 
tain areas, better than anybody else in 
the world, Whatever else T may think of 
Roger, | do think highly of him and of 
1 He can be a very good person 
and an exceedingly good friend, 
though. 

PLayBoY: There. See, we knew it. 

SISKEL: Sometimes I feel | am trying cas- 
es every week with Roger as Hamilton 
Burger and me as Perry Mason. 

EBERT: He would choose Mason, because 
that’s probably the extent of his mterest 
ut fictional d ne has always 
wanted to be a tial lawyer and has r 
ly felt he was wasted on film criticism. 1 
would not have even thought of choosi 
Perry Mason. Now, what does that 1 
in terms of his rigorous thinking: 
SISKEL: What 
PLAYBOY: Enough. 


ap of me. 


gentlemen. Enough, 
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TWIN PEAKS cconiinued from page 110) 


“Mel Brooks described him as 
.” Lynch didn’t mind: ‘Mel isn’t Mr. Normal.’ 


Mar: 


Jimmy Stewart from 


short in which a group of heads vomit 
and then burst into flame, then a for 
minute — live-action/animation — blend 
called The Alphabet. 

His marriage on the rocks, he went to 
Los Angeles when the American Film 
Institute gave him money to make an- 
other film, a live-action short in which 
pn abused child grows himself a new 
grandmother, Watching The Grandmoth- 
er, says Nance, is ng for halfan 
hour in the elect 

Hea z im In- 
end lock him in a 
ht to elude the secu- 


made Eraserhead, a nightmarish 
movie in which a couple gives birth to a 
monstrous child in a claustrophobic ur- 
ban setting. He began work on the film 
in 1971 and planned to shoot it in si 
weeks. Instead, it took more than five 
years and wasn't released until 1977. On 
that project, everybody pitched in: Coul 
son, who was hired to play a nurse, 
wound up playing several other parts, as 
well as doing Nance’s hair. 

He borrowed the money to finish 
Praserhead rom. his pa his old 


The cast 
a week, then 
50, then to 


mong others. 
crew began by making $2: 
took a voluntary cut to $ 


“That's Sue-Ann Wells, one of our new pledges. 
She's presumed mnocent.” 


“We all helped 
remembers Cou 
job, and David had a paper 
oll of raw stoc 
ch looked at 
the set and got an ide: 
you put on your gla 
just saw a log in your arn 
“And we talked 


‘oulson one day on 


ggested that it 
was also inspired by his own ter 
the birth of his daughter. “I guess it’s ac- 


ted meditatin: 

He got married again, to Jack 
“hey had a son five 
He went to Bob's Big Boy every day 
and had a chocolate 
al cups of coffee, s 


shake and sev 
bling ideas on 

He collected chun! 
found on the street while delivering The 
Wall Street Journal. He used them to 
borate additions to 


of wood that he 


was revived in 1982, when 
Mel Brooks saw Eraserhead and 4 
him to direct The Elephant Man. * 


atory terror of Eraserhead’s urban kand- 

pe and imbued other moments—for 
instance, a procession of circus freaks 
through the woods at han as- 
tonishing poignancy, Afterward, Brooks 
described him as “] Stewart from 
. be- 


cause “Mel isn't exactly Mr. Noi 
He won an Academy Award nomina- 
The Elephant Man, and a deal 


etry and goop but without much ser 
of how to deal with the near-cot 
planation and expo: 
the labyrinthine story. He also. chated 
under the size and pressure of the pro- 
duction, which took place in Mexico 
City. Dune was a flop and Lynch swore 
never again to direct a movie unless he 
had final cut. 

He got another divorce. 

He made Blue Velvet for De Laurentiis 
in 1986. About an affable young man 
who becomes obsessed with uncovering 
the violent, erotic underbelly of a small 
I don't know if you're a detec- 
live or a p his girlfriend tells 
him—it was bascd on ideas Lynch had 
scrawled on the napkins at Bob's Big 
Boy. While he was shooting the scene in 
which Dennis Hopper successively wor- 
ships, abuses and rapes Rossellini, Lynch 
laughed uncontrollably. It was a shock- 
ing, startling, original movie that may 
have saved the life of Nance, who'd been 
row and was “dyin' and 
Lynch rescued him and 
in the movie. It also did won- 
ders for the careers of Roy Orbison, 

n Stockwell, Kyle MacLachlan and— 

ci Lynch himself. 

nch went to work on another batch 
of projects for De Laurentiis. He was six 
weeks Irom rolling the cameras on One 
Saliva Bubble, with Steve Ma 
Martin Short, when the De L 
stuclio went bank 

He was a Fill Street 
Blues writer hey wrote 
One Saliva Bubble together and collabo- 
rated on Goddess, from a book about the 
death of Marilyn Monroe. Their agent 
told them they should do TV. They 
pitched NBC o 
Lamunans, about aliens. The network 
passed. ‘Then they came up with the idea 
for a small Northwest town and the 
murder that exposes the town’s dirty se- 
aets. They wrote it in nine days and 
shot it in 23, ABC bought it and aired it. 

Lynch made Wild at Heart. Uf Blue Vel- 
vel and ivi Peaks showed the placid sur- 
face of a small town and then delved into 
the sickness that lay beneath, this movie 
was a road wip through a landscape 
where the sickness was all on the sur- 
face, garishly lit and inescapable. Unfo- 
cused, sprawling and messy, the film 


town 


a show called The 


n 


Order Catalogs By PHONE! 
415-695-9785 
Or FAX Us Your Coupon And 


Credit Card Account Number 24 Hours A Day, 
Seven Days A Week 


415-826-7406 


LINGERIE Distributors of America 
Bxctling recession-prool business 
$31,000's weekly easy. Always promp! 
shipping. excellert quality contr, no 
rminimumorder required! Yast 
‘opportunities in rail order. home 
patties, direct sales, ele. Huge 

fabulous full-color calalogand 
complete starl-up pack (1) $10.00 
Lingerie on VHS Video (2) $29.95 


PANTY-OF-THE-MONTH™ 
Asteportedon CNN, She'lloveeach 
Exquisite panty Sent gift-wrapped and 
patluedwilhiapesoral ntenside 
‘There's orly one Pany-olhe- Month, 
Syears osalisiedausiomes. $3.00 
(Our Undressed to Kill DF SIGNER 
lingene video, Watch ittogalher arc 
choose the lingerie you likebest. 1 full 
hour. VHS 


BEAU GESTE (for men) 

BARE ESSENCE (for women} 
Pheromones —nalure’s vety own sex 
aractant. Pheromones are the silent 
language o! love, sending out signals 


in concert wih your lavorite 
fragrance. It's dangerous, but worth 
the risk! (5) BEAU GESTE 

(6)BAREESSENCE $19.95 eact 


EXOTIC LINGERIE 
ADD to your own collection or sell lor 
tll-parl ene income. Fines, most 
Lowest wholesale prices, no min. 
crder. Conigentiat price Ist, seling 
o instructions (partis, et.) ard 60-p. 
Jlassy color live-modeled catalog, 
sees SMe $10.00 
(8) Lange Sizes 40-42-44 $10.00 


SHEER SENSATIONS 

A.unique collection of the world's 

‘most sersucus lingerie fashions 

Featuring. Luscicus Leather 
Naughty PVC from Englard, Satin 

Garter Bets & Corsets, Ura Sheer 

Nylons and collection of “Oriental” 

sks for men as well as wemen 

$5.00 gill centiticale included. 

Catalog $3.00 


THE INTERNATIONAL ALE 
Over £2 pages of euting-coge 
fashion Contemporary European & 
ET} American sportswear. The lest & 

roltest designers. (10) Catalog $2.00 
‘THE UNDERGEAR CATALOG 

‘Over 34 pages ol the hottes! under- 
11] vveat Irom Spain, France, Denmark & 

Milan. American classicsand 
‘workout gear too!(11) Catalog $2.00 


imreasures 


tothe opposite sex. Use inimatelyor |] 


J First Name 
Last Nema 


Each Catalog 

or product witha Ne 
blue star has pledged 
Rush First Class Service. 


BOUDOIR SECRETS 


Brand new, never seenbelore citing 
full eclr fashion catalog of sizing, 
‘sensuous lingete,loungewea, cis, 
lotions and much more. Start or add 
loyourpersoralcllecin cl ingrie 
Today, Catalog fee applied to fst 
‘order. Moneyback guarantee, 
Catalog $4.00 


SUNUP/SUNDOWN * 


Sizzling bot sexy swimsuit catalog 
Features VERY skimpy thongs lor 
women ANO men. FREE $5.00 
GIFT CERTIFICATE with your 
4-issve subscription 


4issues $3.50 


VENUS SWIMWEAR 
Venus swimwear has an exciting new 
1990 ine of swimwear just fot you! 
ur dazzling collection of over 100 
slyles has everything om exiting 
prints to coleful solids in all syles 
from |-pieces to bikinis and tongas. 
With Verus you can mix sizes or a 
fee bikini lit from size 3 to 151 
atalog $2.00 


SECRET PASSIONS 

Exciting, newcalalog will be your 

passpor! to the sensual adventure of 

alifelime. Packed with lusciqus 

lingerie, fabulous oils and lotions 

and much more. Satisiaction 

patzton rye roy ack 
clusive 50% discount on your 

first order. 

Calalog $3.00 


PIERRE SILBER SHOES 


Sensationally sexy high-heeled 
shoes and thigh-high boots, 
Specializing in spiked stiltio heels 
All sizes available upto 14. Wide & 
double wide loo. 80G¥ phone 
ordering available. 


$2.50 


—1.$10,00|__ 4.$21.95|__7.$10.00, _10.$ 2.00,__13.$ 4.00|__16.$ 3.00)__19.$ 3.00:__22$10.00 
_11.§ 2.00|__14.$ 3.50|__17.$ 2.50|__20.$ 3.00) __23$29.95 
15.§ 2.00|__18.$ 5.00|__21$10. od = 


—2.§29.95| __5.$19.95|_8.$10.00! 
—3$ 3.00/__6.$19.95|__9.$ 3.00|__12.$10.00 


SEXY LINGERIE COMBO 
2ior 1 Special. Enjoy being on the 


‘mailing list of TWO of America’s 
Premier Sexy Lingerie catalogs 
Gel TWO lull size. full color 
‘alalogs. Over 76 pages ct hot, 
‘exciting men & women inthe most 
‘Up-to-date lingerie in America 
Neither catalog offered elsewhere in 
this program. Both only — $5.00 


HOLLYWOOD SPLASH 


Now indulge yoursell inthe 
swimwear he stirs. Themost 
exclusive | ba as ‘at wholesale prices: 
Giecttoyou. Over 100 tatest styles 
infinest quality lycra spandex, prints 
‘aNd SolidSin a wide range cl sizes for 
your pered fit. Send $3 fora lletime 
subscription. Calaiog series $3.00 


UJENA SWIMWEAR 


Sizzling-hot swimwear 2s seen 
‘on the most exclusive beaches 
‘around the world! We specialize in 
binging you unique, high-quality 
‘swimwear and altewear al very 
affordable prices, Sexy one-preces, 
fonga bikinis, and much mare! 
Catalog Subscription $3.00 


ROMANTIC LINGERIE 

Finest collection o qualiy intimate 
agpacl available. Inmediale shipping 
policy, New 80 page hardcover live 
model calaog, (21) Sensuous exciting 
lingerie, outrageous dresses. $10.00 
(22) Largesizes calalog 

For the ul figuredworrant $10.00 
(23) Video catalog - watch our love 
frodelscoe oie VHS. $29.95 


‘THE CAMEO COLLECTION 


‘Lush English models in even lusher 
lingerie. Enjoy England's best in ths 
sexy catalog featuring see-through, 
saln,fishrel, oper-top. gars ells 
and PVC siyles unavailable inthe 
United States 

Fullsize 4-color catalog 


Catalog 


SASSY LASS LINGERIE 


Live your lantasies with lingerie 
designed io set you ree ta become 
everything you have ever creamed! 
Gatalog trom SASSY LASS teatures 
sensuous lingetie plus fun-to-weat 
G-strings and undes for men and 
women. Calalog price relunde with 
Tist order. $5.00 


PLONGE 

Leather. Most complete collection 
rage fom the lrest leah: available 
fedzy. A stunningarray olfeshions 
and colors, including corsets, garter 
belts ull anc hall-oup bras, thongs, 
teddys, bustiers, mini-skirts, 
stings alters and more unusual 
‘elated items, Exquisite sot quality at 
allordableprices. Calalog $B. 


ie 
Some | visa | peice) 
{00 l J 


Total cost of items ordered —$. 


I 


u 


(REAM ORESSER s 4 a a 

Fashion felish fartasy clothing. The L __| Service & handling charge + «$2.50 
‘most elite catalog available to the { |__} TOTAL ENCLOSED 8. 1 
er ial eee rL_| | ZipCode | 1S cas cnet money order crecit caralad & 
8 6 sileo heel shoes and boats, 1 |__| &.S.and Canscian orders welcome. (U.S. tnds ony. 
‘pen breast costumes, corse, ms ian Roane vis Fa ——| Sorry, no orders outside U.S. and Canada.) = 
Fulcus dresses unique ashons (fates eyes | Credit Car: Visa) Mastercard] exp.—/ Make check or money order payable tof 
unavailable anywhere. Catalog price yeh coed Intimate Treasures. Allow 4-6 wks for delivery. » 


relunded with 1st purchase. $10.00 


Order By Phone: 415-695-9765 (9-5 M-F Pac. Time Only) 
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won the grand prize at the Cannes Film 
Festival. That announcement was grect- 
ed by a chorus of hecklers, led by Roger 
Ebert. 

Koin Peaks was nominated for 14 Em- 
mys. Because of Academy rules, only 
hall of the Wwo-hour pilot was shown to 
the Emmy judges. It won only two mi- 
nor awards 

Lynch put o 


a tuxedo, went to the 
mmy ceremony and had fun. Back- 
stage, he and Coulson remembered the 
dingy room where they'd eaten most of 
their meals during the making of Eraser 
head; the Food Room they called it. 
“Look, Cath!” he exclaimed, “From the 
Food Room, here we are at the Emmys! 
Isn't it a wonderful world?” 
e 

David Lynch and [are talking on the 
phone. It’s the morning after the second 
episode of um Peaks, which is geu 
ratings far higher than anybody had © 
pected. The previous night's installment 
ended with a dream sequence that in- 
cluded Agent Cooper, 25 years in the fu- 
lure; a one-armed man who says he cut 
off his arm because of an evil tattoo on 
his shoulder, and who then identifies 
Laura Palmer's killes Lau Palmer 
look-alike; and a dancing midget who 
speaks garbled English. IUmay well have 
been the most surreal five minutes in the 
history of network television. And even 
Lynch, who used to claim that vin Peaks 
was just a regular show, knows it. 

So, Task Lynch, do you still think Tivin 
anormal TV show? 
ah,” he says. “In a way, 1 do. AF 
though when little Mike [Anderson] was 
dancing last night, 1 thought to my- 
self, This is something, you know, per- 
haps .. . unusual for television, 

Suddenly, I have trouble hea ing him, 
because a workman is drilling holes in 
my office wall to install a security system. 
I apologize and explain to Lynch what's 
going on 

“LD thought someone was being 
tured back there,” he says mildly. 

No, Lassure him, that’s not it 

“Oh,” he says, “that’s good.” 
there's a trace of disappointment i 
voice. 


tor 


But 
his 


° 
Here are some other things we know 

about David Lynch: 

ys he drinks 20 cups of coflee a 


His favorite doughnuts are chocolate 
“Man,” he says, “they are so good.” He's 
also partial to jelly o1 metimes 
a very Supertiesh glazed, 

He uses words such as neat and golly 
and cool and peachy keen. 

He tries to get eight hours sleep a 
night 

He likes order. “He can afford nicer 
clothes now,” says Coulson. “But he still 
has ten shirts that are the same and just 
wears a clean one every day 

He doesn't like to analyze himself, or 


his movies, very much. He once went to 
an analyst to look into a particular “habit 
pattern” that was troubling him, but he 
stopped when the shrink warned him 
that figuring it out might affect his cre- 
allivity 

He plays things close to the vest, 
When a reporter asked him if he were 


he said, “Uh, th 

When he was shooting 
under the auspices ol 
p Film Institute and on the 
grounds of the A.L, the head of 
the A.F.L. film school took several mem- 
bers of the board of directors to meet 
Lynch. He chatted with them amiably 


ive 
bility, yeah.” 
Eraserhead, 

the Ame 


U's at possi- 


bo you get the feeling that something is 
bothering David Lynch? While a lot of 
Twin Peaks is good loopy fun, some 
parts of the show are downright dis- 
turbing. Which can also be said about 
the entire body of Lynch's film work, 
from Eraserhead to Wild at Heart. We 
have isolated some themes and images 
that resonate throughout Lynch's 
oewure and then asked o 
lift the lids. 


F expe 


OEDIPUS VEX 


In Wild at Heart, Mat 
mother—contronts Lula’s boyfriend in 
the men’s room and there, over the 
toilet, makes a play for him. The moth- 
cr characters of Tvin Praks are either 
sexless ciphers or flawed by paralysis, 
alcoholism or psychic visions. 


Dr. Harvey Greenberg (a New 
York-based psychoanalyst and author 
of The Movies on Your Mind): “Lynch bas 


a powerfully strong vision of woman as 
destroyer, as death goddess, of moth- 
ers in some monstrous way ruling the 
th. There seems to be a lot of anger 
nd violence around sex and he gets 
sex confused with birth in some way. 
Along eh this vision of the monstrous 
¢, there is an idea of the weak 
sive male who is trying to discov 
certain things. Now, clearly, there 
are a lot of Freudian fandangos going 
on here.” 

Dr. William Cheshier (a Chicago- 
based psychotherapist): “Why does he 
portray the mother [making a pass] 
that way? It’s an extremely ridiculing 
and humiliating position to put her in. 
From the man’s perspective, it’s a fan- 
tasy of having the mother as the young 
girl and the mother as his mother, 
too.” 


ca 


WE LIKE FO WATCH, 


“Pm seeing something that was al- 


ys hidden,” Kyle MacLachla’ 


w y says 
1 Blue Velvet, after he has hidden in a 
closet ancl watched kinky sex between 


two strangers who call themselves 
Mommy and Daddy. Lynch's charac 
ters Jove to go into the closet, or into a 
secret passageway with a peephole. 

Frank (a Washington, 
psychoanalyst): 


THE DEMONS 


“He's tapping into the mind of every- 
one who watches television and who 
goes to the movies. We are all looking 
without being seen. And Lynch is mak 
ing a play on our own interest in things 
prurient and juicy without ¢ 
to take any responsibility.” 

Dr. Greenberg: “It’s interesting thi 
Lynch keeps choosing Kyle MacLach- 
lan as his main character. He plays the 
all-American guy who isa pervert. And 
he has two be looked at as Lynch's alter 
ego. 

Dr man (a Los Ange: 
les-based_ psychiatrist and script con- 


having, 


Carole Liebe 


sukant): “Voyeurism relates to the 
Oedipal conflict. A child can see his 
parents having sex and be both 


aroused and frightened by it.” 


DYSFUNCTION JUNCTION 


From Lynch's point of view, the 
world is a wholesome-appearing place 
to live. But underneath is a poisonous 
center: People and nature are corrupt, 
violent and fustful. Both Twin Peaks 
and Lumberton, the town in Blue Vel- 
vel, are squeaky clean on the surface 
yet rank with squalor and deceit be- 
hind the facade 

Dr. Cheshier: “Lynch is dealing with 
the hypocrisy that exists in society: the 
way things are versus the way things 
appear, that which happens versus that 
which we want to think happens. We 
repress stull, we experience thin 
consciously. We don't want to have 
some directly, because 
they are too terrifying. But Lyneh 
wants to delve into that contrast.” 

Greenberg: “Lynch is like Hitchcock 
pushed to the nth degree. Hitchcock 
was another guy who was deeply pre- 
occupied with things’ not being as they 
appear. And with Lynch, i. 
disgusting things absolutely explode 
out of the seamless face of reality; 
therefore, you can never be truly sale. 
However, Lynch's vision is very com- 
plex. Those opening sequences in Blue 
Valet where you see the perlect house, 
the perfect lawn, the perfect fireman, 
and then there's the severed car with 
the flies eating it—well, there's no 
doubt that he feels that behind that 
fagade of perfection is a trip to hell.” 


sun 


experiences 


Je the stables where he had been 
shooting for so long. Then they looked 
at the padlocked door to the set and po- 
litely asked if they could look inside. 
No,” he said. 

He remarkable memory, 
Coulson. He's also well coordin 
has quick reflexes, she adds. 


‘aly 


He once said his lile was divided into 
ind sickness and 


nocence and naiver 


ho 
He lives in the Hollywood Hills in a 


house without much furniture. He 
doesn’t allow cooking in the house, be- 
cause he doesn't like the smell. Occa- 
jonally, though, he sends out for pizz: 


He said to Rossellini, the first time 
they met, “You could be Ingrid Berg- 
man’s daughter.” 

The friend who introduced them said. 
“You idiot, she is Ingrid Bergm: 
daughte 

He persuaded his friend and. cine- 

tographer Frederick Elmes to let him 


OF DAVID LYNCH. 


Dr. Lieberman: “This is a symbol fre- 
quently of a dysfunctional family, espe 
cially where childr being abused. 
Part of the rage of children who have 
been traumatized is that their family 
appeared so normal to the rest of 
the world, while behind dl fc 
picket fence, there was all this evil and 
corruption going on.” 


whi 


LIGHY sty FIRE 


alk about burnin’, churnin’ and 
yearnin’. Both Blue Velvet and Wild at 
Heart feature close-ups of flames or 
ches being struck. At times, the fire 
appears before the last burning stretch 
before sexual fulfillment. Then again, 
it is sometimes murderous: In Wild at 
Heart, Marietta has her husband 
torched by her gangster lover: and in 
Twin Peaks, the note—written in 
blood—at the site of Laura Palme 
murder reads, “Fire—walk with m 
Greenberg: “He's got a hellish 
ination, There is a red thread of the 
infernal that runs through his work— 
including all that steam hissing in the 
beginning of The Elephant Man aud the 
nel-house imagery in Eraserhead.” 
“Itcan be a religious sym- 
can also stand for se 


do with pa 
bout hres, th 
Fires 


on. When people dr 
lk about devour 
oriented with 


the 


d 
“The classic signs 
of a disturbed psyche in a mule child 
are cruelty to anit . bed wetting and 
fire setting. Fire es tap into ange 
and a feeling of powerlessness.” 


A SANCUINE SMILE 
Some of 


Hank cuts Jo: 
r with a knife in Tivin Paks, she 
s the cut over her mouth as if it 
were a brand-new tube of lipstick, And 
when Sherilyn Fenn, ats an accident vie~ 
tim in Wild at Heart, dies, the blood 
Hows out of her mouth to outline he 
ips. There are many other similar ex- 
amples, including a psychoanalytieally 
memorable scene from Wild at Heart in 


which Ma 
with  lipstic 


s her 
the impression 


tla cc 
—givin: 


entire 


that her whole visage is afla 
blood. 
Greenberg: “Along with the me 


strous feminine, there's 
of female victimization in 
work. With both of these images of 
women, Lynch is looking at sexuality 
as extremely sadistic, repellent’ and 
confused with birth images.” 
Turkat: “Where there is a dis- 
nd aggression tend 
to meld together, Certainly, in today’s 
relationships between men and wom- 
en, men feel more insecure; there are 
more demands and expectations bei 
put on them, they feel. And so the 
tend to strike back with whatever pow- 
er they have—that is, physical force.” 
Lieberman: “It is an image that rep- 
resents the combination of sex and vic 
lence, showing not only that 
passion but that violence is connected 
to it. With the blood bemg worn as lip- 
stick, it turns the into a 
her figure. 


in odd feeling 
Lynch's 


cha 


acter 


WHY NOT TARE ALL OF MEF 


bu can't go far into Lynch's oewine 
without tripping over some severed 
body part: In Eraserhead, a little boy 
picks up a man’s decapitated head and 
carries it into a factory. In Wild at Heart, 
a derk searches frantically through a 
sea of blood for his severed hand; the 
next shot shows a scruffy dog voting 
out the back deor with the hand in its 
mouth. 

Frank: “In psychoanalytic te 
severed body parts are about cast 
tion. But also, symbolically for Lynch, 
it may have to do with a kind of impo- 
tence and a form of fragmentation in 
that people are not relating to one an- 
other. There is an absence of know! 
edge of one part of the body—the 
head, the hand, the car is separated 
from the whole—so there is an absence 
of connection. J think he’s talking 
bout those kinds of issues it 
culture: that we are essentially den 
to ourselves our own dest 

Greenberg: “This ties into his vision 
of weak, passive men: It’s always the 
men who are injured or maimed. Or, 


ms, 


American 


1B 
ictiveness. 


The Elephant Man, 
anatomically grotesque.” 


ie! 


ASECRET= 


LISTEN 


In the world as Lynch sees it, every- 
body is concealing something. except 
maybe Agent Cooper. Still, Cooper 
does tell Audrey, “Secrets are danger- 
ous things.” Certainly, that’s true in 
Lynch's sphere: Secrets killed Laura 
Pa rin Tivin Peaks and sent Lula and 
Sailor on the road m Wild at Heart, But 
what can you expect when we know 
only a fraction of what is really going 
on? And what ts hidden or unex- 
plained threatens us in what we can 
only imagine. 

Greenbe} 
ma. 

Cheshier: “From a metaphysical lev- 
thas to do with aloneness or loneli- 
hess. When we experience trauma or 
terror, we experience it alone. Almost 
by definition, one cannot have group 
u And when that is ¢xperienced 
and we lose our connection with oth- 
ilying experience. To ad- 
ng it back again. So we 


“His is a paranoid cine- 


el, 


ers, itis ate 


several kinds 
of secrets he could be dealing with: the 
secret Oedipal desire of wanting 10 
have sex with your mother and the se- 
cret of abuse or trauma.” 


AND IN THE FINAL ANALYSIS 


Lieberman: “My opinion is that 
David Lynch is struggling not only 
with his Oedipal conflicts, I he were 
my patient and he presented me with 
the same stories and images that he 
presents in his work, | would pursue a 
line of inqui ry to reveal 
pressed 
d physi 


has 
very violent way—as 
Greenberg: “His overwhelming con- 


trauma—poss 
child 


cerns are where we come from and 
where we're going and how that hap- 
pens. And his ereativity is shot through 
with all kinds of hellish, violent and 
carnal imagery.” 

A1NRCIA FROELKE COHURN 
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direct a short scene when Elmes was 
asked to test two tape stocks for the 
A.E.L. The scene, titled “The Amputee 
featured Coulson as a double amputee. 
The A.EL. bigwigs went to see the test, 
expecting to sce two static shots of a gray 
scale; when they saw Coulson sitting in a 
chair with her two stumps, writing a let- 
ter, one of them said, “Lynch had some- 
thing to do with this, didn't hi 

He's tough on actors. “He's a killer to 
work with, in a lot of ways,” says Nance. 
“IF there's something about vou that's 
bad, he’s gonna focus on it and blow it 
way up, until it’s awful. He sees some 
kind of, I don't know, aesthetic quality in 
these flaws and defects.” 

He's loyal. He uses the same actors 
over and over. When Eraserhead finally 
secured a distributor and se 
to make some money, he called his cast 
and crew together and rewrote the con- 
act to give them all a substantial share 
of those profits. To this day, they get 
checks. 

He wrote a perfor tece ti 
ued Industrial Symphony No. 1 with 
Badalamenti for the Brooklyn Academy 
of Music. While working on it, he told a 
to play 
y thing, 


He paints. His latest. show was pre- 
sented by the Leo Castelli Gallery, one of 
New York’s most prestigious. The re- 
views, however, were terrible. 

He has shot television commercials for 
Obsession perfume 

He’s preparing a book of his pho- 
tographs. It is devoted entirely to photos 
of dental equipment. 

He writes a weekly comic strip called 
The Angriest Dog in the World. It was in- 
pired, he says, by a time when he was 
filled with rage. The strip is exactly the 
near-identical 
panels showing a stylized dog, rigid with 
chained ina back yard. The only 
r nel of dialog 
coming from inside the house. Example 


“In this world, there seem to be several 
theories which differ nother 
toa considerable extent.” 

He is obsessed with his work. “He 
cares an awful lot about working,” says 
Nance. “That's all he does. He's a real 
dull guy. 

He once dissected a cat to study its 


from one 


us in a boule in his 
sk for it. It was a gift 
from a friend who'd had a hysterectom 

He says that ideas a the most im- 
portant things,” but he doesn’t unde 
stand where they come from. He 
figured out, though, that he gets more 
ideas if he drinks lots of coflee and in 
gests lots of sugar, 


° 

So now David Lynch is firmly estab- 
lished as the eccentric artist du jour, plac- 
ing him alongside such avant nerds a 
David Byrne and Elvis Costello, ungain- 
ly outsiders who have managed to deliv- 
er their seemingly threatening, rarefied 
taste in a form to which the masses can 
respond, Or it can be put in simpler 
terms: He made a TV show, it did a lot 
better than most people thought it 
would and now he's famous and making 
a lot of money. 

He likes the money, but he's not so 
sure about the famous part; sometimes, 
he thinks, it gets in the way of the wor 
But for now, Lynch is facing a more ser 
ous problem than what to do when I 
recognized in a restaurant: Where does 
he go from here? 

I's not like his future is assured, by 
any means. Certainly, he's more ban! 
able than he was alter he made Eraser- 
head or Dune ov Blue Velvet. Lots of 
studios would like to have him aboard in 
order to boast about landing David 
Lynch. But at the same time, Hollywood 
is hardly willing to throw unlimited 
amounts of money at @ man simply be- 
cause he made the cover of Time. For all 
its impact, ‘vin Peaks has never been at 
top-rated show: Alter a terrific debut last 
spring, it quickly fell in the r: 


's 


“Isn't it wonderful the way nature provides for 
us—whenever we gel hungry, all we have to do is reach into 


one of these things and—voila! 


—food!” 


this season's numbers have been consist- 
ently lackluster. And Wild at Heart, de- 
spite winning the big award at Cannes, 
was an outright Hop at the box office. 

Meanwhile, the backlash started. |Wild 
al Heart was widely attacked. even by 
some who loved Blue Velvet and Tei 
Peaks, Other fans of the series were frus- 
trated by the way Lynch and Frost toyed 
with the audience in dragging out the 
search for Laura Palmer's killer; still 
others by how, after its remarkable de- 
but, the show lapsed too easily into the 
trap of mocking its characters, playing 
Lynch's gallery of misfits strictly for 
laughs. And yet, at the heart of Tein 
Peaks, there's a darkness that isn’t fu 
there's something disturbing, ugly and 
brutal, something that can't be shrugged. 
off with jokes. In his best- moments, 
Lynch ts unafraid to make the show not 
only amusing but frightening—and it’s 
thos one can only hope, that 
point the way toward his future. 

The trouble is, it’s hard to tell exactly 
what form that future will take. Since be- 
ginning work on Tivin Peaks and finish- 
ing Wild at Heart, he has collaborated 
with Frost on American Chronicles, a doc- 
y series for Fox that offers im 
nistic, often wordless views of 
va cities and people; despite its 
slightly offbeat approach, it’s one of the 
least bizarre projects he has ever worked 
on. And beyond that, he has kept quiet 
about his plan: 
have a sustaining power,” says Coulson. 
“He would like this not to be a brief flash 
of fame but ro continue working. J think 
he really wants Fem Peaks to continue 
He loves the long format of the televi- 
sion series, and he likes getting to know 
these characters really well. And T think 
he would like to continue to explore fe: 
ture films.” 

Lynch himself thinks back to some of 
the projects he worked on but aban 
doned over the past years. “I'd st 
ly like to make Ronnie Rocket,” he says of 
one of the film projects he recently got 
back Irom the ruins of the De Laurentiis 
Entertainment Group. “It's been in my 
mind for so many years now that it'd be 
hard to do, but | do want to make it 
some clay. 

Chances ave, though, that he'll cor 
up with something else, obsess over it, 
scribble notes and then do what he does 
when it’s time to make a moyie: come up. 
with 70 scenes and write them down 07 
3x5" cards. 

When he gets on to something, you 
know that he’s hot for it,” says Nance. “1 
mean, Blue Velvel was going on years and 
years belore he made it. When we were 
doing Eraserhead, 1 was over at this litle 
shack where he was living, and he had 
done this little pen-and-ink drawing of 
this rustic roadside tavern with antlers 
over the door, and this big neon piv 
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“1 chink he would hike to 


»Pyraponic Industries 
is ranked as the 86th 
fastest growing com- 
Pany in the United 
States. 


) Manufacturer of the 
Year 


> Phototron® used by 
over 650 universities, 
schools, and institu- 
tions worldwide, includ- 
ing Harvard,USDA, and 
NASA. 


*Phototron® launch 
aboard Space 
Shuttle in 1992 to 
study permanent 
habitat on Space 
Station Freedom. 


© 24 hour service 
calls. 


* 6 follow-up mail- 
ings 


°100% guaranteed 


1-619-451-2837 


PYRAPONIC 
INDUSTRIES, INC. II 
Dept. PB-2C = P.O. Box 27809 
15090A Avenue of Science 
San Diego, CA 92128 


Phototron I1@® 


The natural home Air Purifier 
Hello my name is Jeffery julian DeMarco, presi- 
dent and founder of Pyraponic Industries, Inc. 
Il, inventor of the Phototron®. The hallmark of 
the last 20 years has been energy efficiency. 
That is, we have learned how to best hermeti- 
Cally seal your home against the loss of heat and 
air conditioning. $39.95 down. 

The result has been to also seal in air pollution. 
The Environmental Protection Agency (EPA) 
has suggested that every home in the United 
States has between 2 and 20 times the amounts 
of pollution inside the home than outside. When 
placed in a 1,000 sq. ft. room, the Phototron® 
circulates 1,000 sq. ft. of air through the 
Phototron® 33 times every 24 hours. This does 
4 things: Plants have always been the natural 
lungs of the Earth; 

1- In the Phototron® the natural respiration 
of plants breathe in all of the in house pollution 
completely filtering in the air you breathe; 

2- Also, all of the carbon dioxide you exhale 
will be inhaled by the Phototron®, converting 
the CO2 to pure oxygen for your health; 

3-The natural trar jon of plants releases 
up to1 gallon of pure distilled, deionized water 
vapor back to the air for your easy breathing; 
$39.95 down. 

4- Aerosol air deodorizers work by coating 
your nose hairs with anoil of artificial smell. You 
breathe the samepollutants, you just don’t smell 
them. 

By introducing fragrant plants into the Pho- 
totron III’s® sterile environment, a natural air 
freshener is created. Your whole house is natu- 
rally perfumed with roses, gardenias, jasmine, 
honeysuckle, etc. The Phototron III@ will grow 
any plant twice as fast as nature can, producing 
more fruits, flowers, and vegetables. The tre- 
mendous impact that plants will have on your 
living environment is far more encompassing 
than the beauty of ormamental display, and you 
Can take action for the health and well being of 
your family for just $39.95 down, with 0% 
interest and payments over 
90 days. With the 
Phototron I11®, you can 
help save the planet Lae 
naturally, pain- 
lessly, and inex- 
pensively, asover 
100,000 people 
have already realized. 
$39.95 down! 


“If you do not learn more about air pyratication 
than you ever have before, ! will pay you for the 
call. | guarantee it.” 
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lage, N.Y. 11379. (r ona bus with an L, skeleton crew— 
order only). From Mai just, you know, like the Merry Prank- 
shall Field’s, Chicago. | sters. Just get on the bus and head in a 
From Alfred Dunhill, 450 Park Avenue, direction, and stop and do a few scenes 
Page 20: Hugo Bos: Cc. 10028 and then something on the other 
Saks Fifth Avenue, nal Tower Mace 8 side of the road and do something with 
feld photo at Macy's, nationwide; Mar- enue, ¢ that. Just completely wing it, film the 
shall Field's, 111 State Street, C 510 North Park Center, Dallas 75225, | whole journey, and then, at the end of it, 
60602, 312-781-1000; Foley's, 1110 914-691-0191; One Rodeo Drive, Bey- | we'd see what we got. That's a wonder- 
Main Street, Houston 77 51. By | fully childlike and confident and great 
7035 nd other fine 70. Un- | way to work, and 1 bet he does it one 
stores. Colors de Benetton at Benetton cle Sam's Umbr IGE West 57th | day. I bet he just says, “Now's the time to 
boutiques, Dillards, all locations; Hig- Street, N.Y.C. 10019, 212-247-7163; | get on the bus.” No mauer how complex 
bee's, all locations, or call 800-722- Tuttle Golf Collection, 30 Cross Street, | the demands become on him, | 
7070, Sanofis, Tsar Bergdort po. Box 941, Meriden, Conn, 06450, | within him to take that kind of ride.” 
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6th Street, scene people expect from David Lynch. 
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Imports, and his French fries and his pie 
Carmel . 408-625-4488. | coffee, and now he is talking about why 
From , 409 North | people keep saying funny things about 
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Veneta, | js that everybody thas obsessions and 
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factusers you can contact di- 
rectly for information on 
where to find this month's 
merchandise im your area. To 
buy the apparel and acces- 
sories shown on pages 20, 
102, 103 and 161, check 
listings below to locate the 
slore nearest you. 


Killer Colognes 


ve shooting 


Dayton Hudson, alll loc 
1 Klein's Obsession for 
Men ble at leading department 
and specialty — ste nationwide. 
Xeryus de Givenchy available at lead- 
ing deparunent and specialty stores 
nationwide. 

A Sexy Short Story 

Pages 102-103: Silk boxers, clockwise 
from wa By Paul Smith, 108 Fifth As 


tions. 


From Bottega 


Chicago 60611, 312. 


919 770. By Ccaty Street, San F more different he becomes. And if 
Joe Base lection, 415 vive, Beverly Hills 90210, 213-858- 


out for people to see, then they see that 
you're different from them. And then 
they call you different things.” 

He goes to the counter to pay. He 
bums a nickel from me so that he'll have 
) they've seen 
enough that they'd let 
him slide on the nickel. 

He walks outside. 1 tell him Pl let him 
get back to work 

“Okey-doke.” he says 

I thank him for his time. 

“You betcha.” he : 

And then. y of the HoLiwoon 
sign in the distance, David Lynch shoves 
his hands in his pockets and walks across 
y the street toward his editing room. As he 
D1 Od ott 4 | Bocs there's a satisfied grin on his lace: 
ti Avenue, after all, with a slice of blueberry pic and 

| 
Paul a few cups of cofiee bubbling through 
10010, system, the good ideas ought to be 
iving any minu 


882-9406. 


You may also contact the manufacturers di- 
rectly for information on where to purchase 
merchandise in your area using the tele- 
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——UP WITH THE UMBRELLA 


he Pharaohs sat under umbrellas to protect themselves 
from the searing rays of the Egyptian sun. Romans found 
that the device could keep them dry, too. Today, a hand- 
some cab hailer should be part of your urban wardrobe. 
For maximum protection and sturdiness, look for models with at 
least a 40-inch span when open that have a minimum of eight 


steel ribs and a steel shatt (other metals tend to bend or break), 
plus an automatic opener ior easy action on blustery days and a 
sheath for strolling when the sun comes out. While a black cover 
remains the classic look, there are also some great plaid styles. But 
what really distinguishes cne umbrella trom another is the handle. 
To get a grip on the right broly for you, check out the ones below 


Clockwise from 12: Italian-made polyester-resin alligator-head umbrella, from Comoy’s of London, about $50. English-made umbrella with a ster- 
ling-silver handle, from Marshall Field & Co., Chicago, $700. Golf umbrella, from Alfred Dunhill of London, Beverly Hills, $110. Seat-lype um- 
brella, by Burberrys of London, $170. The Prince of Wales umbrella featuring a Malacca handle, silver collar and a warranty samp, from Geoffrey 
Parker, Beverly Hills, $258. Italian-made green-and-blue-striped umbrella with a lambskin handle, from Bottega Veneta, Beverly Hills, $165. 


Where & How to Buy on page 160. 
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Apparently Transparent 


Starlet BRITTANY is so cute she 
needs to go by only one name. 
Maybe you caught her in Road- 
house at the movies or in a na- 
tional Toyota ad or on video in the 
Girls of Rock N’ Roll calendar. 

If you missed her in any of those 
places, don’t sweat it. Here she 

is now, in much of her glory. 


Idol Chatter 


Singer BILLY IDOL 
(righd recovered from 
his motorcycle acci- 
dent in style with a 
hot tour (with guitar- 
ist Mark Younger- 
Smith), a platinum LP, 
Charmed Life, and a 
role in Oliver Stone’s 
film bio of the Doors. 
‘As you can see, his lat- 
est love is bigger than 
life. Much bigger. 


GRAPEVINE 


1990 MARK LEIVDAL 


A 
Family That 
Plays Together 
Have you checked out the FAM- 
ILY STAND? The debut album, 
Chain, had a hot black-chart sin- 
gle, Ghetto Heaven. The band 
toured with Ziggy Marley and is 
collaborating musically with Paula 
‘Abdul and Chaka Khan. Not shab- 
by company to keep. 


KEN SETTLE 


Main Squeeze 

Musician BRUCE HORNSBY and 
his band the Range have a gold 
album, A Night on the Town, have 
toured extensively and are work- 
ing on a contribution to the Rain- 
forest Benelit LP. Look for Bruce to 
play keyboards on some upcom- 
ing Grateful Dead dates and per- 
form the national anthem with 
Branford Marsalis at the N.B.A. 
All-Star game this month. 


1990 MARK LEVDAL 


Feathering Her Nest 


When we asked actress KIRSTEN ASHLEY to get comfortable, she 
took us literally. You saw her in The Fabulous Baker Boys and Fear 
No Evil and on TV in Get Smart Again and the Laker Girls movie. But 
you didn’t see her like this, did you? 


Depp Perception 

Yes, that’s actor JOHNNY DEPP sending photog- 
raphers the universal hand signal, followed by his 
honey, actress WINONA RYDER. Look for both 
film Edward 
Scissorhands 
and for Wino- 
na in Mer- 
maids with 


inthenew 


WERNER W. POLLEINER 


(OKEVIN WINTER/DM 


Dr. Feelgood 
Actress LISA GIBSON caused heart palpitations on TV’s old Baywatch 
Series and at the movies in The Coven. She can check our pulse 
any time, She has already massaged our heart. 


LOVE FOR SALE 


Want to wish someone special 
a happy Valentine’s Day in a 
very special way? Contact 
Love Letters Ink, a ghostlet- 
ter-writing service in Be 
Hills that specializes in | 
tifully crafted letters on a va- 
riety of subjec and that 
includes serious sentiment. 
Personalized versions of let- 
ters contained in Ink’s cata- 
log are priced from $17 to 
$20 and are written in callig- 
raphy on exotic Japanese 
floral papers that are then 
rolled, tied with a satin rib- 
bon and sealed in a color-co- 
ordinated tube. (Our favorite 
is number 57, which begins, 
“L woke up this morning with 
a smile on my face. Just the 
thought of your kiss, the re- 
membrance of your touch, 
the echo of your voice makes 
it easier to face every day.”) 
Custom letters created from 
scratch are $55 a page. Mas- 
terCard and Visa accepted. 
Call 800-448-WORD for all 
the intimate details, you ro- 
mantic devil, you. 


CHILLS AND THRILLS 


Actors who'd like to improve their action skills, wanna-bes who hope to 


get into the movies via stuntwork or [ree spirits who just enjoy a rough- 


and-tumble good time should check out MDFC Stunts & Special El- 
fects’ 15-day South Texas Stunt Tour Camp. For about 500, stunt 
arranger, fight choreographer and actor C. H. Morris will lead you 
through on-location workshops that include aerial stunts at the Texits 
Air Museum, scuba diving off Padre Isand, bar fights and horse stunts 
at the Alamo Village, plus body burns, bullet hits, high falls, car crash 
es, special effects and more. The price includes air fare within the U.S., 
lodging, one meal a day and a personalized jacket. For more informa- 
tion, write to MDFC at 1506 East Austin, Harlingen, Texas 78550. 


POTPOURRI 


MAKING BOOK ON 
FIRST EDITIONS 


Since a jacketed genuine first edition of 
The Great Gatsby in mint condition would 
cost upwards of $10,000, you'll be 
pleased to learn that The First Edition 
Library, PO. Box 654, Holmes, Pennsyl 
vania 19043, is oflering reproductions 


of the first-edition copies of such classic 
American literature as Gatsby, A Farewell 
to Arms and ‘Tender Is the Night for only 
$39.95 each, postpaid, including a slip- 
case. (The 17-volume series 

price Gatsby could afford— 

more information, call 800-345-8112. 


WILD BUT NOT WOOLLY 


For the tossers and turners of the 
world, there’s Count Sheep, a five-dollar 
audio cassette containing 30 minutes of 


the cassette. Or, if you like to read mn 
bed, browse through a copy of the 
Count Sheep pocketbook, a 250-page 
softcover with 65,000 images of sheep 
organized into rows for easy counting in 
any language. The price: seven dollars 
For where to b . call 212-696-1926. 


HOWDY BOOTY 


In 1967, a Monkee-Mobile 
that played a portion of 
(Theme from) The Monkees 
was just one more TV-in- 
spired toy. Today, it’s 
worth about — $600. 
You'll find. this and 
other video ephem- 

in Hake’s Guide to 
TV Collectiblis, by Ted 
Hake, which lists the 
market price of boob- 
tube-inspired goodies, 
including the Milton 
Berle Make-up Club Pin at 
right ($50). The book is $18 
sent to Hake’s, PO. Box 
14447, York, Pennsylvania 
17405. Tune in 


THAT OLD BLACK MAGIC 


If the custom love letters included in this month's Potpourri 
don't win your ladylov 1, there’s always the New Orleans 
Historic Voodoo Museum, 724 Dumaine Street, New Orleans 
70016. Its stock in wade is sexual talismans, gris-gris bags, 
goofer dust, penis dolls and even Marie Laveau’s Love Potion 
# Nine. A six-page catalog costs a buck. No guarantees. 


SIGN OF THE PHARAOH 


You'll just have to take our 
word for it that the Egyptian 
cartouche shown here depicts 
Playboy in hicroglyphies. And 
if you'd like a sterling-silver 
or solid-gold cartouche pen- 
dant or earrings personalized 
with the name of your f 
vorite Nefertiti, then give 
Cartouche Ltd. a call at 800- 
AT-EGYPT. Prices range from 
about $30 to $200. (They sell 
gold and silver chains, too.) 
Allow eight weeks for deliv- 
ery. Of course, the cartouches 

handmade in Egypt 

~y s-l-o-w-l-y, 


JACK’S BACK 


To commemorate the 125th anniversary of the 
Jack Daniel Distillery, the good old boys ii 
Lynchburg, Tennessee, have commissioned a 
one-liter lead-glass decanter in a limited num- 
ber and filled it with their famous Black Label 
whiskey. Best of all, the bottle is priced at only 
$30; a booklet that recounts some of the dis- 
tllery’s history is included. Pour yourself a 
glass and read tonight by the fire. There'll be 
questions in the morning 


TOP TIPS 


The debut copy of “The Best of the Best Travel 
Newsletter” is stuffed with such getaway savvy 
as “The Best City Ethnic Neighborhoods” (De- 
troit’s Greektown, South Philly, the French 
Quarter in New Orleans, etc.), a street-smart 
guide to Chicago, tips on the nation’s best luxu- 
ry lodgings and more. The price for a year’s 
subscription is $39 sent to “The Best of the 
Best,” 230 North Michigan Avenue, Suite 2100, 
Chicago 60601. Hot tip: New York's “Newest 
Hotel Gem*™ is the Macklowe on 44th Stree 
with doubles starting at $199. 
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NEXT MONTH 


SMART HOME 


‘CLONE ZONE 


“MADONNA-RAMA”—FIND OUT HOW THE BLONDE 
PLAYGIRL OF THE WESTERN WORLD MADE UNTOLD 
MILLIONS SELLING ONE PRODUCT: HERSELF—A RE- 
PORT BY MICHAEL KELLY, ILLUSTRATED BY OLIVIA 
DE BERARDINIS 


“CUBA LIBRE”—WHILE YOU CAN'T GET THERE FROM 
HERE, YOU CAN FLY THERE VIA OUR EXCLUSIVE PIC- 
TORIAL. CLIMB ABOARD AS COMMUNISM'S LAST CAR- 
IBBEAN OUTPOST GEARS UP FOR TOURISM 


“IN THE CLONE ZONE”—WHAT BETTER WAY TO RUN 
A MILITARY DICTATORSHIP THAN THROUGH DOUBLES 
(UNLESS, OF COURSE, THE COPIES PLAN A COUP OF 
THEIR OWN)?—FICTION BY ROBERT SILVERBERG 


“SHOWDOWN IN CINCINNATI”—NEET THE REAL HE- 
ROES IN THE OBSCENITY TRIAL OF MUSEUM DIREC- 
TOR DENNIS BARRIE, WHO DARED TO SHOW ART 
BY PHOTOGRAPHER ROBERT MAPPLETHORPE—BY 
JAMES R. PETERSEN 


“DEATH COMES TO BEVERLY HILLS”—THE REAL 
STORY BEHIND THE BRUTAL SHOTGUN SLAYING OF 
HOME-VIDEO CZAR JOSE MENENDEZ AND WIFE KIT- 


y) 


MYSTERY CELEBRITY 


TY, WHOSE SONS WERE ARRESTED FOR THE BIZARRE 
MURDERS—A REPORT BY ROBERT RAND 


M. SCOTT PECK, THE AUTHOR/PSYCHIATRIST WHOSE 
BEST SELLER THE ROAD LESS TRAVELED JUST ACED 
OUT THE JOY OF SEX IN ALL-TIME SALES, SPEAKS HIS 
MIND ON SPIRITUALITY, EROTICA AND POP PSYCHOL- 
OGY IN AN ENLIGHTENING PLAYBOY INTERVIEW 


“GANGSTER CHIC”’—CAN YOU TELL MA BARKER 
FROM BONNIE PARKER OR MACHINE GUN KELLY 
FROM MACHINE GUN JACK MCGURN? TEST YOUR 
KNOWLEDGE OF AMERICA’S MOST LEGENDARY CRIMI 
NALS IN A QUIZ YOU JUST CAN'T REFUSE TO TAKE—BY 
WILLIAM J. HELMER 


PLUS: JUST FFFOOOOOCORRRE YOU: PERFECT YOUR 
SWING AND LOOK GREAT ON THE GREENS—FASHION 
FOR GOLFERS, BY HOLLIS WAYNE; WHAT'S NEW IN 
MODERN LIVING: THE ERA OF THE SMART HOME HAS: 
ARRIVED WITH ELECTRONIC WIZARDRY TO SERVE AND 
ENTERTAIN YOU; AND, FINALLY, DON'T MISS OUR MYS- 
TERY-CELEBRITY PICTORIAL, NOT TO MENTION THE 
PROVERBIAL MUCH, MUCH MORE 


